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With the Oscars out of the way 
it’s time to reveal the Oscars of 
the UK photographic industry: 
the Amateur Photographer 
Awards. Our awards are taken 
seriously worldwide because they are among 
the most authoritative. Our lab tests use the 
UK’s most sophisticated testing equipment (we 
have the country’s only facility capable of 
testing lenses as long as 600mm) and AP’s 


A week in photography 

technical team have an unequalled 30 years 
of experience. Turn to page 47 for the winners. 

This week we also launch Amateur 
Photographer of the Year 2018 (page 29), once 
again with the support of Sigma Imaging who 
have offered some amazing prizes. Last year’s 
contest saw 20,000 entries, and this year, after 
listening to reader feedback, we’ve tweaked 
the rules to make it even better. Good luck! 
Nigel Atherton, Editor 



JOIN US Mum? amateurphotographer. Wl Facebook.com/Amateur. flickr.com/groups/ Cyl amateurphotographer 

online Munster co.uk ■ I photographer.magazine 141 amateurphotographer ^^@AP_Magazine IjiJ magazine 



ONLINE PICTURE OF THE WEEK 


Seafield Beach by John Pow 

Nikon D810, 14-24mm, 1.6sec atf/13, ISO 100 


This stunning sunrise was uploaded 
to our Twitter page using the 
hashtag #appicoftheweek. It was 
taken by photographer John Pow. 
He tells us, 'For a few days, I had 
been trying to get a shot of the sun 
rising through a gap in the old sea 
wall at Seafield Beach in Kirkcaldy, 
Scotland. Using my Ephemeris app, 

I knew that the sun would rise in the 
right position, but the skies had 
been cloudy all week. Fortunately 


the forecast for the Friday morning 
was broken cloud, so I got up early 
to get in position for the sunrise. As 
I walked to the location I saw these 
wonderful patterns in the sand, and 
set about trying to catch them. The 
shot is pretty much as it was taken 
- no filters and not much done in 
post production. I wish I had gone 
for a smaller aperture or focus 
stacked the shot, as I think the boat 
and its reflection could be sharper.' 


Perma 

PROFESSION RL INKJET MEOiR 



Win I Eachweekwechooseourfavourite I 

V VIII ! picture on Facebook, Instagram, | 
Flickr, Twitter or the reader gallery using § 
#appicoftheweek. PermaJet proudly supports 1 
the online picture of the week winner, who will § 
receive a top-quality print of their image on the 1 
finest PermaJet paper* It is important to bring | 
images to life outside the digital sphere, so we 
encourage everyone to get printing today! Visit 
www.permajet.com to learn more. 


Send us your pictures If you’d like to see your work published in AmdteurPhotogrdpher, here’s how to send us your images: 

Email Email a selection of low-res images (up to 5MB of attachments in total) to appicturedeskratimeinc.com. 

CD/DVD Send us a disc of high-resolution JPEG, TIFF or PSD images (at least 2480 pixels along its longest length), with a contact sheet, to the address on page 45. 
Via our online communities Post your pictures into our Flickr group, Facebook page, Twitter feed, or the gallery on our website. See details above. 
Transparencies/prints Well-packaged prints or slides (without glass mounts) should be sent by Special Delivery, with a return SAE, to the address on page 45. 
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NEWS ROUND-UP 


The week in brief, edited by 

Amy Davies and Hollie Latham Hucker 



Learn from the masters 

Masters of Photography has announced a new series of online 
masterclasses, featuring Joel Meyerowitz first, followed by Steve 
McCurry and Albert Watson. Students can learn at their own pace 
and in their own time. Each masterclass is around five hours and 
priced at $170 (£120). See https://mastersof.photography. 


Sigma launches 5F//V online 

In 2014 Sigma released the print magazine SEIN, distributed 
quarterly for free in Japan. Last month it launched the online 
version (English and Japanese). Designed in-house, its aim is 
to share Sigma’s passion for the visual arts and discuss the 
manufacturing processes through features, interviews and essays. 


Vanguard to take 
central position at TPS 

Accessory specialist Vanguard 
is revealing key additions to its 
Alta and Veo Collections at this 
year’s The Photography Show 
(TPS; 17-20 March at the NEC, 
Birmingham). Its stand, which 
is currently placed at F61, will 
^ be moving to a more 
central position with a 
larger floor space and a 
new design. There will 
also be exclusive 
deals on award 
winners such as the 
Alta Pro 2+ 263AB 
100, with its versatile 
Multi-Angle Central 
, Column (named 
Best Tripod by TIPA 
in 2017). Find out 
more atwww. 
vanguard world. 
co.uk. 




Win £2,000 worth of 
prizes with Fotospeed 

The Fotospeed Photographer of 
the Year competition will be at 
The Photography Show this year 
following its success in 2017. 
Winners will be announced for 
the 2018 competition on their 
stand (F31), and will be 
awarded prizes worth £2,000, 
including top-of-the-range 
printing materials and bespoke 
tutoring from award-winning 
photography, Doug Chinnery. 


Nikon firmware updates 

Nikon has released an array of firmware updates for cameras 
including the D500, D4, Df, D800, D800E, D810 and D7100. All the 
updates bring improved support for AF-P lenses with stepper AF 
motors such as the Nikkor 70-300mm f/4.5-5.6E ED VR. Download 
from downloadcenter.nikonimglib.com/en/update/index/2018.html. 






Sony Alpha 7 III set to impress 
in full-frame mirrorless market 

There has been a flurry of new product 
announcements these past few weeks, most 
of which have been timed to coincide with 
Japan's incredibly popular camera and photo 
imaging show, CP+2018. The star of this 
year's show is the Sony Alpha 7 III; Sony's 
basic full-frame model which slots beneath 
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A week in photography 



the outstanding Alpha 9 and Alpha 7R III. 

The image above was captured while trying 
out the camera's lOfps continuous burst 
shooting and improved autofocus response 
in low light, both of which have been radically 
improved over its predecessor, the Alpha 7 II. 
This JPEG, taken at ISO 3,200 with the Sony 
FE 85mm f/1.4 GM lens, reveals excellent 
rendition of skin tones. Read our first 
impressions about this camera on page 8. 


Words & numbers 


The best DSLR 
ever made 

AP’s Technical Team 

Description of Product of the Year - the Nikon D850 
-at the AP Awards 2018 



Number of awards presented 
at the AP Awards 2018 
(see page 47) 
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Sigma announces 
two new Art lenses 




The brand new Sigma 70mm f/2.8 
features an extending, floating, 
two-group focus mechanism 


SIGMA has revealed two 
* brand new Art lenses and 
has also announced that a 
further seven of its existing 
lenses will be made available 
in the Sony FE mount. 

First of the two new 
additions is the Sigma 
105mm f/1.4 DG HSM lens, 
which Sigma describes as 
the 'bokeh master'. This is 
the longest focal-length lens 
in the Art series to feature 
an f/1.4 maximum aperture, 
and it brings the total 
number of Sigma lenses with 
such a fast aperture to nine, 
including six for full-frame 
cameras and three for 
APS-C models. 

The second lens is the Sigma 
70mm f/2.8 DG Macro lens, 
which is the first macro lens in 
Sigma's Art lens line-up. 

Sigma also revealed that it will be 
manufacturing nine Art prime lenses 
for Sony FE mount, which is found on 
Sony's full-frame cameras, such as 
the new Sony Alpha 7 III (see page 
8). Focal lengths from 14mm to 
135mm will be covered by the new 
Sony FE mount line-up, including the 
two brand new models. Sigma says it 
plans to add more lenses to this 
mount option in the future. 


‘This is the longest 
focal-length lens 
in the Art series to 
feature an f/1.4 
maximum aperture’ 


Sigma's 'bokeh master', the 105mm f/1.4 Art lens, boasts 
exceptional peripheral brightness and minimal vignetting 


The new 105mm f/1.4 DG HSM 
lens incorporates 17 optical 
elements in 12 groups. These 
include three FLD glass elements, 
two SLD glass elements and one 
aspherical lens element. This optical 
system is designed to minimise 
chromatic aberration, while 
simultaneously delivering beautiful 
bokeh in out-of-focus areas. Aimed 
primarily at portrait photographers, 
the lens boasts exceptional 


peripheral brightness, along with 
minimal vignetting. 

Meanwhile, the 70mm f/2.8 DG 
Macro lens features an extending, 
floating, two-group focus 
mechanism. This is designed to 
minimise aberrations, with an optical 
system incorporating two FLD glass 
elements, two SLD glass elements 
and one element with a high rate of 
anomalous partial dispersion and 
high index of refraction. 

Both lenses have a dust- and 
splash-proof structure, with special 
sealings at the mount connection. 
Other shared features include 
compatibility with Canon Lens 
Aberration Correction, fast AF 
with full-time manual override 
and a brass bayonet mount. 

Both lenses will be available in 
Sigma, Canon and Sony mounts, 
while the 105mm f/1.4 lens will 
also be available for Nikon. 



Photo firsts on 
smartphones 

b SAMSUNG has 
announced its two 
new flagship smartphones, 
the S9 and S9+. Marking 
the first time that variable 
mechanical apertures are 
made available on a 
smartphone, users of the 
new devices can choose 
between f/1.5 when 
shooting in low light or 
f/2.4 for brighter 
conditions. There's also 
a 12MP 'Super Speed' 
sensor which features an 
integrated DRAM module 
for more processing 
power, designed to 
increase detail and reduce 
noise. Other notable 
camera features include 
super-slow-motion mode 
and a new augmented 
reality (AR) Emoji function. 
There's also optical 
image stabilisation and 
dual pixel AF. 



Subscribe to 
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Visit amateurphotographer 
subs.co.uk/14AW (or see p28) 

* when you pay by UK Direct Debit 


6 


17 March 2018 www.amateurphotographer.co.uk subscribe 0330 333 1113 














A week in photography 


Panasonic unveils 


telephoto zoom lens 
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The lens is aimed at wildlife, sports and action shooters 


PANASONIC'S latest 
telephoto zoom lens, 
the Leica DG Vario-Elmarit 
50-200mm f/2.8-4.0 
ASPH, is the newest in the 
manufacturer's series of 
f/2.8-4.0 Leica optics. 

The new lens offers a 
zoom range of 100- 
400mm in 35mm terms, 
and is being targeted 
towards wildlife, sports and 
action photographers. With 
a wide aperture, portrait 
photographers may also 
find the lens useful. 

Compatible with both 
the 1,4x Teleconverter 
and 2.0x Teleconverter, 
you can extend the lens's 
maximum reach to either 
560mm (equivalent) or 
800mm (equivalent), 
thus making it even 
more valuable for 
wildlife photography. 

Featuring a total of 21 
elements in 15 groups, 
the lens system consists of 
two Ultra Extra-low 
Dispersion (UED) lenses, 
two Extra-low Dispersion 
(ED) lenses and two 
aspherical lenses, all 
designed to reduce 
distortion and aberrations. 


Panasonic's Nano Surface 
coating is also included to 
minimise ghosting and flare. 

Power Optical Image 
Stabilisation (OIS) is on 
hand to help combat 
camera shake, working in 
conjunction with Dual IS 
and Dual IS 2 when 
mounted on Panasonic 
Lumix G cameras. 

With a rugged design, 
the lens is dustproof and 
splash-proof, and freeze- 
proof down to-10°C. In 
addition, the lens can be 


used with Olympus Micro 
Four Thirds cameras, but 
may not have exactly the 
same functionality. 

The Leica DG Vario- 
Elmarit 50-200mm 
f/2.8-4.0 ASPH joins the 
Leica 8-18mm f/2.8-4.0 
and 12-60mm f/2.8-4.0, 
meaning focal lengths from 
ultra-wide to telephoto are 
now covered by the series. 
It will be available to buy 
in metallic black, but a 
release date and price 
have yet to be revealed. 



New firmware for Olympus cameras 


MAJOR firmware updates for a 
range of Olympus cameras have 
been announced. The updates - version 
2.0 for the E-MI Mark II, version 4.0 for 
the E-M5 Mark II, and version 3.0 for the 
PEN F - are all available for free 
download via the Olympus Digital 
Camera Updater. The upgrades include 
new functionality, improved performance 
and a new Art filter. 

For the E-MI Mark II you can expect 
improvements to Pro Capture mode, the 
addition of smaller AF target setting, 
in-camera support for new lenses, and 
a host of other enhancements. With 
the E-M5 Mark II, Focus Stacking 
functionality has been added, which can 
be used with a total of eight M.Zuiko 
lenses. The PEN F upgrade adds minor 
functionality improvements, including the 


ability to transfer and save Monochrome 
and Colour Profile settings of images 
captured with a PEN F to the camera via 
the Olympus Digital Camera Updater. 

All three cameras get the new Bleach 
Bypass Art Filter. A LUT file will also be 
released to allow colour grading for videos 
shot using the E-MI II and E-M5 II. 



The three models will all get a new Art filter 



For the latest news visit www.amateurphotographer.co.uk 


Back in the day 


A wander through the AP archive. This 
week we pay a visit to 7 February 1998 



WITH the 2018 AP Awards featured in this issue we 
thought we'd go back 20 years and see what won in 
1998. In the grand scheme of things 20 years isn't 
that long, but in photography, 1998 was like being on 
another planet. Take for example our award for the 
best digital camera. Looking back from a year in which 
we have been spoiled with remarkable cameras like 
the Nikon D850, Sony A7R III and even the Canon 
G1X Mark III, it's difficult to comprehend our 
enthusiasm for the Kodak DC-210: a camera with 'a 
mighty 1,011,520 pixel CCD sensor.' Yes, that's one 
megapixel. ‘The DC-210 is not just about pixel power,' 
our reviewer wrote. ‘It's about as complete a digital 
camera as you can find at this price point.' That price 
point being £750! At least the Reader's Choice 
Product of the Year has stood the test of time 
somewhat better. The Tamron 90mm f/2.8 SP Macro 
lens is an all-time classic and remains popular today. 




The Tamron 90mm lens and Kodak DC-210 won in 1998 
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5-axis in-body IS 

The updated stabilisation 
system provides up to 5 stops 
benefit and works in 
concert with optically 
L stabilised lenses. / 


Larger battery 

The NP-FZ100 battery is 
specified for an extremely 
impressive 710 shots per 
charge with the LCD, or 610 
shots with the EVF. 


' Dual SD cards 

Like the A7R III, the 
camera features dual SD 
slots which can be recorded to 
either simultaneously or 
sequentially. Only one is 
L UHS-II compatible. J 


Touchscreen 

The tilting rear screen now 
gains touch sensitivity, 
although with somewhat 
limited functionality. 


/ Improved 

l viewfinder 

The A7 III gains a larger 
2.3m-dot viewfinder compared 
to the A7II, with Zeiss T* 
coating applied to 
V the optics. y 


Sony Alpha 7 HI 

Andy Westlake takes a first look at Sony’s new 
camera on the block, which has compelling specs 
and a good mix of features 


At a glance 


I £1,999 body only 
I24.2MP BSI-CMOS 
full-frame sensor 
I IS0 100-204,800 
(extended) 

I lOfps shooting 
14K video recording 
1 5-axis in-body stabilisation 
I £2,200 with 28-70mm lens 


u 9 A couple of months back, 

* f 1 Sony released the third 
generation of its high-resolution 
full-frame mirrorless cameras, in the 
shape of the 42.4MP Alpha 7R III. This 
remarkable all-rounder incorporated 
many features we had seen in the 
top-end Alpha 9, including a larger 
battery and improved body design. Now 
Sony has done essentially the same 
thing with its so-called 'Basic Model' 
A7-series, to bring us the new Alpha 7 
III. But don't let that 'basic' label deceive 
you - this is one very powerful camera 
indeed, with an unprecedented mix of 
capabilities and features for the price. 
Indeed if it lives up to its considerable 
promise, the A7 III will be the best 
£2,000 camera yet made when it goes 
on sale in March. 

At the heart of the latest model is a 
brand-new full-frame sensor. Like the 
previous two A7 generations it features 
a resolution of 24.2-million pixels, but it 


now uses a back-illuminated 
architecture which should help 
keep noise to a minimum at high ISOs. 
Sony certainly seems confident enough 
on this score: it's increased the 
maximum sensitivity setting to ISO 
204,800 in extended mode, which is a 
2-stop advantage over the A7 II. What's 
more, Sony claims a stunning 15 stops 
of dynamic range at base ISO, allowing 
vast amounts of information to be 
recorded into the camera's 14-bit raw 
files, from the brightest highlights down 
to the deepest shadows. 

It's not just sensitivity that's improved. 
Thanks to the incorporation of Sony's 
front-end LSI, the sensor's readout 
speed has doubled too. Coupled with 
the Bionz X processor, this brings an 
increase in frame rate to 10 frames per 
second with autofocus and exposure 
adjusted between shots (compared to 
the A7 M's 5fps). The buffer has been 
radically enlarged to take further 


Sony has used 
the same rear 
control layout 
as the A7R III 
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The Alpha 7 III gains both a touchscreen and a larger viewfinder than its predecessor 


advantage of this extra speed, to 177 
JPEG frames rather than the previous 
52. Alternatively you can record 89 
compressed raw or 40 uncompressed 
raw files in a burst, which should keep 
most photographers happy. A silent fully 
electronic shutter is available too, along 
with an Anti-Flicker setting to avoid 
colour banding when shooting under 
artificial light. 

Autofocus sees considerable advances, 
using technology inherited from the 
Alpha 9. The latest model features 693 
phase-detection points covering 90% of 
the frame, compared to the A7 ll's 117 
points that were all grouped towards the 
centre of the image area. Sony says the 
autofocus is twice as fast as before, and 
works in light as low as -3EV. Even from 
my initial short session shooting with the 
A7 III, I can confirm that it's appreciably 
quicker than its predecessor. Sony's 
signature Eye AF is also now available in 
AF-C mode as well as AF-S. 

One key feature that's received an 
update is the in-body 5-axis image 
stabilisation system, which works with 
practically every lens you can use on the 
camera. Refined algorithms mean that it 
now promises 5 stops of stabilisation, 
compared to 4.5 stops before. 

Another big advance sees the A7 III 
capable of recording 4K video internally, 
using 6K full-pixel readout for super- 
high-quality footage. The camera also 


supports Hybrid Log-Gamma for 4K 
HDR output, like the A7R III before it, 
along with S-Log2 and S-Log3 gamma 
modes to retain as much dynamic range 
in the output as possible for easier colour 
grading in post-processing. Microphone 
and headphone sockets are built-in, but 
disappointingly placed behind separate 
covers on the side of the camera's body. 

In terms of design and handling, the A7 
III is pretty much the same size and 
shape as its predecessor, and indeed 
near-indistinguishable when viewed from 
the front. But it gains all the same 
updates that we previously saw on its 
high-resolution sibling. The back of the 
camera is substantially changed, with a 
larger rear dial and the addition of both 
an AF-ON button and a focus-area 
joystick. Unfortunately when you're using 
the latter the camera still draws the focus 
point in an invisible mid-grey, whereas 
when you use the touchscreen the focus 
point is highlighted orange, but hidden 
under your finger. Sony still seems 
determined to get some interface 
decisions utterly wrong. 

Other updates include improved colour 
processing, with Sony especially 
concentrating on rendering attractive 
skin tones. The camera also gains a USB 
3.1 socket for either power supply or 
tethered operation from a Windows or 
Mac computer using Sony's Imaging 
Edge software. 


First impressions 


With the Alpha 7 III, Sony has taken a look at its 'basic' full-frame model and 
improved upon it in almost every way. With a new sensor, twice the shooting speed, 
uprated autofocus, and considerably improved battery life and handling, I suspect 
many an Alpha 7 II user will be tempted to make the upgrade. Likewise, those 
tempted by the likes of the Canon EOS 6D Mark II and Nikon D750, may well have 
their heads turned if they don't have an investment in another firm's lenses. 

Of course the £2,000 body-only price is a considerable increase on the A7 ll's 
current £1,200 price tag, but that's just Sony's way: the older model will continue to 
be on the market with the Alpha 7 III slotting in above. Crucially, the new kid on the 
block offers a more compelling specification and mix of features than any of its 
closest competitors. I'm looking forward to spending more time shooting with it. 


Sony HVL-F60RM 


Sony has also revealed a 
new flagship flash in the 
form of the HVL-F60RM. 
With high-power output 
and a maximum guide 
number of 60 (ISO 100), 
the HVL-F60RM provides 
wide-range zoom 
coverage from 20mm to 
200mm, with continuous 
shooting for up to as many 
as 220 flashes. 

Improvements over the 
existing HVL-F60M 
include superior heat- 
resistant materials and the 
use of new algorithms, 
which Sony claims will 
increase the heat 
resistance by four times. 
The recycle time between 
flashes is a hasty 1.7sec, 
but this can be improved to 
just 0.6sec with the new 
external battery adapter 
(FA-EBA1). As expected, 
flash synchronisation is 
maintained during 
continuous shooting to 
minimise flash misfires. 

The flashgun is equipped 
with Sony's Quick Shift 
Bounce function that 
allows users to quickly shift 
from horizontal to vertical 
orientation; however unlike 
Canon's ingenious 
Speedlite 470EX-AI, the 
head isn't motorised. 
Functions can be freely 
assigned to the unit's 



A built-in LED light provides 
extra illumination for 
autofocus in dim conditions 


four-way controller, and it's 
possible to memorise the 
TTL flash output and recall 
it in manual mode to save 
time. As well as being 
dust-and-moisture 
resistant, there's a new 
optional rain guard 
(FA-RG1) to provide added 
protection between the 
flash and camera, while it 
can also be set up to be 
used as a transmitter to 
fire as many as 15 other 
off-camera units, assigned 
in up to five groups. 

When it goes on sale in 
April, the Sony HVL- 
F60RM will cost £620. 

The optional external 
battery adapter (FA-EBA1) 
and rain guard (FA-RG1) 
will cost £270 and £27, 
respectively. 


Sony RXO receives 
release cable 

Another new product to arrive 
from Sony is the VMC-MM2 
- a new cable specially 
designed for the Sony RXO. 

The idea behind the cable is 
that it's used to pair the RXO 
with Sony A7-series or other 
Cyber-shot cameras for 
dual-camera shooting, giving 
photographers the 
opportunity to capture two 
different perspectives at the 
same time. The VMC-MM2 
cable supports simultaneous photo/movie shooting with 
a single press of the main camera's release button, and 
has a coiled design with a right-angle connector to keep 
it clear of the EVF during shooting. The VMC-MM2 will 
be available in April and will cost £50. 
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Viewpoint 

Nigel Atherton 


With this year’s Amateur Photographer of 
the Year about to launch, AP’s editor ponders 
the relevance of the word amateur’ in 2018 


I n 1863, at the age of 48, Julia 
Margaret Cameron was given 
a camera as a gift from her 
daughter and within little more 
than a decade she created hundreds of 
portraits of eminent figures in Victorian 
society including Charles Darwin and 
Alfred, Lord Tennyson. Despite her 
impressive output and the high standard 
of her work, Cameron was classed as an 
amateur photographer 
Five years after Cameron's death 
The Amateur Photographer magazine was 
launched: 'A popular journal devoted to 
the interests of photography and kindred 
arts and sciences'. More than a century 
later AP is still going strong, but the 
definition of what it means to be an 
'amateur' is equally unclear. 

The line between 'amateur' and 
'professional' has never been a sharp one, 
but it gets more blurred by the year as 
technology enables anyone with a 
modicum of competence to shoot 
marketable work and find an audience, be 
it through selling stock, shooting weddings 
or building a big Instagram following and 
getting sponsored. There are many 
photographers who market themselves 
as pros these days, but how many actually 
earn a proper living and pay their 
mortgage from their photography 
earnings? Fewer than ever, sadly. Even the 
most successful pros now earn most of 
their income teaching others. 

What it takes to become pro 

One reason why Cameron was so prolific 
was because she didn't have to worry 
about money - she even employed maids 
who chased potential portrait subjects 
down the street. Cameron had all the 
gear, and plenty of ideas, too. 

Over 150 years after Cameron started 
taking photos, it's still the affluent 
amateurs who buy most of the expensive 
equipment (for proof, wander around The 
Photography Show.) They're the ones with 
well-paid jobs and generous pensions, 
while today's average pro has to justify 
every purchase on business grounds. 



The winner of APOY 2017 was Henrik 
Spranz, a software developer from Austria 

‘AP is for everyone who 
loves photography, 
irrespective of how they 
earn a living’ 

Most pros started out reading AP, and 
many still do. About 15% of current AP 
readers are pros and many more occupy 
that space between pro and amateur, 
earning a few quid here and there. The 
title of our magazine is now an 
anachronism, like Radio Times. Its value is 
in its heritage, not in its relevance. AP is 
for everyone who loves photography, 
irrespective of how they earn a living. 

The only exception is our annual 
Amateur Photographer of the Year 
(APOY) competition, which launches this 
week (see page 29). It is still only open to 
amateurs, who we have arbitrarily decided 
is 'a person who earns 10% or less of 
their income from photography or 
photographic services'. But this is rather 
difficult to police without asking for tax 
returns. Just because someone has a 
professional website doesn't make them 
a pro. Often they're projecting an 
aspiration, rather than a reality. 

Perhaps we should just save a lot of 
hassle, open the competition to all, and 
judge the pictures on the basis of their 
merit rather than worrying that the winner 
of the landscape round might turn out to 
have made some money shooting a few 
weddings. What do you think? 


Nigel Atherton is Editor of Amateur Photographer 


Do you have something you’d like to get off your chest? Send us your thoughts in around 
500 words to the address on page 45 and win a year’s digital subscription to AP, worth £79.99 


In next week’s issue 

On sale Tuesday 20 March 



Mastering 

macro 


Learn to reveal the glorious 
details of subjects like insects, 
amphibians and reptiles 



Panasonic Lumix DC-GX9 

Andy Westlake reviews Panasonic’s latest 
rangefinder-style mirrorless camera 

Tamron100-400mm f/4.5- 
6.3 DiVC USD 

We test this lightweight, compact zoom 

Light the way 

Perfect your use of light in macro 
photography with Colleen Slater’s tips 
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THERE ISN’T A SHOOT I WOULD NOT TAKE IT ON!” 

PETER MULLER - AWARD WINNING PORTRAIT PHOTOGRAPHER 
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1 Don’t worry about clipping 

Clipped shadows or highlights mean that parts of an 
image will be totally white or black, and therefore 
completely lacking in detail. This is usually a bad thing, 
especially if the bright part of a sky is blown out. But 
photographers can be a little obsessive about detail. 

* Differences in contrast play a very important part in 
§ composition. So if it suits the composition to have part of 
| the frame totally white or black in order to complement 
© the detail elsewhere, then this shouldn't be a problem. 


Break 

Rules help us take better pictures, 
but blind devotion can result in 
cliched pictures. James Paterson 

suggests a few ways to break free 




James Paterson 

James is an award-winning journalist, photographer, editor and 
trainer. His work has appeared in countless magazines and 
books, and in 2014 he was appointed editor of Practical 
Photoshop magazine. His subjects range from portraits to 
landscapes, architecture and underwater scenes. For more 
details visit www.patersonphotos.com. 


2 Accept Photoshop 

Photoshop is just cheating, isn't it? Many believe this, but it shouldn't be 
a question of right or wrong, rather simply a technical choice like any 
other. Besides, if we shoot raw then post-processing is an essential part 
of the workflow, and even black & white is an 'effect' of sorts. As long 
as, in Photoshop, we don't try to deceive and pass off an image as 
something it's not, then what is the harm with digital enhancement, or 
HDR, or even a touch of added cloud blur like this? 
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3 Shallow-focus landscapes 

A solid stock-exposure setting for landscapes is 
to use aperture priority at f/16, ISO 100. This 
way there’s usually enough depth of field to 
ensure front-to-back sharpness, and the low ISO 
ensures maximum image quality. However, like all 
stock settings, it shouldn't necessarily be the 
default. At times f/16 is unnecessarily narrow. 
When there are no objects too close to the 
camera, f/8 may suffice. And as a bonus a 
mid-range aperture will often be closer to your 
lens's sweet spot for maximum sharpness. 

What's more, there could be times when 
minimising depth of field results in a more 
creative image by allowing you to isolate parts 
of the frame and blur the rest. 


4 Free your exposure settings 

All too often we equate technique with quality, as if 
it's the nuts and bolts of the image (i.e. the 
exposure, lens and camera sensor) that matter. Of 
course, good technique is important, but what 
matters most is the picture, not the tools. For 
example, we're told that in order to fully get to grips 
with exposure, we should shoot in manual for full 
control. This is a great way for beginners to learn g 
the fundamentals. But if you're happy shooting in | 
full-auto mode and it works for you, don't let | 
anyone tell you otherwise. § 


AFTER 
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5 High ISOs 

Some of us get queasy at the 
thought of noise-inducingly high 
ISOs like 3200 or more, but it 
shouldn't always be a problem. 
Aside from the fact that low-light 
performance in cameras is rapidly 
advancing, we should also consider 
an image's final destination. Yes, 
ISO 3200 may be noisy, but does 
it matter if, after applying noise 
reduction, the aim is to make a 
small print or view it on-screen? 


6 Include man-made objects 

Is there anything more annoying than a stray telegraph pole 
in an otherwise untouched landscape? Distracting details like 
this can detract from the natural beauty of a scene. But not 
every image has to be perfect. Including man-made objects 
in a harmonious way can add to a composition, especially if 
the stark shapes contrast with the natural surroundings. 
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7 Tilt the horizon 


If you’ll excuse the pun, a wonky horizon is wrong on 
several levels. But there's a difference between a slightly 
skew-whiff horizon - which is never a good thing - and 
intentional tilt. Diagonal lines within a frame are often 
pleasing to the eye, so a little creative tilt can work very 
well for certain scenes. 



8 Cut into the head 

Unless you've adopted the 'passport photo' approach to your 
portraits, a crop into the head is often a good thing, as you 
can come in close to an expression, emphasise the eyes and 
fill the frame. If we're being specific, the crop should be into 
the forehead and not too close to the eyes. But then again, 
that's just another rule worth breaking from time to time. 



9 Crop unconventionally 

Cropping is as much about what's left 
out as what's included in the frame, so 
sometimes a daring crop can give an 
image extra impact. It's one way for a 
photographer to leave a definitive 
stamp on the image, and it can draw 
attention to certain parts of the subject, 
like the eyes and hair here. 



10 Embrace the blur 

Nobody wants to be accused of 
pixel-peeping, but we can get 
carried away with image sharpness 
and detail. Instincts tell us that a 
soft image should be binned. But 
sometimes, a lack of detail can be 
refreshing. Expanses of intentional 
blur can transform a scene into an 
abstract array of colour and tone 
without distraction. 





11 Flip the frame 


Of all the recognised masters of 
photography, Henri Cartier-Bresson 
was arguably the greatest at 
composing a frame. When scrutinising 
a composition, his advice was to flip 
the image upside-down. The idea is 
that it'll help you to view the image as 
a series of harmonious shapes while 
playing down its content. It's a trick 
that really works, and if an image 
looks good upside-down, why not 
keep it that way? 
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14 No need for 
white balance 

If you shoot in raw then you can 
change white balance in a raw 
editor (such as Lightroom or your 
camera's own raw processor), and 
achieve exactly the same results as 
if it had been done in-camera. 
Many photographers are happy to 
leave white balance to auto, then 
tweak things later if necessary. As 
such, setting the correct white 
balance in-camera is best practice, 
but by no means essential. 
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‘Midday is certainly a 
challenging time to 
photograph, hut if we 
can look for the right 
pockets of light... it 
doesn’t have to he siesta 
time for our cameras’ 


13 Shoot at midday 

Midday is usually thought of as a photographer's 
no-go zone. The magic hours around sunrise and 
sunset are the best times to shoot outdoors, so what's 
the point of going out when the sun is high and the 
light uninspiring? Midday is certainly a challenging time 
to photograph, but if we can look for the right pockets 
of light or angle our subject so that the light from 
directly above falls on them in a pleasing way, it doesn't 
have to be siesta time for our cameras. 


15 Don’t bother with 
mirror lockup 

We're told that the clunk of the mirror 
can cause camera shake during a long 
exposure. But in reality, as long as you 
use a solid tripod, it will only cause a 
problem for shutter speeds in the range 
of about 1/40sec to 3sec. For speeds 
longer than this the moment of shake 
isn't significant enough to have a 
noticeable effect on the exposure. 


12 Shake the 
camera 

Any camera movement 
during an exposure will 
result in a soft image. 
We're told to avoid 
shake but as a visual 
effect, blur can be 
beautiful. So why not 
try turning a scene into 
a series of blurred 
streaks by prolonging 
the shutter speed then 
panning or twisting the 
camera, or even 
zooming? 
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BREAKING THE RULES 



16 No foreground interest 

We're often told with landscape photography that it's visually pleasing 
to include foreground interest - that is, objects that will add to the 
balance of a composition and help draw the eye onwards to the 
distant elements in the frame. This can be a fantastic compositional 
device, but it can also lead to lazy composing. If all we do when 
confronted with a new scene is look for a rock to stick in the 
foreground, we're not necessarily going to find the best angle, and 
besides, all our landscapes will end up looking the same. So why not 
try forgoing the foreground interest entirely? You might find a 
composition that more completely captures the essence of a place. 



17 Mix your 
focal lengths 

Certain subjects are conventionally 
suited to certain focal lengths. For 
instance, we're used to seeing wildlife 
pictures taken with long lenses, 
landscapes with wideangles and 
portraits with mid-range lengths. But 
why not play with this convention? The 
distorting nature of a wideangle isn't 
necessarily flattering, but it can result in 
an amusingly in-your-face portrait. 



19 Don’t 
focus on 
the eyes 

The eyes are the 
gateway to the soul, 
so it stands to reason 
they should always be 
sharp. In general, this 
is a rule worth 
following for 
portraiture, because it 
usually doesn't matter 
if everything else is 
soft as long as the 
eyes are sharp. But at 
times, focusing 
elsewhere can yield 
creative results. 
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20 Forget the rule of thirds 

The idea with this rule is that we divide a 
frame into thirds both horizontally and 
vertically, then compose the scene to place 
points of interest along those lines. It's a 
useful compositional trick to keep in mind, 
but the fact that it's easy to remember 
means it can become something of a default 





for all compositions - a starting point that 
may lead to laziness or missed opportunities 
for more interesting framing, such as the 
centrally framed subject here. The 
composition should be arranged to suit the 
subject, not the other way around - although 
that's another rule that may sometimes be 
worth breaking. 
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Make emotions 
last forever. 

ZEISS wedding weeks. 


Savings on selected ZEISS lenses: 

1st March - 15th April 2018 


The wedding season lies ahead. Prepare yourself for those special days 
with the ZEISS wedding weeks: save up to £400 on the list price of ZEISS 
85mm and 135mm portrait lenses. 

For more information visit: www.zeiss.co.uk/weddingweeks 
or come and see us at the Photography Show, Stand B21! 


*Purchases are limited to one piece per lens type and per customer. The offer is valid only through current authorized 
and participating ZEISS dealers and on our ZEISS online shop. ZEISS and participating dealers reserve the right to 
cancel the program at any time and when there is no longer sufficient stock available to support the program. 


ZEISS 




LLPICTURES ©YUAN PENG 


Success in sports is 
taken very seriously 
in communist China; 
it's a matter of 
national pride 
Canon EOS 5D Mark II, 
24-105mm, l/250sec 
at f/9, ISO 250 





Raisin 


As an appetiser for this year’s 

Sony World Photography 

Awards, one of last year’s 
winners talks to Geoff Harris 
about his astonishing 
portraits of child gymnasts 



E very year there seems to 
be an increasing number 
of photography awards 
and swanky ceremonies 
bankrolled by corporate sponsors 
with big PR budgets. But despite 
an increasingly crowded field, the 
Sony World Photography Awards 
still stand out. There is something 
impressive about the breadth and 
scale of this major contest, which 
now attracts entries from some 
of the world’s best photographers. 
Despite its global success, the 
competition is still free to enter, 
and in 2016, the number of images 
entered since it was launched in 


18 


17 March 2018 www.amateurphotographer.co.uk subscribe 0330 333 1113 
























‘The twins were more 
curious than shy, so 
they easily accepted 
being photographed’ 



titled ‘The Twins’ Gymnastic 
Dream’. The project, which focuses 
on the punishing training regimen 
of two tiny Chinese gymnasts - who 
are also identical twins - stopped 
the AP team in our tracks when we 
first saw the images during the 
press preview at London’s Somerset 
House. If any readers still dismiss 
sports photography as hyperbolic 
snaps of pampered millionaires, 
this portfolio will surely change 
their minds; gymnastic training 
may be the subject, but it’s also 
documentary photography of the 
highest calibre, showing immense 
creative flair and connection with 
the twins. As a curtain raiser for 
this year’s Sony World Photography 
Awards, we chat with Yuan Peng. 

Winning their trust 

1 first discovered the twins in 
August 2013; they were training in 
a gymnastics school in Jining, 
Shandong Province,’ explains Peng, 
who is a professional photographer, 
specialising in lifestyle, travel and 
landscapes. ‘I thought they would 
make brilliant subjects for a 
photographic series, and I decided 
to take this on as a project over the 
course of the year. The girls’ names 
are Liu Bingqing and Liu Yujie, and 
they are twin sisters who really love 
gymnastics. They have studied, 
trained and grown up together at 
the school in Jining.’ 

Working with young children can 
be challenging, especially when it 
comes to putting together a serious 
photographic project, but Peng 
found a way. ‘My daughter is 
about the same age as the 


2007 surpassed one million. It’s not 
difficult to see the appeal, as the 
competition’s structure and varied 
categories are designed to attract 
a very broad array of amateurs 
and professionals alike. The Open 
section includes 10 categories, 
rewarding the most outstanding 
single images, and there are 10 
Professional categories, judged on a 
body of work. There are also youth 
and student categories. 

One of the most eye-catching 
winners in the 2017 competition 
was the work of the Chinese 
photographer Yuan Peng, who won 
the Sport category with his portfolio 



They may be kids, but this 
training takes its toll on 
young bodies and hands 
Canon EOS 5D Mark II, 24-105mm, 
1/320sec at f/4.5, IS01600 











Yuan Peng’s 
favourite gear 

'For the ‘The Twins' Gymnastic Dream' 
project, I used a Canon EOS 5D Mark II, 
which I have been using for many years,' 
Peng explains. 'Lens wise, I used the 
24-105mm f/4 and 70-200 f/4. These 
are also my favourite lenses and were 
great for the story as I could zoom in on 
the twins as they worked out or relaxed, 
without being too obtrusive.' 


© twins. I am good at 

communicating with children 
of this age, so it was easy to earn 
their trust. Before I took the 
pictures, I spoke to their coach 
about my ideas and got a special 
licence, so the coach was also 
on-board. With the coach’s help, I 
met the parents of the twins. I 
shared with them my ideas for the 
series and the range of images I 
wanted to publish. I gave them 
pictures of their daughters, and 
gradually gained their confidence.’ 

When the twin girls Bingqing and 
Yujie were photographed, they were 
only 7 years old, so Peng reckons 
they were pretty cool about the 
whole project. 'The twins were more 
curious than shy, so they easily 
accepted being photographed. 
When shooting the series I tried not 
to be too noticeable or prominent, 
so that they would not feel the 
presence of my camera too closely.’ 

The actual series only took a 
month to shoot, and the images 
were taken in 2013. In 2015, the 
twins switched from gymnastics to 


Top: Peng had to 
work hard to get 
the twins' coach 
and parents 
on-board, but the 
effort paid off 
Canon EOS 5D Mark II, 
24405mm, 1/200 sec 
atf/5.6, IS01600 

Above: A great 
example of the 
use of creative 
motion blur 
Canon EOS 50 Mark II, 
24405mm, 1/15 sec 
atf/7.1, IS0100 

Above right and 
Right: Yuan Peng 
insists the training 
isn't cruel and the 
twins get a lot out 
of it 

Canon EOS 50 Mark II, 
17-40mm, 1/125 sec at f/5, 
IS01250, and Canon EOS 
50 Mark II, 70-200mm, 
1/500 sec at f/4.5, 

IS01600 



diving. 1 hope to keep shooting 
them as their diving training 
progresses,’ Peng explains. 'The girls 
returned to Jining to train for three 
months in 2017, so I continued to 
shoot them then. When they come 
home in the holidays, we have a big 
party with them and their family!’ 

Hard, but not cruel 

Peng’s winning portfolio is filled 
with great images, but it’s the image 
of the twins grimacing on the 
horizontal bar which attracts most 
attention (see right); it’s also Peng’s 
favourite. 'The theme of this series 
is not only the tacit understanding 
between the twins in training, but 
also the differences between them. 
This portrait shows that there is a 
difference in how they train, even in 
the slightest movement.’ 

China is established as a global 
economic and military superpower, 
and clearly wants to become a 
global sports superpower too. The 
Chinese Communist Party realises 
that lots of gold medals remind the 
rest of the world of the country’s 
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inexorable rise, while stoking 
patriotic sentiment back home. The 
training regimes are tough, with 
little allowance made for the tender 
age of the trainees. Some of the 
teaching methods, particularly in 
diving and gymnastics, are seen as 
pretty brutal in the West. Does Peng 
think this is a fair observation? 


1 think all children’s gymnastics 
training methods are similar - they 
need a lot of training everyday and 
it is very hard. This is not only in 
China, but also in the UK and other 
countries. I can understand that 
some viewers would feel the 
training is cruel without seeing the 
actual school. When I was shooting 


Yuan Peng was born in 
1974, and lives in Jining 
City, China. As well as 
his success in the 2017 
Sony World Photography 
Awards, he has won 
the gold medal in the 
15th China International 
Photographic Exhibition. 
His work has been 
exhibited in the UK, 

USA, Iceland, Russia, 
Japan, as well as shown 
extensively in China. 


The winners of the 2018 
Sony World Photography 
Exhibition will be on 
display at Somerset 
House in Central London 
from 20 April to 6 May. 
For full information 
and tickets, seewww. 
worldphoto.org 


there, I noticed the children worked 
hard in training, but they were 
happy, normal kids when they were 
resting. I did take pictures of them 
relaxing too, but I didn’t show these 
as part of my series at the Sony 
World Photography Awards because 
the pictures didn’t fit the theme.’ 

Peng is gratified by how his 
success in the Sports category of the 
2017 Sony World Photography 
Awards has made his work better 
known, both at home and abroad. 
He also thinks it’s changed how he 
approaches photography. ‘I now 
have a more international outlook 
than before. It makes me look at 
China from a global perspective, 
and it leads me to shoot my pictures 
in different ways than before. You 
must work hard to take pictures 
which can [touch] people’s hearts 
- I believe this is a really important 
part of photography.’ As for future 
projects, Peng is focusing on a 
project on a Chinese village and has 
more plans in the pipeline for 2018. 
‘Photography plays a very 
important part in my life.’ 
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A Sikh man carries his 
wife on his shoulders as they 
migrate to a new homeland 
following India's independence 


Margaret 

Bourke-White 


A celebration of this brave and hard¬ 
working photojournalist, who caught 
the human side of major events 



M argaret 

Bourke-White 
was a brave 
photojournalist 
who hit her creative peak 
during the tumultuous events 
of the 1930s and 1940s. Her 
genius lay in her ability to 
communicate the human 
impact of major world events, 
such as the Great Depression 
and Second World War, 
while delivering beautifully 
composed and exposed images. 

Bourke-White was born in 
New York City in 1904. She 


enrolled into Columbia 
University in 1921 to study 
herpetology. After attending 
a photography course at the 
Clarence H White School 
of Photography the following 
year, she decided that 
photography was her real 
passion. She eventually 
graduated from Cornell 
University with a degree 
in biology in 1927, and 
established herself as a 
professional photographer, 
opening her first studio in her 
apartment in Cleveland, Ohio. 


Big break 

Bourke-White’s big break came 
in 1929, when she was invited 
to become Fortune s first staff 
photographer by Henry Luce, 
founder of Time and Fortune 
magazines. Luce was 
particularly impressed by her 
architectural photography and 
sent her to the Soviet Union, 
where she became the first 
foreign photographer to 
document the sprawling 
nation’s industry. Eventually 
she returned to New York and, 
in 1930, set up a studio in the 
Chrysler Building. When Luce 
launched Life magazine in 
1936, Bourke-White joined the 
staff, and one of her images, of 
Fort Peck Dam, Montana, 
made it onto the first cover. 

Some of Bourke-White’s key 
projects include Dust Bowl for 
Fortune in 1934, which led to 
the publication of You Have 
Seen Their Faces (1937) - a 
powerful study of the effects of 
the Depression on ordinary 
people. The outbreak of the 
Second World War also 
provided opportunities for 


Bourke-White, who produced a 
number of photo essays on the 
conflict in Europe. 

She was a woman of firsts: 
the only Western photographer 
to witness the German 
invasion of Moscow in 1941, 
and the first woman to 
accompany US Air Force crews 
on bombing missions in 1942. 
She travelled with General 
Patton’s army through 
Germany in 1945, witnessing 
the liberation of several 
concentration camps. In the 
immediate post-war years, she 
covered major international 
stories, including Gandhi’s 
fight for Indian independence 
and the Korean War. 

Sadly Bourke-White’s later 
years were more troubled; she 
developed Parkinson’s disease 
in 1953, which effectively 
ended her photography career, 
but she continued to be a very 
respected figure. One of her 
best quotes about photography 
goes as follows: ‘Saturate 
yourself with your subject and 
the camera will all but 
take you by the hand.’ 
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LETTER OFTHE WEEK WINS ASAMSUNG EVO PLUS MICROSD CARD. NOTE: PRIZE APPLIES TO UKAND EU RESIDENTS ONLY 


YOURLETTERS 


Inbox 


Email ap@timeinc.com and include your full postal address. 

Write to Inbox, Amateur Photographer, Time Inc. (UK), Pinehurst 2, Pinehurst Road, 
Farnborough Business Park, Farnborough, Hants GU14 7BF 


LETTER OF THE WEEK 


Tell it like It Is 



There is a lot to like in your 3 March issue. First, it's excellent 
news that AP's circulation is up. These are not comfortable times 
for the print media, so a circulation increase now is a more-than- 
major achievement. Second, it's good to see 'Inbox' occupying 
two pages. It's always good to hear other photographers' views 
- and no, I don't want to read them on Facebook! It's especially 
good that AP does not see the need to reply to all the letters it 
publishes: other readers can reply if they wish, and this circulation 
of ideas and views is one of the things AP should be all about. 

Third, I think that the real gem in this issue is Andy Westlake's 
authoritative and hugely informative summary of image 
stabilisation ('Keeping it steady' in AP 3 March). Fascinating stuff 
and, as often happens, I stand in awe of Andy's knowledge and 
expertise. Fourth, it's always good to hear about photographers 
from the past, including less well-known ones - I refer to the 
coverage of Robert Doisneau in 'Legends of Photography'. Finally, 
as always Roger Flicks's column ('Final Analysis') is thought- 
provoking, and I have learnt significant amounts from his 
far-reaching ruminations. 

The only section in this issue that I don't like - and which I have 
disliked since it first started appearing - is 'Back in the Day', which 
is a summary of single AP issues from the past. To me, this looks 
like something that might have appeared in AP in the years gone 
by, and I can't help feeling that the space might better be devoted 
to more valuable things, for instance, more readers' photos or 
issues raised on AP's Facebook page. But, all in all, a very good 
issue. Well done and, really, the increased circulation figures 
say it all. 

Adrian Lewis 


Adrian, thanks so 
much for the 
feedback! What do 
other readers think? 
We'd love to hear 
your suggestions 
- Nigel Atherton, 
editor 


Andy Westlake 
tells you all you 
need to know 
about image 
stabilisation in 
AP 3 March 



SAMSUNG ~ Samsung 


The MicroSDHC EVO Plus with SD 
adapter 32GB ClasslO UHS 
Grade U1 card will support 4K and has read speeds 
of up to 95MB/s and write speeds up to 20MBs. 
www.samsung.com/uk/memory-cards/ 



Jobs on the line 

So Newsquest is handing out 
awards to its papers for making 
increasing use of pictures from 
local camera clubs. My camera 
club was asked some time ago by 
a paper (not a Newsquest 
publication) if we could provide 
pictures, but they wanted us to do 
all the organisation and research 
for the stories too - all for free. 

I worked as a newspaper reporter 
for many years alongside 
professional full-time staff 
photographers and bona fide 
freelancers. They were highly 
skilled and proud of their craft. 
Nobody would want to stop 
camera club members from 
providing pictures to the local 
press, but this should not result in 
people losing their jobs. Too many 
newspapers have already axed 
their full-time snappers. 

Mike Henfield 

Casualties of raw 

I know that a 'raw'-captured 
image contains bucketloads of 
more data than a JPEG, and it's 
lots of fun spending hours getting 
all the detail out. But how many 
people realise that 99% of the 
money they spent on that 
state-of-the-art camera equates 
solely to processing JPEG images? 

An image captured in raw 
format is just that: raw and not 
processed by the camera's 
all-singing, all-dancing, on-board 
computer, that the manufacturer 
boasts about. On the other hand, 
a JPEG-captured image is treated 
to all the camera's goodies and 
can be enhanced, both during the 
capture stage and afterwards, 
using the on-board editing tools. 

Raw was only introduced by 
manufacturers in the early 2000's 
to satisfy pro photographers' 
demand for more control over 


their images and entice them away 
from film. Amateur photographers, 
especially those new to 'proper 
camera' photography became, 
and still are, confused by all the 
ballyhoo that they must aspire 
to become a raw image taker. In 
most cases, JPEGs processed by 
a modern camera are far better 
than raw images, even after they 
are tweaked on a computer. The 
only areas that they may not 
satisfy are blown-out skies, but so 
what? Just slot in a sky that you 
like on your computer. 

Many of these 'converted, must 
shoot in raw at all costs' 
photographers will now not 
consider any camera that doesn't 
have a raw option. Shame, as they 
are missing a real treat by not 
owning the Nikon Coolpix P900, 
which sports an optical 83x f/2.8 
lens (24-2,OOOmm) - yes, I did 
say an on-board 2,000mm 
optical telephoto lens. Apart from 
not having a raw option, which 
Nikon obviously thinks is not 
necessary, it's got every other 
feature that you would want, 
including Wi-Fi. To say that this 
camera is amazing is a gross 
understatement. I'm a semi-pro 
freelance travel photographer! 
Paul Simmons 

Interesting. Not everyone 
agrees that in-camera JPEG 
processing is a 'goodie', as you 
have less control over white- 
balance adjustment, for 
example, and are not getting all 
the resolution that your sensor 
can record. With full-frame 
sensors in particular, this seems 
a shame. If JPEG works for you 
though, that's great. It can 
mean less time spent on the 
computer and perhaps more 
focus on getting it right 
in-camera - Geoff Harris, 
deputy editor 
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YOURLETTERS 



The mount 
is Olympus 

Having used 
Canon EOS 
DSLRs for indoor 
work for some time, 

I have recently 
migrated to the 
Olympus OM-D 
E-M10 system. This 
has been a successful 
move in terms of 
reducing the amount of 
weight I carry and the 
constant use of the flash. However 
I am concerned that if the camera 
develops a fault, my backup digital 
(Lumix DMC-TZ3) doesn't really 
cover all the points. I'm 
considering buying an Olympus 
PEN F. If I take this route, will my 
lenses be compatible with the 
OM-D and PEN F cameras? 
Glenn O'Brien 

Most certainly, yes - Geoff 
Harris, deputy editor 

Phototherapy 

I just read Martin Hursthouse's 
letter (‘Monkey business') in AP 3 
March. I also found Tracy Calder's 
'Viewpoint' and Geoff Harris' 
article (‘Photography can save 
your life') in AP 24 February to be 
very interesting. I expect that this 
is just the tip of a much larger 
subject, and that photography 
provides a boost to mental 
well-being for photographers in a 
multitude of ways. These would 
include aspects such as creativity; 
a sense of purpose, pleasure and 
delight in having something to 
show and share with others; 
learning, entering competitions; 
striving for improvement; feeling 
a sense of achievement and 
enjoying other photographers' 
work. These make photography an 
enjoyable activity and beneficial to 
one's mental health. 

Mark Gilbert 

I don't often buy camera 
magazines, but your article about 
photography and mental health 
(‘Photography can save your life' 
in AP 24 February) grabbed my 
attention. I have suffered from 
depression and chronic pain from 
a genetic condition for a long time, 
and photography has often been 
my lifeline. There have always 
been cameras around me. I got 
my first proper camera (Canon 
A1) when I was 17, but it is only in 
the past 10 years that this hobby 


Glenn is considering buying an 
Olympus PEN F for his photography 


has become a form of therapy for 
me. In 2008, two days before my 
dad died suddenly of a heart 
attack, I had started a project to 
take a photograph a day. I worked 
through my grief both in front of 
and behind the camera, using the 
exploratory medium of self- 
portraits to turn my feelings into 
images. Focusing on the ‘here and 
now', feeling the wind, hearing the 
birds and rushing water, and the 
visual feast around me is a 
wonderfully mindful experience. 

I honestly believe that without 
photography, I would not be here 
now. Thank you for highlighting 
this aspect of photography; it is not 
talked about enough. 

Rachael Taylor 

Thanks for highlighting the 
benefits of photography in relation 
to mental health (‘Photography 
can save your life' in AP 24 
February). I've suffered from social 
anxiety and mild depression for 
most of my life (I am now 43). My 
interest in photography grew when 
I got to grips with underwater 
photography (I am also a scuba 
diver). I am a member of a meetup 
group, and there is a regular core 
group of us who get together. Not 
only do these meetups ease away 
my stresses and troubles for some 
time by allowing me to get into a 
mindful state, they also help 
reduce my social anxiety because 
I get together with a group of 
friendly individuals who share the 
same interests. If you suffer from 
social anxiety, joining a meetup 
group will bring huge rewards. 
David Bowman 

Thanks to everyone who wrote 
in about our recent article. It's 
great to see that it touched so 
many people - Geoff Harris, 
deputy editor 
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'Grays of Westminster has enjoyed many notable achievements over the years and has the distinction as the 
nation's most respected camera store."- Dan Lezano, Editor, Digital SLR Photography magazine 
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Probably the widest Range 
of New & Second-hand 

Nikon IN THE WORLD 
© 020-7828 4925 


Photograph by Tony Hurst 
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Specialising in the Exceptional 

Nikon F3/T 


Nikon introduced a titanium version of the F3, the F3/T, in 1982 to emphasize its professional status for a 
more robust and durable camera. All the usually vulnerable parts are made of titanium and it was supplied 
with the titanium DE-4 HP (High Eyepoint) type finder. Initially the camera was available in a champagne 
coloured finish, although a less conspicuous black version was offered later. The camera can be identified by 
the addition of a C T’ after the F3 logo and its serial number is prefixed with a C T 5 otherwise all specifications 
were identical to the standard F3HP, except for its weight which was reduced by 20g. The transparent 
display case for both models was only available in Japan. Both the 
black and champagne finish are available at Grays of Westminster. 

Price: £5000.00 (f\ 


TO ORDER TELEPHONE 

020-7828 4925 


Lens not included. 


f Facebook: Grays of Westminster n YouTube: Grays of Westminster Twitter: @nikonatgrays 
0 Instagram: @nikonatgrays in Linkedln: Grays of Westminster 
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Enter 

today! 


Amateur Photographer 
of tiie Year Competition 



The UK’s oldest and most prestigious photo 
competition for amateur photographers returns, 
and this year we have some new categories to 
test your creative and technical skills 


SIGMA 

PRIZES TO 
BE WON 



















APOY 2018 


ow in its 27th year, the Amateur Photographer of 
the Year (APOY) competition is the oldest of its 
kind in the UK. For the second time running we 
have teamed up with Sigma and Photocrowd to 
bring you more than £10,000 of prizes and a simple portal 
that makes entering the competition very straightforward. 

APOY is open to amateur* photographers from around the 
world, with the overall winner receiving the coveted title 
Amateur Photographer of the Year 2018', as well as Sigma 
equipment worth more than £2,000. 

The winner of each round (as voted for by the Amateur 
Photographer team) will win Sigma kit worth approximately 
£1,000, while the crowd vote winner of each round will win a 
digital subscription to the magazine, plus a Photocrowd 
subscription. It's important to enter as many rounds as 
possible because only your top-scoring image from each 
round will be counted towards your final score. 


Free entry per round for AP readers 

For the first time we are offering AP readers a free entry per 
round using a code printed in the magazine (see page 32 for 
the first code). There will be a different code for each round. 
When a new round is announced (see table with all the dates 
on page 32) the relevant code will accompany it. 

There are no restrictions on equipment, so feel free to use 
a phone, plastic camera, compact, or top-of-the-range 
DSLR. While the competition is open to all amateur 
photographers, entrants who live outside the UK who win 
any of the prizes will be liable for any local import taxes. 

After the closing date of each round all the entries will be 
narrowed down to a shortlist, from which the AP team will 
decide an overall winner of that round. There will be one 
winner as voted for by the AP team and one as voted for by 
members of Photocrowd. 

All the winners will appear on Photocrowd, and the top 30 
pictures of each round, as voted for by the AP team, will 
appear in the magazine. AP will also print the Crowd Vote 
winner. The title Amateur Photographer of the Year will be 
awarded to the photographer who receives the highest 
number of points from the AP team. Good luck! 

*For the purposes of the competition, the definition of ‘amateur’ refers 
to a person who earns 10% or less of their annual income from 
photography or photographic services. 


About Sigma 

SIGMA is once again offering a wonderful array of top-end 
prizes to the winners of the Amateur Photographer of the 
Year 2018 competition. 

Sigma's mission is to provide exceptional products at an 
affordable price. All its products are manufactured exclusively 
in the company's own dedicated factory in Aizu, Japan. 

Sigma's reputation for advanced cutting-edge lens design 
is demonstrated by its series of lenses, ranging from 4.5mm 
right up to 800mm. These lenses are designed for 
enthusiast and professional photographers alike, and all 
of them are backed by a three-year UK warranty when 
imported by Sigma Imaging (UK) Ltd. 

Sigma's Global Vision range of cameras and lenses 
incorporates the latest in optical technology, with unique 
innovations such as the ultra-fast 18-35mm f/1.8 Art lens 
and USB dock that allows unrivalled customisation of Global 
Vision lenses by the photographer using Sigma Optimization 
Pro specialist software. This groundbreaking range is winning 
praise and awards for its quality and innovation from both 
customers and industry commentators alike. 

To find out more visit www.sigma-imaging-uk.com. 
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PRIZE 

WORTH 

£ 1,100 


Round One 

Best of British 


THE FIRST round of APOY 2018 is 
Best of British. From castles and 
seaside piers to country fairs, 

Beefeaters and fish & chips, the culture, 
people and places of Britain offer you 
plenty of scope for varied and unique 
imagery. In this first round we are 
looking for images that communicate 
British-ness in all its forms. 

Whether you live in Britain, or are just 
visiting for a while, we look forward to 
seeing your shots of good old Blighty. 

If you're stuck for ideas, why not take 
a look at some travel guidebooks or 
spend a while browsing 'Britain' in an 
online stock library? 

Remember that we want to see your 
own personal vision of Britain, so if 
you're shooting a well-known subject 
show us a fresh take on it. 


This month’s prize 


Win a Sigma 100-400mm f/5-6.3 
DG OS HSM Contemporary lens 
and a Sigma TC-1401 Tele converter 

An ultra-telephoto lens with an optical stabilizer 
(OS) system, the Sigma 100-400mm f/5-6.3 
DG OS HSM Contemporary lens combines top 
performance with a compact body. The OS 
allows photographers to take shots in unstable 
circumstances, while the narrow angle of view 
makes it possible to compress perspective while 
offering flexible handling of the background. The 
user can thereby make the subject appear to 
jump out of the frame, with the area in focus 
impressively sharp and clear. Despite their 
advantages ultra-telephoto lenses have 
traditionally had limitations. As the nickname 
'bazooka' implies, they have tended to be big, 
heavy and therefore burdensome to carry 
around. With the goal of creating an 
ultra-telephoto lens that is far more accessible, 
Sigma incorporated all its latest technologies 
into its 100-400mm f/5-6.3 DG OS HSM 
Contemporary lens. Offering a combination of 
superb image quality and outstanding 
functionality, the lens satisfies the needs of 
professionals and amateurs alike. The winner of 
the Best of British round will also receive a 
Sigma TC-1401 Tele converter equipped with 
1 SLD (Special Low Dispersion) glass element 
for maximum image quality. 
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Round One Tips 

Best of British 

Follow our tips and you could be on your 
way to producing prize-winning pictures 

Take to the skies 

Thanks to the 
increased affordability 
of drones, aerial 
photography is much 
more accessible than it 
once was. Graphic 
outlines, such as piers, 
roads and city parks 
can look very striking g 
when you adopt a | 
bird's-eye view. 



Employ a slow shutter speed 

Even the most familiar subjects can be transformed into 
something dynamic using a slow shutter speed. There are 
few things more British than a shot of the Elizabeth Tower 
(housing Big Ben) and a traditional London bus, but the 
photographer has injected energy into the scene by 
recording the traffic as a blur. 


Avoid the cliches 

We've all seen pictures of London's skyline at night, but what about Britain's other 
major cities? And what about using reflections and experimenting with different 
image ratios? By all means take the obvious picture first, but before you rush on to 
the next major landmark, do play around. 




'BttjSiS'Sfe -i 


Try a silhouette 

When a British landmark (such as the Tyne Bridge linking 
Newcastle upon Tyne and Gateshead) has a distinctive 
outline, it can look very striking as a silhouette. To achieve 
such a look you need to expose for the highlights and avoid 
any overlapping objects. 


Plan your APOY 2018 year 

On the right is a list of all of this year's rounds, including when the 
rounds open, when they close and the dates the results will be 
announced in Amateur Photographer. When you are planning your 
entry, remember to take into consideration the criteria of fulfilling the 
brief, creativity and technical excellence on which you will be judged. 


YOUR FREE ENTRY CODE 


Enter the code below via Photocrowd to get one 
free entry in Round one - Best of British 

AP0Y32594581 


THEME 

SYNOPSIS 

ANNOUNCED 

CLOSES 

RESULTS 

Best of British 

Britain 

17 Mar issue 

6 Apr 

26 May issue 

Fur and feathers 

Wildlife 

7 Apr issue 

27 Apr 

30 Jun issue 

Mono culture 

Black & white 

5 May issue 

25 May 

28 Jul issue 

Close encounters 

Macro 

2 Jun issue 

22 Jun 

25 Aug issue 

Persons of interest 

Portraits 

7 Jul issue 

27 Jul 

29 Sep issue 

Town and country 

Urban and rural 

4 Aug issue 

24 Aug 

27 Oct issue 

World in motion 

Movement 

1 Sep issue 

21 Sep 

24 Nov issue 

Travellers’ tales 

Travel 

6 Oct issue 

26 Oct 

22 Dec issue 


TO ENTER VISIT WWW.AMATEURPHOTOGRAPHER.CO.UK/APOY 
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MEET THE AWARD-WINNING 
ALTA COLLECTION OF TRIPODS, 
CAMERA BAGS AND HEADS 


Oq 

ALTA COLLECTION 

TRIPODS, HEADS & CAMERA BAGS 



reddot award 2017 
winner 



Inspired by feedback from photographers from around the world, the Alta Collection reaches 
a new level of innovation and versatility. This stylish and function-rich collection of tripods, 
camera bags and heads have solutions for all photography techniques. 



NEW! ALTA ACCESS 
CAMERA BAGS 


ALTA FLY 
TROLLEYS 
NEW VARIANTS 


ALTA RISE CAMERA BAGS 


...AND MORE! 


ALTA PRO 2+ 
TRIPODS 
NEW VARIANTS 


ALTA SKY 

PRO CAMERA BAGS 


ALTA ACTION TRIPOD BAGS 



VANGUARD 
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www.vanguardworld.co.uk 
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When Harry Met... 


Joanna Lumley 

Harry Borden looks back on his different shoots 
with the ever-popular actress and campaigner 


I ’ve photographed 

Joanna Lumley four 
times in the past 20 
years or so. Each 
time, she’s exactly as you’d 
expect her to be: charming, 
funny, glamorous, and really 
good company. She always 
makes you feel as if she’s very 
interested in you. While she’s 
always very professional, she’s 
also someone who hasn’t lost 
her sense of fun. 

My first shoot with her took 
place in 1997- At the time, she 
was 51 years old and had 
already had a career in 
television and films that had 
lasted almost 30 years. During 
the previous four years she’d 
had enormous success with her 
role as Patsy in the comedy 
series Absolutely Fabulous. 

My job was to shoot portraits 
that would be published 
alongside an interview with 
her in the Observer. 

We met at the Landmark 
Hotel in London’s Marylebone 
Road, where she had her hair 
and make-up done. Rather 
than doing the shoot in the 


hotel, which would have been 
boring, I suggested we drive 
to Regent’s Park. 

It was an overcast day in 
October with occasional 
showers. It was raining when 
we arrived and there were 
very few people around. We 
sheltered under a tree until 
the rain stopped, then we 
took the pictures really quickly. 
She was wearing a striking 
long red coat. She had been 
a photographic model for 
three years at the beginning 
of her career, so was very 
comfortable with posing. 

As far as I remember, for the 
picture with her arms folded 
around her body (below), she 
was just clowning around. As 
it was the 1990s, it would have 
been very unlike me to be 

‘She’s exactly as 
you’d expect her to 
he: charming, funny, 
glamorous, and 
really good company’ 


giving her a lot of direction, in 
the way a fashion photographer 
would. I think she could see 
my enthusiasm and was just 
working it for the camera. 
Looking upwards has 
emphasised her famously 
high cheekbones. 

I took the shot on my 
Hasselblad 500CM with an 
80mm lens and Kodak 
Ektachrome film. Afterwards, 

I cross-processed the film, 
which I was still doing back 
then. It has heightened the 
contrast and increased colour 
saturation in the red coat. 

Mixed feelings 

However, I regret doing it 
now, because the negative is 
more grainy than it should be. 
With cross-processing you’re 
really just throwing away 
information and hitching your 
cart to an ephemeral style that 
is going to look dated anyway. 
So I have slightly mixed 
feelings about this image, 
though I still think it’s a 
beautiful picture. 

In 2004,1 was asked by 
Penguin books to shoot 
Joanna’s portrait for the cover 
of her autobiography No Room 
for Secrets. It was quite a 
straightforward studio shoot. 
Then in 2011, the Sunday 
Times asked me to photograph 
her with her son, Jamie. She 
remembered me from the 
previous shoots and we had 
a good catch-up. 

Thinking we had plenty of 
time, I took my eye off the ball, 
chatting away; then suddenly 
she announced she had to go. 

I hadn’t taken any pictures, so 
we had to do it very quickly 
while her cab was waiting 
outside. I took the pictures and 
got away with it, but I still feel 
embarrassed about it. It was 
such an unprofessional thing to 
do in a business where you are 
only as good as your last job. 

However, I learned my 
lesson from that shoot and 
when I photographed her again 
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Desaturating Joanna 
Lumley's clothing 


improved the image 
from the original 



in 2013,1 made sure I was 
ready to make the most of it. 
Joanna had been given the 
‘National Campaigner of the 
Year’ award in the Observer 
Ethical Awards and I was 
asked to photograph her at the 
Natural History Museum in 
London. There was a special 
exhibition on show, titled 
‘Sensational Butterflies’, for 
which all sorts of exotic 
butterflies were on display in 
a temporary butterfly house. 

I arrived an hour early and 
took my equipment inside this 
very humid environment, to let 
it acclimatise. Meanwhile, I set 
up a daylight studio in the tent. 
Joanna arrived and we had a 
butterfly ‘wrangler’ who was 
asked to place these amazing 
butterflies on her face. I shot 
them in different parts of her 
face - she was a real trooper 
about it - but I particularly 
liked this image where the 
butterfly is on her forehead. It 
was taken with a Canon EOS 
5D Mark II and a Profoto 
Pro-7B flash with a softbox. 

The only downside to the 
shoot was that she was doing a 
campaign for Marks & Spencer 
at the time and some company 
stylists chose what she wore. 

I felt her clothes didn’t look as 
good as they would if she had 
chosen them. Also, the colours 
were too bright and competing 
with the butterflies. When 
I showed this image on my 
Instagram page recently, 

I decided to improve it by 
de-saturating the clothing and 
adding a little blue to tie it in 
with the background. It’s now 
ten times better than it was 
when it originally ran in the 
Observer, and is one of my 
strongest images of her. 

As told to David Clark 



UK’s finest portrait 
photographers and 
his work has been 
widely published. 

He has won prizes at 
the World Press Photo awards (1997 and 
1999), and was awarded an Honorary 
Fellowship by the RPS in 2014. The 
National Portrait Gallery collection 
holds more than 100 of his images. 

Visit www.harryborden.co.uk 
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The type and number of inks, and what you lay 
them on, can have a massive effect on photo¬ 
printing quality. Matthew Richards shows you 
how to make your images look good on paper 


I n my previous article on inkjet 

printing (‘Get your best-ever prints’, 
AP 17 February), we looked at the 
main choices you need to consider 
when buying a photo printer. You’ll need 
to take into account the maximum size of 
the prints you want to make - for example, 
A4 or A3+ (I9xl3in) - and whether you’re 
more into colour or black & white 
photography. There’s also the matter of 
dye-based versus pigment-based prints, 
where dye inks give a smoother finish on 
glossy photo paper, whereas pigment inks 
tend to resist fading better if you’re going 
to hang your prints on the wall. 

The choice of dye or pigment inks also 
affects print speed. Dye-based prints are 
pretty much touch-dry even as they leave 
the printer, especially when using glossy or 
lustre paper. In comparison, you might 
need to leave pigment-based prints for an 
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Matthew Richards 

Matthew Richards began his career as a broadcast engineer 
for the BBC in London and for companies across southern 
Africa. He then became a technical author, before moving 
into journalism and photography, for which he’s enjoyed 
assignments in the UK and worldwide. He currently specialises 
in reviewing cameras, lenses and photographic accessories. 



hour or so before they feel fully dry. It’s 
generally accepted that you should leave 
them for 24 hours before framing, although 
it’s good practice to leave both dye- and 
pigment-based inks to dry for at least a day 
before mounting them behind glass. 

Getting back to longevity, it’s not 
uncommon for dye-based prints to have 
a life expectancy of 200 to 300 years 
when kept in an album, and 100 
years or so when mounted behind 
glass. For protection, it’s also 
worth noting that some framing 
companies offer optional glass 
with UV protection, which can 
further extend print life. 


The Canon Pixma Pro-1 OOS A3+ format 
printer runs on dye-based inks and is 
unbeatable for print quality on glossy 
and semi-gloss or lustre paper 


Over the rainbow 

While six inks are generally the most 
you can expect in an A4 printer, large- 
format printers often add extra colour and 
grey inks to boost the gamut for colour 
printing and to deliver enhanced mono 
photo output. For example, the Canon 


Pixma Pro-lOS uses an additional red 
ink along with multiple black and grey 
inks, while the new Epson Expression 
Photo HD XP-15000 dye-based A3+ 
printer retains a six-ink line-up but 
ditches the usual light cyan and 
magenta colours in favour of red 
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Having a greater number of ink cartridges doesn t 
necessarily make a printer more expensive to run 


© and grey. Overall, the Pro-10 S has 10 
inks (including a chroma optimiser), 
but the Pro-1000 bumps up the ink count 
to 12, including red and blue inks. 

It’s natural to think that if a printer has 
more cartridges under the bonnet, it’s 
going to be more expensive to run, but 
that’s often not the case. If you have more 
ink colours in the mix, you’ll tend to use 
less of each colour for any given print. 

A bigger consideration is the capacity of 
the ink cartridge and its selling price. 

As an example, the Canon Pro-lOS 
uses 14ml ink cartridges and the price 
per millilitre works out at 71 p, making 
it one of the cheapest printers on the 
market in terms of running costs. The 
Epson SureColor SC-P600 has much 
larger capacity cartridges, at 25.9ml, 
so you won’t have to change them as 
often and the price per millilitre is still 
a reasonable 85p. In contrast, the Epson 
XP-15000 has comparatively low-capacity 
cartridges, with even the ‘XL’ option only 
containing about 10ml of ink, and the 
price per millilitre is relatively high at 
£1.44. In effect, the ink works out at 
more than twice the price as that for 
the Canon Pro-10S. 


It’s in the paper 

With own-brand ink and papers generally 
being expensive to purchase, it’s tempting 
to go with cheaper alternatives, but it’s a 
bad idea. This is especially the case when 


printing photographs, where you demand 
accuracy in the rendition of colour and 
tone, as well as sharpness, without inks 
of different colours bleeding into each 
other on the page. Cheap, non-genuine 
consumables can be a nightmare (see 
‘Beware cheap imitations’ below). 

The chemistry between ink and paper 
is quite complex when it comes to photo 
printing, and manufacturers formulate 


the ink and paper together when 
designing printer drivers, which allows 
photographers to produce accurate and 
consistent results. While sticking to 
own-brand ink and paper generally 
ensures the best print quality, some 
printers have drivers that support 
high-quality, independently manufactured 
papers from reputable manufacturers such 
as Hahnemiihle and Canson. Even so, 
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Beware cheap imitations 

Over the years, a lot has been said in the press about the exorbitant 
price of printer ink, and how it's more expensive drop for drop than the 
finest Champagne. Naturally, though, you need much less ink to create 
an A4 or A3 print than even the tiniest sip of bubbly. It's equally true that 
it costs manufacturers a lot of time, effort and money to research and 
formulate inks, and they need to recoup their cash further down the line. 

If you buy non-genuine supplies, the real price of 'cheap' ink and 
paper might be more than you think. Based on independent lab testing, 
the anti-fade longevity of photo prints created with some cheap ink and 
paper supplies has been rated in weeks or months rather than decades. 
Another problem with cheap inks is that they might contain impurities 
that can block up the nozzles of your print heads. These blockages can 
be difficult or impossible to clear. 

Check that the cartridges are genuine. We've had experience of an online 
retailer removing genuine cartridges and replacing them with cheap copies 
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Calibration tools such as the 
X-Rite ColorMunki Smile can 
help ensure consistency 
between screen and paper 

Calibrate for 

correctness 

Naturally, if you're hoping for integrity between 
what you see on screen and on paper, you 
need your computer monitor and printer to 
be on the same page, so to speak. Many 
top-end monitors for computers come with 
preset display modes for alternative sRGB and 
Adobe RGB colour spaces. Similarly, printers 
often have options in their drivers for sRGB 
and Adobe RGB, with the latter having an 
extended colour space. 

You might be lucky and have a good degree 
of success with sRGB and Adobe RGB presets, 
but it usually pays to calibrate your monitor 
yourself. Factory settings might not be 
particularly accurate and, even if they were 
bang on at the time of manufacture, colour 
accuracy can drift over time. Calibration tools 
such as the Datacolor Spyder5Pro and the 
X-Rite ColorMunki Smile start at around £100 
and can make a massive difference to the 
accuracy of your monitor. 


a good range of photo media is generally 
available from the printer manufacturer 
itself, such as glossy, semi-gloss, lustre and 
matte, along with fine-art media including 
canvas, ‘photo rag’ and more. 

Get set 

Most printer drivers for computers come 
with automatic ‘photo enhancement’ or 
‘auto correction’ facilities. They’re usually 
switched on by default, and are designed 
to boost the visual appeal of prints for 
portraits, landscapes and other genres of 
image. They can work well up to a point, 
especially if you’re printing photos direct 
from a camera that tends to be ‘faithful’ 
or neutral rather than vibrant in its image 
processing. However, these enhancements 
have a tendency to go over the top, 
resulting in prints that lack subtlety 
for skin tones in portraits, and lurid, 
overly saturated colour rendition for 
landscapes with fake-looking greenery 
and impossibly inky-blue skies. 

If you’re editing your images on a 
computer, it’s best to apply colour- 
correction, and adjust brightness, contrast 
and other image attributes on screen, then 
create prints with corrections switched off. 

For some subject matter, especially when 
viewed under typical artificial room 


lighting, the difference in print quality 
when using normal and high-quality print 
modes might seem marginal at best. 
However, the greater resolution used in 
top-quality modes enables smoother 
graduations and better definition 
throughout highlights, mid-tones and 
lowlights. Prints will take a little longer 
to create, but it’s worth the wait. 

As well as selecting quality and speed 


modes, it’s also important to select 
the right paper type in the printer 
driver before creating a print. This goes 
beyond simply choosing between glossy 
and matte options. You need to pick 
exactly the right stock that you’re using, 
for example Canon Pro Platinum or Epson 
Premium Glossy. Doing so will help to 
maximise colour accuracy and ensure 
your prints look their best. 
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Select the right 
paper stock in the 
printer dialogue box; 
this ensures the 
correct amount of 
ink is applied and 
optimum colour 
accuracy is achieved 
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Reader Port folio 

Spotlight on readers’ excellent images and how they captured them 



DominikaWenz 






Having modelled for many years and been 
immersed in the world of images, Dominika 
became intrigued by what separates the bad 
images from the good, and the good from the 
exceptional. After experiencing life in front of the 
lens, she was eager to change her perspective and move on 
to the other side. She set herself a challenge to see what 
images she could produce, and photography soon became a 
source of happiness and therapy against the crueller aspects 
of her life, including the recent premature loss of her parents. 


Contrast 

1 This shot combines 
the sweeping shape 
of the walkway with 
the converging linear 
lines of the towers 
Nikon D3200, 
18-55mm, 1/80sec 
atf/3.8, ISO 400 


Tunnel vision 

2 Dominika has 
captured a seemingly 
never-ending 
recession of arches 
in the background 
of this beautiful, 
industrial portrait 
Nikon D3200, 

50mm, 1/400sec 
atf/2, ISO 800 



Set the stage 

3 The placement of 
the model in between 
the windows works 
well to separate the 
subject from the 
background. The 
reflection of the light 
in the windows 
contrasts well with 
the darkness of the 
urban brick building 
Nikon D3200, 
18-55mm, 1/1250sec 
atf/3.5, ISO 400 
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YOUR PICTURES IN PRINT 





Manfrotto The Reader Portfolio 

winner chosen every week will receive a Manfrotto PIXI 
EVO tripod worth £44.95. Visit www.manfrotto.co.uk 

Lightweight and portable, the Manfrotto PIXI EVO boasts two different leg angles with a sliding selector enabling 
you to shoot ground-level images. It’s adjustable, with two-section legs featuring five different steps that adapt 
the footprint to uneven surfaces. With a payload of 2.5kg, you can tilt the camera 90° to capture incredible images. 


Submit your images 

Please see the'Send us your 
pictures’ section on page S for details 
or visit www.amateurphotographer. 
co.uk/portfolio 




Strike a pose 

4 Dominika has 
placed her model 
centrally in a strong 
angular pose to make 
the most of the 
converging lines 
surrounding her. The 
low light levels give it 
an atmospheric feel 
Nikon D3200, 
18-55mm, 1/8sec 
atf/6.3, ISO 400 


Whitstable, Kent 

5 Choosing to shoot 
through glass has its 
challenges, not least 
of all communicating 
with your model. 
Dominika has done 
well to capture a 
portrait with a soft, 
pensive mood 
Nikon D3200, 

50mm, 1/100sec 
atf/1.8, ISO 400 































































Get the Perfect Shot 
Right From the Start 



Find out more at - www.elinchrom.com 

*When tested against leading 500/600Ws battery TTL units. 


The Societies 
of Photographers 

Best Professional Lighting 2017 

Elmchrom 


The most powerful, portable TTL light* 
designed for adventurous photographers 
shooting in the studio and on location. 




Tech Talk 


TechSimport 

Email your questions to: ap@timeinc.com, Twitter @AP_Magazine and #AskAP, or Facebook. Or write to Technical Support, 

Amateur Photographer Magazine, Time Inc. (UK), Pinehurst 2, Pinehurst Road, Farnborough Business Park, Farnborough, Flants GU14 7BF 



Will your next tough camera 
be an action cam? 

Action or tough camera 

Q Having recently retired 
I am now planning a 
number of trips that will 
involve some passions of mine, 
including hill walking in all 
weathers and, in warmer parts of 
the world, snorkelling. I already 
have a Fujifilm X-E1, but when the 
weather is bad or I want to take 
photos and video under (sea) 
water, I will need an alternative 
camera. I see there are various 
'tough' category compact cameras 
like those covered in your August 
2017 issue, including the Canon 
PowerShot D30, Fujifilm FinePix 
XP120, Nikon CoolpixAW130 
(the camouflage finish looks great) 
and Olympus Tough TG-5. There 
are also the 'action' cameras like 
GoPro, Campark, Xiaomi Yi, etc. Is 
there a considerable overlap 
between these two categories, or 
am I imagining things? 

Ken Daly 

A As you have pointed out, 
'tough' cameras are 
based on compact 
cameras, with zoom lenses, 
autofocus, flash, conventional 
controls and a display screen at 
the back. The difference is that 
they have strengthened bodies 
designed to withstand being 


dropped and knocked and are 
usually water-resistant to at 
least 10m and usually 
20m or more. Some 
even have advanced 
features like GPS, 
altimeters and depth 
f gauges. But all these 
features make them 
bulky and heavy to 
attach to things such as 
bike helmets, small or 
/ medium-sized drones, or 
be used where space is a 
limitation. Enter the digital 
action camera: a very small, 
f light and comparatively 
simple camera with a very 
wideangle lens. There are lots 
of GoPro models and 
alternatives available now and 
besides superwide or ultra- 
wideangle lenses, often with 
pronounced curvilinear 
distortion, not having AF and 
optical zoom, flash, etc., is the 
norm. Only recently have display 
screens started to appear on 
these cameras. Some, like GoPro 
models, are water-resistant, but 
most have standard or optional 
removable waterproof casings. 
They are getting increasingly 
sophisticated, with electronic 
image stabilisation, Wi-Fi and 
Bluetooth connectivity, 
touchscreens, voice control, live 
streaming and control via 
smartphone apps, recording 4K 
video, and some now produce 
raw-format still images. The 
choice is yours. 

Ian Burley 

ISO invariance 

Q Could someone please 
explain to me what ISO 
invariance is? Does it 
work? When could it be of use, 
and should I care? 

David Richards 

A With an 'ISO invariant' 
camera, there's no 
difference in the image 
quality between using a high ISO 



Four Thirds versus Micro Four Thirds 

Q l have an Olympus OM-D E-MI (Micro Four Thirds) with 
a 25mm f/1.4 lens on it, and an Olympus E-520 (Four 
Thirds) with a 25mm f/2.8 lens. Given the differences in 
the sizes of the image sensor, how can 25mm in both formats be 
considered a 'standard lens' of the same focal length? Or am I 
missing something here? 

Andrew S Redding 


A Both the original Four Thirds and Micro Four Thirds 

camera platforms share exactly the same (Four Thirds) 
image-circle size. This is despite the difference in 
distance between the lens mount and sensor of the two 
platforms. Therefore, the focal lengths of lenses designed for 
either platform will share the same field of view. From 35mm 
film days, 50mm lenses became the acknowledged and 
archetypal 'standard lens'. As the image-circle diameter for 
Four Thirds is half that of a full-frame 35mm camera, you halve 
the focal length of a full-frame lens to calculate the focal length 
of a Micro/Four Thirds lens with the same field of view. That 
works out to 25mm. You can fit your 25mm Four Thirds lens to 
your E-MI using an adapter and the field of view will be the 
same as that of a Micro Four Thirds 25mm lens. Ian Burley 


Micro Four Thirds 
and Four Thirds use the 
same sensor size 


such as ISO 6400, and shooting 
with the same shutter speed and 
aperture at low ISO then 
brightening the image in raw 
processing instead (which would 
classically be considered as 
drastically underexposing). Only 
a few cameras achieve this in 
practice, but some can come 
very close to achieving this if 
their sensors and electronics 
add essentially no noise of their 
own, on top of the noise that's 
inherent in the light itself. 


Examples of some cameras 
include the Nikon D7200 and 
Sony Alpha 7R III. Probably the 
biggest practical advantage of 
ISO invariance is that it allows 
you to expose extremely 
high-contrast scenes such as 
sunsets to retain all of the 
highlight detail, then recover 
lots of shadow detail in post¬ 
processing. But you might be 
doing this anyway. 

Andy Westlake, 
technical editor 
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INSURANCE 




Call 0345 450 7203 


insurance 

Whether you’re an amateur or semi-professional 
photographer, we know your camera kit doesn’t just 
stay safely locked up in your home or studio, so you 
need to be protected Why not try insuring with us? 


D o you have more than one lens? 

What about a tripod, carry case 
or any additional video or audio 
equipment? The value of all your 
kit soon mounts up - but would you be able to 
replace it if something happened? 

Cameras are designed to be taken out and 
about, whether to shoot your next landscape, 
capture wildlife or travel photos for your 
portfolio, or just to capture those precious 
family moments. Plus, if you’re passionate 
about photography, as well as investing your 
^ time, you’ve probably invested heavily 
I financially too. That’s why we’ve teamed up 
| with well-known insurance provider, Thistle 
| Insurance Services Limited, to bring you the 
© cover you may need. 

Amateur Photographer Insurance 
Services can provide protection 


against theft and accidental damage for your 
camera and accessories up to £25,000 
(£10,000 per individual item) plus 20 days 
worldwide cover included as standard, to give 
you peace of mind that your kit is protected at 
home and abroad. 

In the unfortunate event that you need to 
make a claim, our aim is to make the process 
as straightforward and stress-free as possible. 
We even provide the option for you to hire 
equipment while you wait for yours to be 
repaired or replaced (subject to approval) - so 
you don’t have to miss out capturing the 
perfect shot. Not sure? Be sure to try out our 
instant quote generator! 

To take a closer look, call 0345 450 7203 
or visit www.amateurphotographer 


insurance.co.uk 


Amateur Photographer Insurance Services is a trading style of Thistle Insurance Services Limited. 
Thistle Insurance Services Limited is authorised and regulated by the Financial Conduct Authority. 

Lloyd’s Broker. Registered in England under No. 00338645 
Registered office: 68 Lombard Street, London EC3V 9LJ. Time Inc. (UK) Limited is an 
Appointed Representative of Thistle Insurance Services Limited. 










Professor Newman on... 


ana snaran 


Do we trade off sharpness for deeper depth of field? We 
need to understand this relation for better composition 



I n the seemingly endless 
discussions concerning the 
merits of different sensor 
sizes, the issue of depth of 
field is a recurring topic. The 
position which is often put forward 
is that smaller sensors offer more 
depth of field, and more depth of 
field provides sharper images. 

Apart from the fact that simply 
stopping down allows a large- 
format camera to achieve deep 
depth of field, the problem with this 
argument is that deep depth of 
field inevitably comes at the cost of 
image sharpness. 

Irrespective of how deep or 
shallow the depth of field is, it is 
only at the plane of focus where 
the full sharpness that the lens can 
offer is achieved. Everywhere, 
apart from that plane, the image is 
to some extent unsharp. The 
familiar depth-of-field equations 
are based around a statement of 
how much unsharpness the 
photographer is willing to accept 
as 'sharp'. This parameter is called 
the ‘circle of confusion' or COC. 

There are several conventions 
for deciding on the COC, but the 
most common one is what is 
called ‘d/1500', which means that 
the defocus blur counted as 
‘sharp', should be smaller than the 
image diagonal divided by 1,500. 
To think how 'sharp' this is, 
consider that to render a line pair, 
we need a fully rendered point 
plus an empty space of similar 
dimension beside it. So, 'd/1500' 
turns out to be 750 line pairs per 
image diagonal, or for a 3:2 
aspect ratio frame, 500 line pairs 
per image height. Or, we could 
frame this in terms of pixel count: 
1,000 pixels by 1,500, or 
1.5megapixels. This resolution 
would equate to a very mediocre 
lens indeed. It's interesting to 
speculate how many people would 


knowingly accept such a lens as 
the price for deep depth of field. 

Sacrificing one for 
the other 

The other factor that downgrades 
image quality with deep depth of 
field is diffraction. Suppose that 
using a standard lens, one 
wanted depth of field from 2.6 
metres to infinity. The standard 
DOF calculations suggest that this 
requires a hyperfocal distance of 
5.26m and f/16 on full frame, 
f/11 on APS-C or f/8 on Micro 
Four Thirds. At this aperture, 
diffraction limits the resolution to 
1,100 line pairs per picture 


height. This is approximately twice 
that of the worst-case blur within 
the depth of field, but applies 
even to the plane of focus. 
Flowever, in terms of the resolution 
expected from a quality lens, this 
is still very modest. 

So, in the end, deep depth of 
field always comes at the cost of 
absolute image sharpness, and 
loss of sharpness away from the 
plane of focus. That is not to say 
that it should never be used; just 
that it is worthwhile knowing the 
tradeoff. It's also worthwhile not 
using more depth of field than is 
necessary for your composition, if 
you value sharpness. 


Bob Newman is currently Professor of Computer Science at the University of Wolverhampton. He has been working with the design and development of 
high-technology equipment for 35 years and two of his products have won innovation awards. Bob is also a camera nut and a keen amateur photographer 
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Winner of the Tl PA Award 


‘Best Photo Lab Worldwide’ 

Awarded by the Editors of 28 International Photography Magazines 





Fill your walls with picture-perfect memories. 
With gallery-quality prints from WhiteWall. 

Your photographs under acrylic, framed, or in large formats. Our products are ‘Made in Germany’ 
and crafted by experts who have earned over 100 awards & recommendations. Upload and set your 
custom format - even from your smartphone. 


Visit us at The Photography Show in Birmingham 
17-20 March 2018 | The NEC | Stand A11 
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Amateur Photographer 

Awards 2018 


i, experience, timing and luck are all I 



for being a good photographer, the tools also play an important part) 
- whether it's in enabling us to get pictures we couldn't otherwisel 
have taken, or just in the sheer pleasure and feel-good factored 
psing them, which in turn inspires us to produce better work.| 

As a weekly magazine AP tests more cameras, lenses and 
accessories than any other publisher, and our reviews are 
among the most rigorous. This breadth gives us a unique) 
insight into the current state of photographic 
technology. While it's probably true that there are no| 
bad cameras any more and few bad lenses, some 
are clearly better than others for certain types of 
users and photographic applications. 

With so many outstanding new products 
launched this year, even narrowing them down to 
create our shortlists was tough, and pickingthe) 
pinners even more so. But pick them we did, and) 
you ca n find out what we chose over the next fev^ 
t>ages. Also featured here are the winners of our Good 
Service Awards for the best independent retailers but first,) 
i t hree awa rds which we give not to products or services, bu^ 
to exceptional photographers. Great photography is, 
after all, what the entire photo industry is all about. 




Exceptional Achievement in Photography 


Harry Benson cbe 



Portrait photographer 
and photojournalist Harry 
Benson CBE hails from 
Scotland, but has lived in 
the USA for more than 50 
years. He was contracted 
to Life magazine for 30 
years, but has also worked 
for Time, Vanity Fair and 
Paris Match, among 
others. Visit www. 
harrybenson.com 


Sponsored by 




— 7*' , 
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THE BEATLES landing in the USA, the assassination 
of Robert F Kennedy, the building (and eventual 
destruction) of the Berlin Wall, the Meredith march with 
Martin Luther King, and the Watergate scandal - all 
these major events were captured superbly by the lens 
of legendary portrait photographer and photojournalist 
Harry Benson CBE. 

Benson hails from Glasgow, Scotland, and began his 
career at the Hamilton Advertiser newspaper before 
moving to the Scottish Daily Sketch. By 1959 he was 
working for the Daily Express out of its London offices. 

He travelled to the USA with the Beatles in 1964 and 
never came back. He was contracted to Life magazine for 
30 years, but shot for many more of the world's biggest 
magazines including Time, Vanity Fair, Newsweek, Paris 
Match, Forbes, People and The Sunday Times Magazine. 

Benson's iconic images have been exhibited around 
the world in 40 solo exhibitions, and thus far, there have 
been 16 books of his photographs published. He has 
also been the subject of the 1985 BBC documentary 
Photography: Harry Benson, and more recently, the 2016 
documentary film Harry Benson: Shoot First, which 
chronicled his extensive career. 

His first published photograph, of a roe deer, was 
published in the Glasgow Evening Times an astonishing 
71 years ago, and his immense body of work includes 
the legendary 1964 'The Pillow Fight' photo of the 



During his career Harry has photographed 12 US presidents, from Eisenhower to Trump 



Beatles, which Time included in its list of ‘100 Photos: 
The Most Influential Images of All Time.' 

Benson's prolific career has also spanned decades of 
camera technology - from starting out working with 
plate cameras and glass negatives; through to medium- 
format cameras; film SLRs; and his digital cameras today, 
which he describes as 'magic'. In other words, he quickly 
honed his skills to make sure he got the shot because, in 
the beginning, he only had 12 glass negatives to play 
with and one of those had to be the shot. 

Benson's arrival in the USA in 1964, on the plane that 
flew the Beatles to New York, proved to be a pivotal 
point in his career. In fact, he still lives in New York City. 
Shortly after arriving in the USA he was inspired by the 
pictorial possibilities the country offered him - from 
covering the American civil rights movement in the 
1960s to the tragic events of the 9/11 attacks in his 
chosen home city of New York in 2001. Benson's 
photographic career has often switched between his 
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Harry's shot of 
the Beatles having a 
pillow fight has 
been called one of 
the most influential 
images of all time 


Away from the 
celebrities, Harry 
has covered 
serious issues such 
as the situation 
in a refugee camp in 
Las Dhure, Somalia, 
in 1981 




Harry's celebrity sitters include the late Michael Jackson 


‘The people captured by Benson’s 
cameras are icons from the world 
of politics, sport, music, film... ’ 

gritty reportage work and his spontaneous celebrity 
portraiture, usually shot on location. He eschews 
shooting studio portraits if at all possible, and the quality 
of his more natural-location portraits bears testament to 
that approach. 

The people captured by Benson's cameras are icons 
from the world of politics, sport, music, film and 
entertainment. They have included President John F 
Kennedy, Muhammad Ali, Dr Martin Luther King Jr, 
Michael Jackson, Elizabeth Taylor, Andy Warhol, 

HM The Queen, the Rolling Stones and countless other 
famous faces. 

He has photographed the past 12 US presidents - 
from Dwight D Eisenhower to Donald J Trump - and was 
standing at the side of Senator Robert F Kennedy in 
1968 when the presidential candidate was brutally 
assassinated in the Ambassador Hotel, Los Angeles. 
Immediately switching into work mode Benson 
documented the aftermath of Kennedy's slaying, thus 
demonstrating his dedication to his craft, even in the 
most trying of circumstances. Harry's resourcefulness, 
resilience and occasional recklessness have served 
him well during his career, and they continue to do so 
to this day. 

In the 21st century Benson's work and achievements 
have been widely acknowledged, including the award of 
a CBE for his services to photography in the 2009 New 
Year Honours list. In the same year, he was made an 
Honorary Fellow of the Royal Photographic Society. 

Despite being 88 years old, Benson still continues to 
work, often on book projects. His most recent 
retrospective tome, Persons of Interest (2017), tells the 
fascinating stories behind dozens of his iconic images, 
shot from 1957 right up to 2016. 

It's with great honour that AP presents this Exceptional 
Achievement in Photography Award to Harry Benson: 
a photographer with a body of work that few, if any, can 
match. He is truly a man who, through his skill and 
tenacity, has captured history as it happened and has left 
an everlasting record of it for future generations.. 
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Power of Photography Award 

Brent Stirton 



Brent Stirton is a senior 
correspondent for Getty 
Images and Verbatim, and 
shoots mainly for National 
Geographic. His awards 
include nine from the 
World Press Photo, 

10 from the Pictures of 
the Year International 
competition and four 
Wildlife Photojournalist 
of the Year awards. Visit 
www.brentstirton.com. 


Sponsored by 

( Gffujs ij )\c'tmrnstcf 


PHOTOGRAPHY has the power to move us, to make us 
think differently about the world and perhaps even to 
change it. The Power of Photography Award recognises 
photographers who have produced outstanding bodies 
of work that are both phenomenal on a technical level 
and, most importantly, highlight issues affecting our 
world on a cultural, political or environmental level. 

Many past winners have a history of tackling difficult 
and sometimes harrowing subjects, but even by those 
standards some of the images created by this year's 
winner make for tough viewing. But we make no 
apologies for this. These pictures need to be seen. 

This year, our Power of Photography Award goes to 
Brent Stirton, primarily for his project ‘Rhino Horn: The 
Ongoing Atrocity' and the picture, ‘Memorial to a Species', 
which won him the title of Wildlife Photographer of the 
Year 2017. Judge and former winner Jasper Doest 
confessed that there were tears in the judges' chamber 
as they considered Brent's work. ‘It was a unanimous 
decision,' he says. ‘I think all the jury members saw it as 
their responsibility to fight for positive change in this world.' 

Brent spends most of his time working on long-term 
investigative projects for National Geographic, and what's 
left of his time on more conventional photojournalism. 

He has been recognised by the United Nations for his 
work in the field of HIV/AIDS, and has received a 
Peabody Award for his work with Human Rights Watch. 
Issues relating to conservation, global health, diminishing 






Above: Vets attend 
a gaping wound on 
a rhino named Hope 

Left: Lulah's mother 
was killed by poachers 


Below: A black rhino 
bull lies dead after its 
killers entered the 
Hluhluwe Imfolozi Park 


cultures, sustainability and the environment are firmly on 
his radar. He has worked for WWF, CNN and the Ford, 
Clinton and Gates Foundations. 

Some of his images are difficult to look at and it's 
tempting to turn away, but we must look at them; we 
must face up to our responsibilities and act. Brent is a 
straight talker, and his images are equally direct. They 
shock us, and they often make us feel ashamed, but 
crucially, they are a call to action. Brent likes to create 
images that trigger debate and encourage discussion. 

In short, he believes in the power of photography. 




The rain made for great shots at Goodwood's 2017 Revival 

Rising Star Award 

Amy Shore 

This year sees the introduction of our new Rising Star 
award, to celebrate and acknowledge young and talented 
photographers establishing themselves in the industry. 
Becoming a professional photographer and having a 
successful career is growing more challenging in such 
a saturated market. It's a combination of determination, 
talent, individuality and hard work that eventually pays 
off, and these are the qualities our award winner has. 

Our inaugural Rising Star award goes to Amy Shore. 
Amy is an automotive photographer and one of few 
females working and succeeding in a very male- 
dominated sector. Her lifestyle approach brings her 
subjects to life, and her reportage and vintage style give 
her work a unique, vibrant and refreshing vibe. Amy's 
love of photographing people is clearly seen in her work 
as she often incorporates human interaction into her 
automotive images to create atmosphere and tell a story. 

Amy first picked up an SLR at the age of 15, but her 
passion remained solely a hobby. In 2013 she graduated 
from De Montfort University, Leicester, as a craft 
designer, specialising in metals. As Amy gained a 
reputation for photographing weddings, she was asked 
to photograph a friend's replica Ferrari P4. With no 
experience in shooting cars, she frantically Googled for 
tips the night before and decided she'd just have to wing 
it. After sharing the photos online, they quickly went viral 
creating a knock-on effect, transforming her hobby into 
the start of a professional career. 

In the past three years, her career has gone from 
strength to strength. She has travelled all over the world 
and worked with some of the biggest names in the 
automobile world, including Jaguar Land Rover, Ferrari, 
Triumph, Goodwood, Maserati, Mercedes, Harley 
Davidson, and online and print publications. In May 2017, 
she also became Nikon's youngest UK ambassador. 



Amy Shore is an 
automotive and 
lifestyle photographer 
and a Nikon UK 
Ambassador. Visit 
www.iamshore.com 
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ADVERTISEMENT FEATURE 



Right: Grays 
Westminster were 
granted their own 
Coat of Arms by 
Her Majesty’s 
College of Arms 



Below: The store is the only 
retailer to have twice won 
an AP Platinum Good 
Service Award 


Above: Owner Gray 
Levett’s motto is ‘The 
answer is yes. What is 
the question?’ 




An Aladdin’s 
Cave of Nikon 

There is a mecca in central London for 
passionate Nikon users; it is called Grays of 
Westminster and is one of the most iconic 
camera stores in the world.... 


G RAYS of Westminster is a name 
that will be familiar to many AP 
readers. A Nikon specialist in an 
exclusive and very historic part 
of central London, it was founded over 32 
years ago by Gray Levett. His vision was to 
create a world-class camera store, offering 
a service second to none, and the store still 
follows this ethos. Grays of Westminster 
has won awards from Nikon, the wider 
photographic trade and magazines. For the 
past two years it has also won the prestigious 
Amateur Photographer Platinum Good 
Service Award as voted for by the public. 

A proud heritage 

When he was starting out, Gray Levett 
scraped together £100 and placed ‘tiny, 
inexpensive advertisements’ in the classified 
section of AP. Since the shop opened in 1985, 
it has gone from strength to strength and 
became a Nikon-only dealer in 1992. 


Famous customers of Grays of 
Westminster include professional Nikon 
photographers, such as Joe McNally and 
Jim Brandenburg, as well as luminaries 
like the late film director Stanley Kubrick. 
Kubrick trained as a photographer for 
Look magazine after leaving school, and 
was a passionate Nikon user. As his personal 
assistant Tony Frewin explains, T only ever 
knew (Kubrick) to defer to two people on 
matters photographic: Geoffrey Crawley, 
one-time editor of the BJP, and Gray Levett 
and the Grays of Westminster gang down 
in Pimlico, who continue to give us 
unrivalled service.’ 

The store has a very close relationship with 
Nikon, and has received many awards for 
sales achievements and excellent customer 
service. They became the first camera shop 
in the world to be granted a Coat of Arms 
by Her Majesty’s College of Arms. In Gillian 
Greenwood’s book Grays of Westminster: 


The Legend and the Legacy, Nikon President 
Kazuo Ushida wrote in the introduction: 
‘Grays of Westminster and Nikon represent 
a timeless partnership...’ 

Nikon only 

Anyone looking for a new or second-hand 
Nikon will find something of interest at 
Grays of Westminster. The store stocks 
the entire current range of Nikon DSLR 
cameras such as the all-conquering D850, 
and can also supply the Nikon SP black 
and S3 Limited Edition 35mm rangefinder 
cameras. Additionally, Grays of Westminster 
sells the extensive range of autofocus (AF), 
AF-S (Silent Wave), AF-P (Stepping Motor) 
and DX & FX Nikkor lenses, manual focus 
Nikkor lenses plus Speedlights and a vast 
range of Nikon accessories from eyepiece 
correction lenses to lens hoods. New 
Nikon equipment supplied by Grays of 
Westminster comes with a special two- 
year warranty. The second-hand range is 
equally comprehensive, meanwhile, and 
the store offers a one-year warranty on 
used equipment. Grays of Westminster 
can also help anyone interested in early 
Nikon equipment. 

At your service... 

In an increasingly impersonal world, Grays 
of Westminster is proud to have a dedicated 
team of people to assist you with your Nikon 
needs both in the shop and at the end of the 
telephone. As Gray Levett says, ‘Whatever 
you need, whenever you need it, we are 
entirely at your service as we have been for 
the past 32 years.’ 


For further information please visit 
www.graysofwestminster.co.uk 
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Chris Cheesman 
Memorial Award 


Jim Mackay 


THE CHRIS Cheesman Memorial Award was introduced 
last year in memory of our former News Editor and dear 
friend Chris Cheesman, who tragically passed away in 
2016. This award goes to an individual who has made an 
outstanding contribution to the UK photo industry, and this 
year's winner was Jim Mackay. Jim started out in the photo 
trade in the 1970s and has spent a career spanning nearly 
50 years as importer and distributor of some of the most 
popular brands in photography, including Tamron, Bronica, 
Jobo, LPL, Metz, Tamrac, Crumpler, Velbon, Lensbabies, 
Slik, Gorillapod and many others. To the best of our 
knowledge, Jim is the only person in the 
world to have a camera bag model 
named after him - the Jim 
Crumpler pouch. 

TheCheeso 

This award, which we have 
nicknamed the 'Cheeso', 
is in the form of a 
crystal decanter 
inscribed with 
his name. 


Former AP News 
Editor Chris 
Cheesman, who 
died in 2016 



Good Service 
Awards 


THE GOOD Service Awards were created to 
recognise and reward outstanding customer 
service in the UK photo retail sector. They are 
presented at the Amateur Photographer Awards, 
alongside the product awards, to those retailers 
who offer the highest quality of service, and are 
voted for by AP readers and retailers' customers. 

Retailers play a crucial role in maintaining and 
growing the hobby of photography by offering 
friendly advice and access to a range of products 
that customers otherwise wouldn't be able to see 
'in the flesh'. Increasingly, the bricks and mortar 
stores of the most successful retailers work in 
tandem with well-designed websites. 


Gold Awards 

CameraWorld 
Clifton Cameras 
Dale Photographic 
Jessops 

London Camera Exchange 



This year’s winners 

To qualify for a Good Service Award, a retailer 
must have exceeded our minimum number of 
votes, which can be made online or by post. This 
year we gave nine Gold awards, plus a single 
Platinum award for the retailer who received the 
best response overall. This year, for the second 
year in a row, that award was won by Nikon 
specialist Grays of Westminster. 


Mr Cad 

Park Cameras 
SRB Photographic 
Wex Photo Video 

Platinum Award 

Grays of Westminster 
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UPGRADE YOUR USED 

PHOTO & VIDEO GEAR 
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5 star 

customer service 



16 point system 

for grading equipment 



Six month warranty 

on used products 
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Super fast payment 
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SIMPLE SELLING AND TRADING 


FREE COLLECTION 


16 POINT EQUIPMENT GRADING SYSTEM 


PRODUCTS ADDED DAILY 
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Buy, sell or trade at www.mpbxom • 0330 808 3271 * #mpbcom 







Enthusiast Compact Camera of the Year 



Olympus Tough TG-5 


Imoteur 
Photographer 


Why we like it 

• Lets you shoot in raw to get 
the best possible images 

• Will survive being dropped, 
frozen or soaked 

• Good autofocus response, 
even when it’s used 
underwater 

• Colours are faithful and 
the AWB system doesn’t 
disappoint 

• Accepts a range of 
converters and accessories 


Nominees 


I Canon PowerShot G9 X 
Mark II 

I Olympus Tough TG-5 
I Panasonic Lumix 
DMC-LX15 


THERE will always be times when you want 
to take your equipment off limits, but 
doing so can involve a high risk of 
damage to your prized camera and 
lenses. If you'd like a hard-wearing, 
pocket-sized camera that's built like a 
tank and lets you shoot at ease in the 
most inhospitable conditions, look no 
further than the Olympus Tough TG-5. 

It's a great all-round model that lets 
you shoot stills in the highly versatile 
raw format and videos in 4K at 30p 
- features that many other tough 
compacts lack. If it slips from your hand 
you can rest easy knowing it'll survive 
being dropped, and the way it can be used 
underwater to a depth of 15m without the need 
for a waterproof housing makes it an ideal candidate 
for beach holidays, travelling and casual diving. It's 
quick to respond, delivers vivid colours both above 
and below the water and produces a good level of 
detail from its 1/2.3in 12MP BSI CMOS sensor 
up to ISO 1600. 

Olympus's TG-series of tough compacts have 
only become better with age, and the TG-5 is 


undoubtedly the best yet. It's capable of surviving 
practically anything that's thrown at it, accepts a range 
of lens converters and accessories for endless creative 
possibilities, and most importantly delivers great images 
in the types of environment where you wouldn't dare 
use your best camera. All in all, it's a great choice for 
when the going gets tough. 


Premivim Compact Camera of the Year 

Canon PowerShot Gl X Mark III 


CANON has long had a knack for making small 
cameras that handle well and deliver high-quality 
images. But with the PowerShot Gl X Mark III it's taken 
this to a whole new level. By fitting an APS-C sensor, 
similar to that used in its DSLRs, into a compact body 
with a short zoom lens, it's produced a camera that 
gives better image quality than anything we've 
previously seen in this class. 


But it's not just the class-leading image quality that 
raises the Gl X Mark III above its peers. Its SLR-like 
central electronic viewfinder makes it a pleasure to use, 
while the fully articulated rear screen allows you to 
easily shoot from any angle. A well-thought-out control 
interface also makes the camera far more engaging to 
shoot with than its closest competitors. Throw in the 
robust weather-sealed build, Canon's excellent touch 
interface and well-designed Wi-Fi and Bluetooth 
functionality, and you get a camera that's highly 
accomplished on every level. 

Clearly the £1,149 price tag is high fora 
zoom compact, but let's be clear: Canon 
has achieved a really impressive 
technological feat here. It's barely 

believable that such a small body 
can accommodate an APS-C 
sensor. So if you want a 
small camera with a 
short zoom lens, 
electronic viewfinder 
and the highest 
possible image quality, 
the Canon PowerShot 
Gl X Mark III is the 
best on the market. 



Why we like it 

• The best image quality yet 
from a pocketable zoom 
compact 

• Superb handling, with lots 
of external controls 

• Tough, weather-resistant 
construction 

• Excellent electronic 
viewfinder and fully 
articulated screen 

• Easy-to-use Wi-Fi and 
Bluetooth connectivity 
for sharing images 


Nominees 


■ Canon PowerShot Gl X 
Marklll 

■ Fujifilm X100F 

■ Sony Cyber-shot 
DSC-RX10IV 
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Consumer Interchangeable Lens Camera of the Year 


Olympus OM-D E-M10 Mark III 


Why we like it 

• Compact body with really 
attractive design 

• Excellent image quality 
straight out of the camera 

• Superb in-body image 
stabilisation helps get 
sharper pictures 

• Electronic viewfinder 
provides large, accurate 
preview 

• Twin control dials for 
enthusiast-friendly handling 


Nominees 


■ Canon EOS 200D 


■ Olympus OM-D E-M10 
Marklll 



IN THIS cut-throat, entry-level sector of the 
market, mirrorless cameras battle directly with 
DSLRs for buyers' affections. But with the OM-D 
E-MIO Mark III, Olympus has found a way to set 
itself apart from the crowd of black plastic 
competitors. With a charismatic retro design, fine 
handling and attractive JPEG output, quite simply it 
provides a better user experience than its peers, 
and generally takes nicer pictures, too. 

While the 16MP sensor may appear 
dated, it has sufficient resolution 
to make a detailed A3 print, 
and delivers attractive results 
at sensitivities up to ISO 
3200 or more. An 
overhauled interface makes 
the camera approachable 
and easy to use, not just for 
novices but for experienced 
photographers too. Highly 
effective in-body stabilisation 
that works with every lens 
goes a long way to offsetting 
any noise disadvantage of the 
smaller Four Thirds sensor. 


With the OM-D E-MIO Mark III, Olympus has 
managed to make a camera that’s simply more 
pleasant to use than competitor cameras, 
while including some unique advanced 
features and making them easy to use. It 
looks great, takes lovely pictures and is a joy 
to use - and that's a great combination. 


Enthusiast Interchangeable Lens Camera of the Year 


• • 



Why we like it 

• Inherits the same sensor as 
used within the X-T2 and X-Pro2 

• Autofocus has taken a real 
leap from its predecessor 

• Pairs up beautifully 
with Fujifilm’s compact f/2 
prime lenses 

• Introduces touchscreen 
control 

• Has the look and charm of 
the X-T2 for well under £1,000 


Nominees 


■ Canon E0S77D 

■ Fujifilm X-T20 

■ Pentax KP 



THERE'S no shortage of 
cameras for today's 
enthusiast photographer, 
but one model that 
stands out and hits the 
sweet spot is the Fujifilm 
X-T20. The idea of utilising 
a subset of the X-T2's 
features and offering it in a 
smaller body at a more 
affordable price has been a 
great recipe for success. It 
backs up a sensational 
image quality performance 
from its 24.3-million-pixel 
APS-C X-Trans CMOS III sensor with the look 
and charm of Fujifilm's X-series styling, while also 
offering a generous helping of buttons and dials to 
take full manual control. 

It’s fantastic to see such a fast and responsive AF 
system on a camera at this level, and the size and feel 
in the hand make it a perfect match with Fujifilm's 
well-established range of compact and lightweight 
X-mount lenses. The introduction of touchscreen 
control will be welcomed by those coming from a basic 


‘With so much to love and 
so little to fault, the Fujifilm 
X-T20 really is an 
enthusiast’s dream camera’ 
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‘With fine handling and 
attractive JPEG output, it 
simply provides a better user 
experience than its peers’ 
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camera or smartphone who want to pinpoint AF and 
review images by touch, with its resilient build quality 
implying that it'll provide many years of service in the 
hands of those who care for it. 

With so much to love and so little to fault, the X-T20 
really is an enthusiast's dream camera. It offers a great 
saving over the more advanced X-T2 model and - as 
should always be looked for from your next camera - it 
inspires you to get out, shoot more and take your ability 
to new heights. 


Premium Interchangeable Lens 
Camera of the Year 


Panasonic Lumix 



nVVniU/ 

WINNER 
2018 


PANASONIC is well known for its broadcast- 
standard mirrorless models, so it was refreshing to 
see the manufacturer refocus its attention on 
creating the best camera it ever has for serious 
stills-focused photographers at the back end of last 
year. As our rigorous testing proved, the Lumix G9 is 
an incredibly versatile mirrorless camera that never 
seems out of its depth, combining blistering shooting 
speeds of up to 60fps with the feel of a DSLR in the 
hand that's stripped of bulkiness and weight. 

There's no excuse to miss a spur-of-the-moment 
shot thanks to the G9's excellent 4K/6K Photo 
modes that allow users to extract 8MP stills from 4K 
footage at 60fps, or 18MP stills from 6K video at 
30fps. Its highly effective in-body stabilisation 
system is dual-purpose, too, in the way it allows 
80MP images of static subjects to be taken with 
ease. It also has a sprightly AF system and produces 
clean images with lots of detail right up to ISO 6400. 

The Lumix G9 is an immensely satisfying camera 
to use and delivers all you'd expect from a camera 
at its price. Its arrival coincides with Panasonic's 
10-year anniversary of the Lumix G system, and it's 
hard to think of a reason why anyone after an 
insanely fast, lightweight and versatile camera for 
under £1,500 wouldn't seriously consider buying it. 
The Lumix G9 is a clear winner in its field. 


Why we like it 

• Precise moments can be 
easily captured using 4K/6K 
photo modes 

• Offers a sensational 
handling experience with a 
well-sculpted handgrip 

• Features top-plate LCD 
display and weather-resistant 
construction 

• Has extremely fast 
continuous shooting 
capabilities 

• Presents the option to 
create high-resolution 80MP 
still images 


Nominees 


■ Panasonic Lumix DC-G9 

■ Sony Alpha 6500 
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Why we like it 

• Phenomenal image 
quality in almost any 
photographic situation 

• Built-in image stabilisation 
helps get sharper pictures 
with any lens 

• Compact, lightweight 
design makes it easy to 
carry anywhere 

• Superb electronic viewfinder 
gives an accurate preview of 
how shots will look 

• Really fast and responsive, 
with autofocus derived from 
the high-speed Alpha 9 


Nominees 


■ Fujifilm GFX-50S 

■ Sony Alpha 7R III 

■ Sony Alpha 9 



SONY is the undisputed leader in high-end 
mirrorless, and with the Alpha 7R III it's 
produced a remarkable camera that stands 
comparison with even the finest full-frame 
DSLRs. It may be based around the same 
42.4MP backside-illuminated full-frame 
sensor as its predecessor, but essentially 
every other aspect of the camera has been 
updated and improved, and crucially, a 
souped-up Bionz X processor brings 
considerably faster operational speed. 

An improved body design includes many 
of the best features Sony debuted in its 
sports-focused Alpha 9. The revised 
back-plate control layout, including a 
focus-area joystick, AF-On button and 
larger rear dial, brings it much closer to 
true pro-level handling, while the larger 
battery provides enough stamina for 
extended shooting. Meanwhile, the 


excellent 3.69-million-dot electronic 
viewfinder gives a truly accurate preview 
of how your shots will turn out. 

The sensor is still one of the very best 
around, providing stunning levels of detail 
at low sensitivities, and perfectly usable 
images at much higher ISO settings than 
you'd expect. In-body image stabilisation 
works with every lens you can use, helping 
to get sharper images time after time. 
Combined with high-speed lOfps shooting 
and effective autofocus tracking, this 
makes the camera astonishingly versatile. 

With its carry-everywhere design, it's 
difficult not to conclude that the Alpha 7R 
III is the best mirrorless camera yet made, 
and one of the best all-rounders you can 
buy. Overall it's an exceptionally capable 
camera that cements Sony's domination 
of the high-end mirrorless market. 


Professional Mirrorless Camera of the Year 

Sony Alpha 7h III 


The A7R III delivers attractive colours and lots of detail 



The updated body offers much-improved handling 


58 


17 March 2018 www.amateurphotographer.co.uk subscribe 0330 333 1113 











Professional 

Repair Services 

Camera, Lens & Lighting Equipment 



0 Free estimates 
0 Professional sensor cleaning 
y Fast turnaround times 
^ Collection/Delivery available 


020 7582 3294 

Mon-Thu | 8-5.30 | Fri4.30 


FIXATION 

L J 


www.fixationuk.com 

London, SE11 5RD 


Fixation is an authorised service centre for 

Nikon Canon FUJiflLM □Profoto AquaTech QUANTUM SONY 




IMAGE TAKEN WITH X-T20 BY KAREN HUTTON | WWW.KARENHUTTON.COM 




CARRY LESS, SHOOT MORE. 


GO ANYWHERE, SHOOT EVERYTHING 

A master of all trades? There’s very little that the FUJIFILM X-T20 can’t do. Shoot from 
unusual angles with a flip out touchscreen, and use up to 325 focusing points to keep 
subjects looking pin sharp. You can even shoot video at up to 4K resolution. All this 
from a camera that’s portable enough to slip in your bag or pocket. 


POWERFUL24.3 MEGAPIXELX TRANS CMOS III SENSOR WITH X PROCESSOR PRO ENGINE 
TOUCHSCREEN REAR LCD | 4K VIDEO RECORDING'f .'EASYTO USE ADVANCED SR AUTO MODE 


FU3IFILM-X.COM/X-T20 











DSLR Prime Lens of the Year 

Canon EF 85mm f/l.4L IS USM 


Why we like it 

• Fast, decisive and silent 
autofocus 

• Offers unparalleled stability 
with inbuilt IS 

• Renders gorgeous blur 
wide open 

• Delivers a high hit-rate of 
sharp shots atf/1.4 

• Robust, moisture-proof and 
dust-resistant construction 


Nominees 


■ Canon EF 85mm f/1.4L 
IS USM 

■ Sigma 135mm f/1.8 DG 
HSMIA 

■ Zeiss Milvus 25mm f/1.4 


IT WAS only a matter of time before Canon looked at 
filling the gap between its premium EF 85mm f/1.2 LII 
USM and its more affordable, but fairly old, EF 85mm 
f/1.8 USM. The arrival of the EF 85mm f/1.4L IS USM 
couldn't come soon enough for Canon users 
specialising in portraiture, documentary, wedding and 
reportage photography - however, to make it stand out 



from the sublime alternatives already out there it needed 
something truly special to make it more attractive. 

The advantage it has over other similar lenses is its 
highly effective optical image stabilisation that allows 
users to capture sharp shots at as slow as 1/1 Osec with a 
solid handheld technique. It feels just right mounted to 
full-frame DSLRs and delivers sensational centre 
sharpness wide open, with a high hit rate of pin-sharp 
shots at f/1.4. The accurate autofocus, great handling 
and built-in optical image stabilisation are all great 
reasons to choose it, but ultimately it's the fast fall-off 
in focus and the way it makes a subject pop from the 
background that make it so appealing. 

The EF 85mm f/1,4L IS USM is without doubt one of 
the finest prime lenses Canon has made in recent 
years and provides exactly what many users have 
been asking for. If you're a Canon full-frame DSLR 
user who'd like a fast, well-built, optically stabilised 
medium telephoto prime, you'll fall in love with this 
lens - it really is astonishingly good. 


It delivers sensational centre 
sharpness wide open with a high 
hit rate of pin-sharp shots at f/1.4’ 


Mirrorless Prime Lens of the Year 

Fujifilm XF 50mm f/2 R WR 



FUJIFILM'S mid-telephoto prime complements the 
company's XF 35mm f/2 WR and XF 23mm f/2 R WR 
in the company's ever-growing range of X-mount 
lenses. Unlike the Fujinon XF 56mm f/1.2 R - a lens 
that's picked up a reputation for being one of the finest 
lenses for portraiture in the X-system - it features a 
weather-resistant construction and is an affordable 


alternative for those working to a sub £500 budget. 

A perfect partner for portraiture, travel, low-light 
and everyday use, it has the same simple, yet robust 
design as Fujifilm's existing f/2 primes. The fact that it 
doesn't have any switches on the barrel gives it a clean, 
stylish appearance and the way the aperture ring 
notches through its range in 1 /3-stop increments 
translates to a highly satisfying user experience from 
behind the camera. 

Of course a lens is only as good as its optical quality. 
Although it can't match the same 'dreamy' look to its 
images at its widest aperture as the XF 56mm f/1.2 R, 
it produces pleasing background blur at f/2, with its 
sweet spot located between f/4-f/5.6. Its compact 
size means it's as good to use on smaller X-series 
camera bodies such as the X-T20 as it is with the 
more advanced models like the X-T2. Other 
benefits it has over the Fujinon XF 56mm f/1.2 R 
include faster focusing and quieter operation. 


‘This mirrorless lens is a perfect 
partner for portraiture, travel, 
low light and everyday use’ 


Why we like it 

• Compact, lightweight design 

• Creates pleasing background 
blur at f/2 

• Focuses fast and silently 

• Features a weather-resistant 
construction 

• Pairs up well with all of 
Fujifilm’s X-series cameras 


Nominees 


■ Fujifilm XF 50mm f/2 
R WR 

■ Tokina FIRIN 20mm f/2 
FEMF 

■ Zeiss Batis 135mm f/2.8 
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Zoom Lens of the Year 



Tamron SP 70-200mm f/2 
Di VC USD G2 


FAST telephoto zooms are an essential part 
of many photographers' arsenals, but the 
camera manufacturers' own versions 
are decidedly pricey. Third-party 
options are usually considerably 
more affordable, but have always 
involved clear compromises in 
terms of optics, autofocus or build. 

This has all changed with Tamron's 
latest offering. 

Indeed, this is a lens that gives its 
Canon and Nikon equivalents a serious 
run for their money at a considerably 
lower price. Optically, it's very good indeed: 
it's impressively sharp at almost all settings, 
with very low distortion and practically no 
chromatic aberration. Out-of-focus backgrounds 
are generally rendered with a pleasing blur, while the 
lens's flare resistance is excellent. Both the autofocus 
and image stabilisation work exceptionally well, helping 
you get sharp shots time after time. To cap things off, 
the lens boasts weather-resistant construction, so you 


can use it with confidence when shooting in difficult 
conditions outdoors. 

If you're looking for a high-spec telezoom the Tamron 
SP 70-200mm f/2.8 Di VC USD G2 is a great choice, 
and a serious alternative to its more expensive 
counterparts. It's one of Tamron's finest lenses yet. 




8 

Why we like it 

• Excellent optics giving 
impressive images at all 
focal lengths 

• Highly effective three-mode 
image stabilisation 

• Fast, silent and accurate 
autofocus 

• Robust, moisture-proof and 
dust-resistant construction 

• Built-in Arca-Swiss 
compatible tripod foot 


Nominees 


■ Sigma 100-400mm 
f/5-6.3 DG OS HSM I C 

■ Sony FE 24-105mm 
f/4 G OSS 

■ Tamron SP 70-200mm 
f/2.8 Di VC USD G2 


Why we like it 

• Offer perfect neutrality with 
no colour cast 

• Give users the chance to 
extend exposure times 
easily and conveniently 

• Available for the company’s 
three popular filter systems 

• Good variety with no fewer 
than six densities available 

• Supported by an excellent 
app that helps calculate 
exposure times 


Nominees 


■ Lee Filters ProGlass 
IRND 

■ Loupedeck 

■ Rototight NEO 2 


Accessory of the Year 

Lee Filters ProGlass IRND 


LEE FILTERS has an excellent reputation among 
photographers and offers a vast range of long- 
exposure filters that can be used to turn fast-flowing 
rivers silky smooth, iron out waves to create tranquil 
seascapes or give clouds a sense of movement in 
a scene. The company's Stopper filters are hugely 
popular, but they struggle to offer perfect neutrality. 

As the name suggests, Lee Filters ProGlass 
IRNDs are a premium version of the company's 
Stopper filters and deliver neutral results with 
virtually no colour shift. Thorough testing 
revealed they're less prone to vignetting 
and effectively block infrared and 
ultraviolet pollution, creating a 
faithful look to images, with highly 
accurate colour. They are available 
for Lee's three filter systems - 
Seven5 (75x90mm), 100mm 
(100x100mm) and SW150 
(150x150mm), in no fewer than six densities 
ranging from 0.6ND (2-stop) to 4.5ND (15-stop). 

The way they deliver neutral results with no colour 
shift or vignetting is very well received, and the fact 
there's no infrared pollution means colours are 
represented vibrantly, which isn't always the case with 
all high-density ND filters. Anyone who regularly uses 



ND filters to shoot at fast apertures in bright light, 
or those who require one of the finest-performing 
long-exposure filters, will be thoroughly impressed by 
the quality of the ProGlass IRNDs. All that's left to say is 
that we envisage them finding a permanent place in 
many photographers' kit bags, and they're thoroughly 
deserving of this year's Accessory of the Year award. 
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ProGlass IRND 

A NEW standard in neutral-density glass filters 




When the weather is overcast and dull, one option is to try long exposure 
minimalism and the Old Pier at Swanage in Dorset is a great subject, with its 
decaying wooden posts surrounded by empty sea. Why long exposures? Well, 
with seascapes, a long exposure will smooth out the texture of both water and 
sky, simplifying the scene further and enhancing their use as negative space in 
the composition. 


I wanted to smooth the water to a completely glassy surface, so I selected a 
ProGlass 4.5 (15-stop) IRND. With some adjustment of aperture and ISO, I was 
able to get an exposure of 8 minutes - any longer would have smoothed the 
clouds too much. A 0.6ND (two-stop) medium grad added some drama to the 
sky and the final result had just the look I was after. 


The colours are really neutral, which is remarkable for such a dense filter and 
there is a superb clarity and evenness of exposure across the frame. The other 
great feature of this filter is that its stated stop value is absolutely spot on, so 
calculating long exposures is no problem. It should be no surprise that these 
filters now have a permanent place in my kit bag. 



Mark Bauer 

markbauerphotography.com 




£st 196^ 




Canon 5Ds, 24-70mm f/4L at 42mm 
ISO 200, 480 seconds at f/8.0 


I 


ProGlass 4.5 IRND (15-stop), 
0.6 ND medium grad (2-stop) 


I 


(RAW file - unprocessed) 




leefilters.com 






The Video Mode Video Product of the Year 

Panasonic Lumix DC-GH5 


Why we like it 

• Class-leading 4K video 
capabilities, with 
60fps recording 

• Superb high-resolution 
viewfinder and 
articulated screen 

• Incredibly effective in-body 
image stabilisation 

• Excellent handling 
and operability 

• Well-integrated and 
highly responsive 
touchscreen interface 


Nominees 


■ Panasonic Lumix 
DC-GH5 

■ Sony Alpha 7R III 

■ Sony Cyber-shot 
DSC-RX10IV 



WHILE photography and film-making used to 
be distinctly different disciplines, the addition 
of high-quality video modes to cameras of 
all shapes and sizes has blurred this 
distinction, encouraging many 
photographers to start working with 
moving images, too. If there's one 
range of cameras that's become 
synonymous with this convergence, 
it's Panasonic's GH series. 

With the GH5, Panasonic has upped 
the ante for a stills/video hybrid camera 
in several key respects. Not only can 
it record 4K video at 60fps - 
something none of its competitors 
can match - it's also capable of 
recording internally with broadcast- 
standard 10:2:2 colour at 30fps. 

Last, but definitely not least, the 
addition of five-axis in-body image 
stabilisation and its compatibility with 
Panasonic's latest Dual IS 2 when used with 
optically stabilised lenses make it very usable 
for handheld video shooting. 

The chunky grip, weather-sealed body and extensive 
external controls make the GH5's handling and 


reliability difficult to fault, while its large, high- 
resolution electronic viewfinder is simply superb. The 
GH5 is also a very capable stills camera, with image 
quality that's competitive with its APS-C rivals. But 
ultimately it's the comprehensive video features that 
stand out, making the GH5 the leader of the pack for 
those with a specific interest in movie making. 



Sony Alpha 9 


EACH year we give our innovation award to the product 
or development that we feel has most advanced 
photographic technology. As usual, we've 
seen some very impressive achievements. 

With its PowerShot G1 X Mark III, Canon 
managed to fit an APS-C sensor into a 
remarkably small zoom compact, 
while Huawei offered us a glimpse of 
the future by including a built-in 
artificial intelligence processor to 
improve the output of its flagship Mate 
10 Pro smartphone's camera 
(co-developed with Leica, no less). 

However, when it comes to outright 
innovation, there's really no competition. By 
designing a mirrorless camera for high-speed 
sports and action shooting from the ground up, 

Sony served notice on the last clear technological 
advantage offered by DSLRs. Indeed with the Alpha 9, 
it has rewritten the rule book regarding what we can 
expect from a sports-and-action camera. 

By developing entirely new sensor and viewfinder 
technology, Sony has made a camera that can shoot 
silently at 20 frames per second, with no viewfinder 
blackout and minimal subject distortion due to rolling 


shutter effects. It's also capable of tracking focus 
on moving subjects wherever they move within 
the image frame. As a result, the Alpha 9 enables 
professional sports photographers to keep shooting 
in situations where they're simply not allowed to use 
DSLRs. It's a remarkable achievement that shows 
how cameras will work in the future. 


Innovation of the Year 


Why we like it 

• 20 frames per second 
shooting in full-resolution 
raw 

• Completely silent, 
low-distortion electronic 
shutter 

• Autofocus tracking across 
the entire frame at 20fps 

• Large, clear, viewfinder 
that’s completely free 
from blackout 

• Huge 241-shot raw buffer 
in raw 


Nominees 


■ Canon PowerShot G1 X 
Marklll 

■ Huawei Mate 10 Pro 

■ Sony Alpha 9 
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Why we like it 

• Successfully marries high 
resolution with high speed 

• Sensational low-light 
performance up to 
ISO 25,600 

• Insanely accurate and 
responsive autofocus 

• Silent, zero-vibration 
electronic shutter 

• Offers reliable performance 
with tank-like build quality 


Nominees 


■ Canon EOS 6D Mark II 

■ Nikon D850 

■ Sony Alpha 99II 


THE NIKON D850 scooped two of the 
most prestigious trophies at this year’s AP 
Awards, picking up the Best Professional 
DSLR award and the highly acclaimed 
Product Of The Year award. After a quiet 
couple of years that had photographers 
questioning the direction of Nikon's future, 
in 2017 we saw the manufacturer throw 
everything into making the finest full-frame 
camera it has ever made. 

The D850's high-resolution 45.7MP 
full-frame (FX-format) CMOS sensor 
features superb light-gathering capabilities, 
handling noise well and recording an 
astonishingly high level of detail. 

Autofocus is as good as that on Nikon's 
flagship DSLR, the D5 - it's astoundingly 
good at tracking fast and erratically moving 
subjects, even in fading light. The option to 
shoot in complete silence in live view is 
advantageous for those who need to shoot 
discreetly, and every key function has its 
own button or dial, making it incredibly 


intuitive to shoot with when working under 
pressure. Handling, battery stamina and 
continuous shooting speeds are all 
enhanced by adding the MB-D18 grip 
(£369) and EN-EL18 high-power battery. 

Whether professional, semi-professional 
or a serious enthusiast, users of the D850 
will be overwhelmed by its all-round 
performance and versatility. 

Since the D850's launch, Sony has 
produced its own sensational high- 
resolution all-rounder in the A7R III. But 
there can only be one winner, and with the 
D850 beating its other professional DSLR 
nominees hands down, it came down to 
the D850’s superior handling, longer 
battery life, wide compatibility with the 
Nikon lenses range and intuitive user 
experience - which gave it the lead over its 
mirrorless rival by the thinnest of margins. 
The D850 will go down in history and be 
remembered as the DSLR that offered 
everything a photographer could wish for. 


Its tilting touchscreen brings the D850 right up to date 


It combines high resolution and fast continuous shooting 


AWARD 
WINNER 
2018 


Professional DSLR 
& Product of the Year 

Nikon D850 
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B850 



Over 100 industry leaders were at the prestigious Amateur Photographer Awards 
recently to see Nikon scoop the top prize of the night, Product of the Year, for the 
Nikon D850, which AP's Technical team described as 'the best DSLR ever made'. 
Learn more at Nikon.co.uk 
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A family run Independent supplier since 1985 


Tel 01 13 2454256 

Visit us: 60-62 The Balcony, Merrion Centre, Leeds, LS2 8NG 
Open Monday to Saturday 9:30am - 5:00pm 
Email; dalephotographic@btconnect.com 


All our new equipment is genuine UK stock - NEVER Grey Imports 

Professional Dealer a 


EOS 5D MKIV In Stock, EOS 5DS 

EOS I DX MKII t 5DMK4 f 6D 


Canon Virtual Kits Offer Phone 
3 Year Guarantee on L lens 


EOS 1 DX II 
EOS 5D Mk IV 

EOS 5Ds 

EOS 5DsR IrtStock 

7D Mkll Body 

EOS 6DMKII In Stock 
EOS SOD In Stock 
EOS SOD + 18-55 IS STM 
EOS 30D + 18-135 STM 
EOS77D Body 


EOS 77D + 18-55mm STM £819 


Phone 1EOS77D + 18-135 STM 
EOS 750D + 18-55 STM 
£5,429 8-15mm f4 L Fisheye 

£3 r 249 110-18mm f4.5-5.6 fs 
£3,279 11 -24mm f4 L 
£3,449 16-35mrnf4LIS 
£1,429 16-35mm f2,8 L III 
£1,729 17-4Gmm f4 L 

£1,029 17-55mmf2.8 1S 

£1 r 099 !24-70mmf4LlS 
£1,299 |24-70mm f2.8 L II 
£729 24.105mm f4L iS II 

£819 70-200mmf4IS 

70-200mm f4L 


, 5DSR, EOS 7D II 
MKIL80D, 77D " 

£1079 fTS-E 17 mm f4L £2,029 

£649 fTS-E 24 mm f3.5L li £1,809 

£1149 TS-E 50mm f2.8L Macro £2,199 

£239 TS-E 90mm f2.8L Macro £2,199 

£2,789 ITS-E 135mm f4L Macro £2,199 
£999 70-200mm f2.8L II £1,9791 

£2,049 70-300mm f4-5.6 L IS £1,229 

£769 100-400mm LII £2,049 

£789 24mm f2.8 IS £4>9 

£799 24mm f 1.4 LII £1,419 

£1,739 135mm f2 IS £519 

£1029 135mm ft ,4L II £1,649 

£1,209 I 50mm fl.4 £3&4 

£589 *50mm fl.2L £1,339 
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85mm f1.8USM 
85mm ff.4L IS 
100mm Macro f2.8 
100mmMacf2.8L IS 
,300mm £4 L IS 
300mm f2.8 L IS II 
pOOmm f4 DO IS It 
400mm f2.8 L IS II 
SOOmm f4 L IS II 
600mm f4 L IS II 
SOOmm f5.6 L IS 
1.4x III £414 2x111 Extender 
600EX-IIRT Speedlite 


Nikon 


£414 

£1,379 I 

£519 

£899 

£1,269 

£5,599 

£6,059 

£9,499 

£8,599 

£10,899j 

£12.1991 

£414 

£689 


Now X1D-SGC + 45 mm £10,19S 

KID + 45mm t 90mm fl3,644 

New X1D -5QC body £8,388 

XCD 90mm Lens £2,695 

XCD 30mm Lens 0,568 

H6D-50C Body set £12.960 

See ourWebstefa MfctofHas&ttobd 
lenses and. 


D5 - D850 - D750 * D810 - D500 * D7 


NIKON PRO DEALER 
NEW D850 Body In Stock f 
D5 Body f 

D50G Body i 

D500 b16-S0mm f2.8-4 VR f 
D810 Body f 

D810 + 24-120mm f4 t 

D810 + 24-70mm f2.S VR f 

D810 +- 14-24mmf2.8 i 

D750 Body f 

D750 + 24-120mm f4 f 

D610 + 24-85mm VR f 

NEW D7500 Body i 

D7500 +18-105mm VR f 

D5600+ 18-140mm VR f 

D5600 + AF-P18-55mm VRf 


HASSFiBlAD 

New Hassslblad X1D-50C 
Mimorles-s camera - IN STOCK 


• D3400 - LENSES - ACCESSORIES 


D7200 body £399 

D7200 + IS- 105mm VR £1149 

D340Q + AF-P18-55 VR £374 

10-24mm f3.5-4.5 DX £769 

14-24mm f2,8G £1,599 

16-35mm f4 VR £1,016 

16-80mm f2.8E VR £909 

16-35mm f3.5-4.5 £659 

18-140mm f3.5-5.6 VR £479 

18-200mm f3.5-5.6 VR II DX£659 
18-300mm f3.5-5.6 VR DX £889 

24-70mm f2.8E ED VR £1,995 

24-120mm f4 VR £989 

28-300mmf3.5-5.6VR £849 

70-200mm f4G ED VR £1,149 

70-200mm f2.8E FL VR £2,299 


70-300mm f4.5-5.6 VR £519 
80-400mm f4.5-5.6 AFD VR£2,199 
200-500mm f5 6E ED VR £1J 79 
20mm fl .8 G £6>9 

i 24mm fl A G £1,879 

28mm f 1 A E ££999 

‘i 35mm f 1.8 G £459 

i35mm fl.4 G £1,639 

50mm fl .8 G £lfe9 

]50mm fl .4 G £409 

58mm f 1.4 G £1,449 

85mm fl.8 G £429 

85mm fl .4 G £1,399 

1300mm f4E PF EDVR f 1,569 
405mm f2.G Micro VR £769 
llxiFW 105mm f1.4E ED £1,849 


mj 

- Free Battery 


ZEISS 


Canon/Nikon Fit Lenses _ 
OTUS55mm fl.4 ||,779 

OTUS 85 mm fl.4 £U99 

OTUS 28mm -fl.4 £3,495 

15mm f2.6 MiNus £2,159 

18mm f2.3 Milvus 
2lmm f2.8 Miivus 
2Smm f2 £1 250 

28mm i2 

35mm f2 Milvus £$35 

SGmm ft.4 Milvus 
50mm f2 Milvus 

85mm fl.4 Milvus £1.395 

100mm (2 Milvus Macro *1,395 
135mm f2 Milvus £1,799 

Zeim SinociJart -10 Vear Wi¥T?nty 
a^ZCcnquestHD £684 

BaZGonduestHD fM 

a^GcncJj^HD £849 

tHD 


Loica M10 

5L Body 

SLfrody + 24-90mm £8,495 

Momxnrom {type 246} Black £6,350 
TL2 body Bladt £1,599 

TL2 body Silver 
New CL Camera - Phone 
Q Camera Black 
D-Lux (type 109} 

Leica Sofort Mint or White 
24rnrr fl .4 SummiiuJt M 
24mrm f3.8 Elmar M 
2mm f2 Sum micron M 

50mm f2 Summicron M __ 

New 28mm f2 and 28mm f2.8Phone 
See Website for full list of 
Leica lenses and accessories 


1CM2Mdtay.SF 




egUBORTOPTffi* 

Bx2G Trinovid BCA £329 

10x25 Trinwid BCA £349 

8x20 Ultra vid BR £510 

10x25 Ultravid BR £535 

8x20 Ultravid BR £495 

10x25 Ultravid BR £523 

8x32 Ultravid HD -Plus £1,395 

10*32 Ultravid HD-Plus £M2? 

New 8x42 Trinovid HD £749 

New! 0x42 Trinovid HD £779 

7x42 Ultravid HD-Plus £1,449 

8x42 Ultravid HD-Plus £1,549 

8x50 UWvid HD-Plus 
T 0x42 Ultravid HD-PI us £1,589 

10x50 Ultravid HD-Plus £1,650 

12x50 Ultravid HD- Plus £1,775 

New 8 x 42 Noctivid £1,395 

New 10x42 Noctivid £ 1,995 


FUJIFILM 

£5,799 X T2 Body + 18- SSmm OIS £1745 

£4,995 X-T2 Body £1434 

~~mr X-H1 Body £1699 

X-Pro2 Body £1489 

X-T20 + 18-55 mm £999 

GFX -SOS System IN STOCK Rhone 
XI OOF /Black £1199 

XF 23mm UR £419 

XF 16-55mm F2.S R LM WR £999 

XF 10-24mm f4 R OIS £849 

XF 35mm U R £369 

XF 50-140mm f2.8 R OlS £1.349 

XF 100-400 OIS WR £1,599 

XF14mmf2.8R £829 

XF 16mm fl.4 RWR £879 

XF 23mm fl.4 R £829 

XF 56mm fl .2 R £849 

XF 90m f2 R IM WR £879 


200mm f2 G ED VR II £4,989 

300mm f2.8G VR II £5,079 

400mm f2,8 FL ED VR £15 4991 
500mm f4E FL EDVR £8,699 

600mm f4E FL ED VR £10,299 

800mm f5.6 FL VR+TC1 25 £1 5,299 
PC 19mm f4E ED £3,000 

PC-E 24mm f3.5 £1,649 

PC-E 45mm f2.S £1,539 

TC-20 E III Converter £399 

1.4xTC-14E III Converter £429 

SB-5000 Speedlight £499 

SB-500 Speedlight £195 

SB-R1C1 tommander £609 | 

SU-BOO Comander Unit £339 

UK STOCK UK STOCK 


£1,599 

Phone 

£3,595 

£849 

£229 

£4995 

£1758 

£2149 

£1695 


WANTED 

Ckaity Ffic«agafiliteqi4 jtth-iI 
for Part Exchange or Gommisacn Safe?. 

VW Cai araigeodlecticn ofygu- 

eaiprrientby DFD puB-with a l hou 
odkctEndot 

Call us on 0113 2454256 


Manfrotto 


190XPRO3 

190XPRO4 

190CXPRO3 

190CXPRO4 

055XPRO3 

055CXPRO3 

055CXPRO4 

Befree AJu 


£159 

£159 

£299 

£318 

£175 

£344 

£279 

£135 


494RC2 

496RC2 

498RC2 

460MG 

804RC2 


£46 

£57 

£79 

£299 

£57 


Befree Carbon £249 


MUX PRO-3 W £109 
410 Geared £l 53 
MVH502AH £105 
MVH500AH £122 


SIGMA INDURO 


Nikon/Canon FFt (3 Year wa rra nty)^ 

8-16mm f4-5.6 DC f£ 99 CL.TQQ4 


See website for full listings 

SWAROVSKI 


■ I K I 
8X25 PodsetaGr^VBlack 
10X25 PbcketCLGrserVBbdk 
8x32 ELFieldPta 
10x32 EL Reid Pro 
8,5*42 a Field Ptv 
lD*42ELRddPio 
10x50 ELF^dPto 
12x50 aField Pro 
BTX Eyepiece module 
BTX 30x55 Set 
ATX 30-70 Spotting Scope 

ATX 2560*85 jotting 5o?e 
ATX 2S40^6 ^ctriq Scc^ 


£515 

£549 


17-50mm t2 S DC OS 
10-20mm f3.5 DC 
l2-24mm f4 

17- 70mm f2.8-4 DC 

18- 3 5mm fl .8 DC 
18-250mm D.5-6.3 DC 
18-300mm f3.5-6,3 C 
24-70mm f2.8 DG O 
24-105mm f4 £ 

50-100mm fl,8 DC 

£T855 7O-2OOmmf2.0 DGOS 
£1,965 150*600mm f5-6.3 [ ' 
150-600mm fS-6.3 C 
0*195 35mm f 
£2*945 50mm f 
£2,675 24mm f 
£2,205 



+ 25-50<<cqpe £i 995 40mm t 
+ 25£Qtscope £ 1.595 105mm 



£329 

£339 

£1395 

£349 

£649 

£349 

£369 

£1,199 

£599 

£949 

£899 

£799 

£1,329 

£549 

£599 

£649 

£699 

1359 


CLT1Q3 
CUT 04 
Off203 
CLT204 


Series Carbon FibreTr1poe& 

:TI303 


£199 

£207 

£225 

£270 

£288 


CD 
CLT3Q3L 
CLT354L 
aT403 
CLT404L 


Grand Series Stealth Carbon Fime TiT>ods: 


GFT203 

GIT204 

GFT303 

GrT304 


£337 

£360 

£427 

£445 


G1T304L 
GOSL 
GIT404XL 
GiTSOSXXL 


£297 

£323 

£346 

£342 

£427 


£477 

£495 

£553 

£675 


LEE Filters 


USED EQUIPMENT - 

. Sflo^BSBaaiHfcre fl«5 

C™iED55DM<ll 
Cetxtv EOS40D Body+ Gcp 
Qirxr>F11n24(vml4 

11 -Ibrm 03 DX Orm 
CaxnffBSrrmE 
Carxn EF24-I06nm ftL 6 LSM 
Cjix',B=S5Er2S0b-5ii6 

B= SiQ’iVfi fZ3'VL»r:. LEM 
Caxr EF70-2H>TTTi{tL 

Csncr B C.a ISUSM 

Owen EF 702tnrm C’.EL L RM 
EF 7l>mrrT. 4-5/t S'.JfiM 
CTO»ffanmil4LSUSHl 
c^erD Axaxhmt^ALSijevi 
Tftnoii5Mcnm,rjivr.ca ! ,j, 

Cartr B=7&-3t»rm 
5cyna 35frm fl .4 DG Cjron 
S^ma §6mm fl 4 DG Cjxjo 


1QQMM SYSTEM 

Foundation Kit 
DSLR Starter Kit 
Deluxe Kit 
Profesdcxial Kit 
Universal Hood 
Standard adpter 
Wnfe adapter 
Landscape Pol 


£125 

£295 

£195 

f49S 

£125 

£225 

£349 

£795 

£1095 

£795 

£3995 

£795 

£549 

£175 

£395 


Quality photographic equipment wanted for part exchanqe or commission sales 

GraiMraOtMam™ P £39? F Nb„DetDEcdy f £t495 J IMkn PC-E24mi G3D ED £11* H 

£joi43DEXflFtoi m NkxiDTOOBody 3195 fiken fiFE. 30DnrT,f23G BJ W £1295 


Ojt*i 1.4Xn&tonder 
FuMuX-fitiatccly 
Fu rttn X-T2 flurly 
Fuy XF 18-135mm ROB 
Fui XF 3&rwnf1.4 Rlare 
Fu)W=23rtmf14R^ 
FJffSfirnmfliRAPDIjsn* 
Ftij)C50a3l>nmOBH3« 
FujXF 18S5mmEMRlMO(S 
hW±bd 2Q1F + aQrrn QB - A12 
fbfHbWFMocV 
Hflfisefaiad UCD 2 &tht! Rl Lere 
Karebbd HCD 
Hocsehtod HCS0-1 tOnm 
Kvabib E^«x-.Tute 16E 
Mam^a RZ£7 Fto ICutfit 
BrcriraGSI Oudt 


NkEjnCMtHcy £1695 

tsm Nk»iD71D0Lcdy EJ75 

£995 Nken f4fr012&tj £145 

£52? NkmAF514-24 rTm&SG £1100 

Q5D NknAFmt«TTTiQ545GBVR €H0 

E595 S^.ri15&aahmSA3^PODGC5 £43 

C9?9 %Tu 1£tvmrrn5(-j:iis- £949 

£275 NfenAF5DiX1B3QWif3.5-53GVR 6475 

£349 MwiXFSr^S&aOOhmtlSS^GVR fl* 

£1395 5a™i^3&rmrt£DCHl£n £395 

£1399 MwAF535wn1Ue tTO 

£1995 P4kixiAF55£hTnfl.4G £315 

£3495 N^TM^lOSiTTTiGjaiVtaDW £599 

£1*95 W®rAF530>noi«0 B75 

£55 NkxiAFSXOwn E^QBCfW ET295 

£995 NkmAF52tGmi2W7 f*W5 

£SS Nkxi AFS SSmn fl ,4G ™ 


IMkn TC50E n lefaxrwtr 
kfca24rrm QB QvwM +'.b*\frder 
Lai32a(Tm£3Sjmiiaai6brt KEW 
Laica 35rrm fl 4SimmilK4^b M 
Ifica 1621^514 Tri EVnar M 

9QmmMMaqioElnfefMSe! 

Uia 9Qnwi Qfcx,6 ti W 
LBta9ChmGAroM L 
Lai=iM9Sody 

V^nssdt 
eqi^TTWTt for Fbrt Exchange cr 
Commescr Sale. 

New Keno Maao F5 tq Flash 

Nkcn 1 Cjionfte £l39 


£1595 

£1495 

£2395 

£19* 


jnear Pdari&er £132 
v', : s Front holder ring £33 
£1495 ND Gad set Hard H85 
ND&ad set Soft £18S 
ND Grad set Med ft 85 
3 ND Grad £74 

0.6 ND Grad £74 

0,9 ND Grad £74 

Little Stopper £89 
Big Stopper £B9 
Super Stopper £89 
oJProGlasND £118 
Q.9 Pro Glass ND £118 
Field Pouch Blade; £34 


SFvfMS 
Rter i voider 
Siarlfif Kit 
Deluxe Kit 
£112 Atfepterring 
£127 Lens Hood 
Utde Stopper 
Big Stopper 
Super Stopper 
Polarlser 
System Pouch 


£57 

£212 

£537 


£19 

£38 

£16D 


£103 
£415 
£17 
£72 
£61 
£61 
£61 
£177 
£31 
£149 
£149 

Slack + White £142 
Urban Set £149 
NDGrad&eL £142 
Incfwicfejal Grad £53 

SW15Q 

MKIlHojder £129 
Adapter rings £80 
fWW £157 
Stoppers £114 
Indvidual Grad £81 
ND Grad Set £220 






CHECK OUT OUR WEBSITE FOR MORE 
PRODUCTS AND DEALS 


www.dalephotographic.co.uk 

PRICES INCLUDE VAT @20% (EXCLUDING USED EQUIPMENT} - PRICES SUBJECT TO CHANGE - UPDATED 7/3201S 























Cam tech 

Specialists in fine pre-owned cameras, lenses, binoculars and accessories 


MAIL ORDER HOTLINE; 


iflnuirfc Pia E 

Open 9am — 9pm, 7 days a week 
www.camtechuk.com 


NEXT DAY DELIVERY GUARANTEED 



Digital Photography 


CANON EOS 5D MK 3 BODY COMPLETE.MINT-BOXED £1,275.00 

CANON EOS 6D BODY COMPLETE.MINT- £795.00 

CANON EOS 7D BODY COMPLET LITTLE USE.MINT BOXED £399.00 

CANON 1000D BODY WITH 18-55 EFS MK2.MINT-BOXED £159.00 

CANON EOS 100D BODY COMPLETE WITH ALL ACCES.MINT BOXED £265.00 

CANON EOS 40D BODY ONLY.MINT- £125.00 

CANON P0WERSH0T G9 COMPLETE.MINT £129.00 

CANON 270EX SPEEDLITE + MANUAL.MINT CASED £69.00 

CANON 430 EXII.MINT-£99.00 

CANON 580EX MK II SPEEDLITE + MANUAL.MINT CASED £175.00 

CANON 580EX MK II SPEEDLITE.MINT-BOXED £195.00 

CANON 580 EX SPEEDLITE.EXC++CASED £125.00 

CANON 580 EX SPEEDLITE.MINT-CASED £169.00 

CANON 550 EX SPEEDLITE.MINT-BOXED £110.00 

CANON 550 EX SPEEDLITE.EXC++CASED £75.00 

CANON ST-E2 SPEEDLITE TRANSMITTER.MINT BOXED £125.00 

CANON BG-E11 GRIP FOR 5D MK III.MINT BOXED £175.00 

CANON BG-E7 BATTERY GRIP FOR EOS 7D.MINT BOXED £69.00 

CANON BG-E4 BATTERY GRIP FOR EOS 5D.MINT BOXED £49.00 

FUJI X PR01 HANDGRIP GENUINE FUJI.MINT- BOXED £69.00 

FUJ118 - 55mm f2.8/4-R LM 0IS XF FUJIN0N (NEW).MINT CASED £475.00 

FUJ118 - 55mm f2.8/4-R LM 0IS XF FUJINON + HOOD.MINT- £375.00 


FUJI 50- 230mm f4.5/6.7 OIS XC LENS FOR X PRO ETC.MINT BOXED £245.00 

FUJI TCL-X100 TELECONVERTER FOR X100/100S etc.MINT BOXED £195.00 

LEICA X VARIO TYPE 107 + HANDGRIP & FINGER LOOP .MINT BOXED £1,195.00 
NIKON D750 BODY COMPLETE ONLY 2719 ACTUATIONS MINT BOXED £1,075.00 


NIKON D700 BODY COMPLETE.MINT-BOXED £525.00 

NIKON D7200 BODY COMPLETE WITH ACCESSORIES.MINT-BOXED £599.00 

NIKON D610 BODY COMPLETE ONLY 696 ACTUATIONS.MINT BOXED £765.00 

NIKON D500 BODY AS NEW ONLY 8640 ACTUATIONS.MINT BOXED £1,175.00 

NIKON D3S BODY COMPLETE.EXC++B0XED £995.00 

NIKON D2 HS BODY COMPLETE.EXC+++B0XED £375.00 

NIKON D3000 COMPLETE WITH 18-55 AFS VR LENS. MINT £175.00 

NIKON D40 BODY COMPLETE.MINT-BOXED £125.00 

NIKON R1C1 CLOSE UP SPEEDLIGHT KIT LATEST.MINT BOXED £499.00 

NIKON SB-R200 COMPACT SPEEDLIGHT FLASH.MINT BOXED £110.00 

NIKON SB 700 SPEEDLIGHT AS NEW.MINT BOXED £199.00 

NIKON MB-D80 BATTERY GRIP FOR NIKON 7200.MINT-BOXED £59.00 

NIKON MB-D16 BATTERY GRIP FOR NIKON D750.MINT BOXED £195.00 

SIGMA EM-140 DG NA - ITTL MACRO FLASH.MINT BOXED £225.00 

SIGMA EF 610 DG SUPER FLASH NIKON FIT.MINT BOXED £95.00 


SIGMA EF-530 DG ST ELECTRONIC FLASH ITTL NIKON FIT..MINT BOXED £75.00 
PANASONIC 45-200mm f4/5.6 LUMIX G VARIO M 4/3RDS.MINT BOXED £199.00 
OLYMPUS 50mm F2 MACRO ZUIKO DIGITAL ED 4/3RDS....MINT CASED £325.00 
OLYMPUS 40 - 150mm F3.5/4.5 ZUIKO DIGTAL ED 4/3RDS...MINT + HOOD £69.00 


OLYMPUS DIGITAL EX - 25 EXTENSION TUBE 25MM MINT £95.00 

OLYMPUS FL-14 FLASH UNIT.MINT CASED £75.00 

PANASONIC GF2 BODY COMPLETE WITH ALL ACCESS.MINT BOXED £145.00 

SONY 18 - 250mm f3.5/6.3 A/F DT LENS.MINT BOXED £325.00 

SIGMA 30mm F2.8 DN MICRO 4/3RDS.MINT BOXED £115.00 

SONY 16mm f2.8 FISH-EYE FOR ALPHA.MINT BOXED £545.00 

SONY 20mm f2.8 WIDE ANGLE FOR ALPHA.MINT BOXED £399.00 

SONY 500mm f8 REFLEX LENS WITH FILTERS.MINT BOXED £395.00 

SONY ECM - XTST1M STEREO MICROPHONE.NEW UNUSED £69.00 

METZ 44A/F1 FLASH UNIT FOR SON DLSR.MINT BOXED £95.00 

SONY DSC-HX90V COMPLETE VERY LOW USE.MINT BOXED £275.00 

Canon Autofocus, Digital Lenses, Canon FD 

CANON 14mm f2.8 USM “L”.MINT-BOXED £795.00 

CANON 24mm fl.4 “L” USM.MINT £499.00 

CANON 85mm fl.2 USM “L” MK II LATEST MODEL.MINT CASED £899.00 


CANON 85mm fl.2 USM “L” MK II LATEST MODEL.MINT BOXED £1,045.00 

CANON 100mm f2.8 USM “L” MACRO IMAGE STABILIZER MINT BOXED £525.00 
CANON 300mm f4 USM “L” IMAGE STABILIZER.. MINT BOXED AS NEW £895.00 


CANON 300mm f4 USM “L” IMAGE STABILIZER.MINT CASED £825.00 

CANON 500mm f4 USM “L” IMAGE STABILIZER MK1.... MINT-CASED £3,750.00 

CANON 8 - 15mm f4 USM “L” FISHEYE.MINT CASED £799.00 

CANON 16 - 35mm f2.8 USM “L” MK 2.MINT BOXED £875.00 

CANON 16 - 35mm f4 USM “L” LATEST.MINT+HOOD £699.00 

CANON 24 - 70mm f4 “L" USM IS LATEST + HOOD.MINT CASED £525.00 

CANON 28 - 70mm f2.8 USM “L”.EXC++ £399.00 

CANON 28 - 70mm f2.8 USM “L”.MINT- £495.00 

CANON 28 - 80mm f2.8/4 USM “L”.EXC++CASED £375.00 

CANON 70 - 200mm f4 USM “L” IMAGE STABILIZER.MINT CASED £699.00 

CANON 70 - 200mm f4 USM “L” IMAGE STABILIZER.MINT BOXED £795.00 

CANON 70 - 200mm f2.8 USM “L”.MINT BOXED £699.00 

CANON 80 - 200mm f2.8 “L” USM WITH HOOD.MINT-BOXED £499.00 

CANON 100 - 400 “L” USM IMAGE STABILIZER.MINT-BOXED £675.00 

CANON 20mm f2.8 USM.EXC++£245.00 

CANON 24mm f2.8 EF-S STM PANCAKE LENS.MINT BOXED £110.00 

CANON 50mm fl.8 MARK 1 (VERY RARE NOW).MINT £129.00 

CARL ZEISS 50mm fl.4 PLANNAR T* WITH HOOD.MINT £375.00 

CANON 60mm f2.8 EFS USM MACRO LENS.MINT- £295.00 

CANON 85mm fl .8 USM.MINT £275.00 

CANON 100mm f2 USM.MINT £275.00 

CANON 100mm f2 USM.EXC++ £215.00 

CANON 100mm f2.8 MACRO EXC++ £195.00 

CANON 10 - 22mm f3.5/4.5 USM.EXC++ £345.00 

CANON 10 - 22mm f3.5/4.5 USM.MINT BOXED £375.00 

CANON 17 - 55mm f2.8 EFS IS USM WITH HOOD.MINT £499.00 

CANON 18 - 55mm f3.3/5.6 STM VIBRATION REDUCTION.MINT £125.00 

CANON 18 - 135mm f3.5/5.6 EF-S IMAGE STABILIZER MINT £325.00 

CANON 18 - 200mm f3.5/5.6 EF-S IMAGE STABILIZER.MINT+HOOD £299.00 

CANON 70 - 300mm f4.5/5.6 USM IMAGE STABILIZER.MINT £299.00 

CANON 70 - 300mm R5/5.6 USM IMAGE STABILIZER.MINT BOXED £325.00 

CANON 75 - 300mm f4.5/5.6 MKII USM.MINT £99.00 

CANON 75 - 300mm f4.5/5.6 MKIII.MINT BOXED £99.00 

KENCO DG CANON FIT TUBE SET 12,20,36MM.MINT BOXED £99.00 

CANON EF 1.4X EXTENDER MK I.EXC £95.00 

CANON EF 2.0X EXTENDER MK I.MINT BOXED £129.00 

CANON EF 2.0X EXTENDER MK II.MINT CASED £185.00 

KENCO DG CANON FIT TUBE SET 12,20,36MM.MINT- £99.00 


KENCO TELEPLUS PRO 300 DGX 1.4 TELECONVERTER.MINT CASED £99.00 


SIGMA EX 1.4 APO DG TELECONVERTER.MINT £125.00 

CANON TC-80N3 REMOTE RELEASE/TIMER FOE EOS.MINT BOXED £75.00 

SAMYANG 85mm T1.5 AS IF UMC CANON EOS FIT.MINT CASED £175.00 

SIGMA 4.5mm f2.8 EX DC HSM CIRCULAR FISHEYE.MINT CASED £475.00 

SIGMA 10mm f2.8 EX DC FISHEYE HSM.MINT BOXED £345.00 

SIGMA 14mm f2.8 EX HSM ASPHERIC.MINT CASED £365.00 

SIGMA 105mm 12.8 MACRO EX WITH CASE MINT £179.00 

SIGMA 105mm f2.8 MACRO EX DG OS HSM.MINT- £279.00 

SIGMA 150mm f2.8 EX DG-OS HSM MACRO LATEST.MINT BOXED £595.00 

SIGMA 12 - 24mm f4.5/5.6 DG HSM MK2II.MINT CASED £475.00 

SIGMA 15 - 30mm f3.5/4.5 EX DG ASPHERIC.MINT-BOXED £199.00 

SIGMA 17 - 35mm f2.8/4 EX HSM APHERIC.MINT- £179.00 

SIGMA 18 - 50mm f 2.8 EX DC SLD GLASS.MINT-BOXED £165.00 

SIGMA 18 - 250mm f3.5/6.3 DC SLD HSM OS.MINT BOXED £199.00 

SIGMA 50 - 150mm f2.8 EX APO HSM AF-DC MK II.MINT- £325.00 

SIGMA 70 - 200mm f2.8 DG HSM OS LATEST.MINT- £595.00 

SIGMA 120 - 400mm f4/5.6 APO DG HSM OS.MINT BOXED £425.00 

TAMRON 180mm f3.5 A/F SP Dl MACRO LATEST.MINT BOXED £499.00 

TAMRON 500mm f8 MIRROR LENS & FILTERS FD MOUNT MINT-CASED £175.00 

TAMRON 28 - 75mm f2.8 XR Dl LENS LATEST.MINT £345.00 

TAMRON 28 - 300mm f3.5/6.3 l/F LD Dl ASP VIB CONTROL... MINT BOXED £375.00 
TOKINA 10 -17mm f3.5/4.5 ATX DX FISHEYE (LATEST) MINT £299.00 

TOKINA 11 - 16mm f2.8 ATX - PRO ASPHERICAL.MINT BOXED £279.00 

LENSBABY COMPOSER WITH 0.42 SUPER WIDE.MINT CASED £99.00 


Contax ‘G’ Compacts & SLR & Ricoh 

CONTAX 28mm f2.8 BIOGON “G” HOOD,FILTER CAP BL....MINT CASED £299.00 
CONTAX 35 - 70mm f3.5/5.6 “G” VARIO-SONNAR T*.MINT BOXED £395.00 


CONTAX TLA 140 FLASH FOR G1/G2.MINT CASED £65.00 

CONTAX GDI DATABACK FOR CONTAX T3.MINT-BOXED £69.00 

CONTAX TLA 200 FLAH FOR CONTAX “G”.MINT CASED £99.00 

CONTAX CARL ZEISS 28mm f2.8.MINT BOXED £199.00 

CONTAX 50mm f 1.7 AE LENS.MINT £95.00 

CONTAX CARL ZEISS 85mm f2.8 AE.MINT BOXED £265.00 

CONTAX 300mm F4 TELE TESSAR MM.MINT BOXED £295.00 

CONTAX TLA 140 FLASH.MINT CASED £45.00 

CONTAX TLA 280 FLASH.MINT-£59.00 

CONTAX TLA 280 FLASH UNIT.MINT BOXED £75.00 


LEICA“M”,T,& SCREW & RANGEFINDER 

LEICA M6 TTL SILVER CHROME 0.72 WITH LEICA CASE .MINT CASED £1,395.00 
LEICA X VARIO TYPE 107 + HANDGRIP & FINGER LOOP .MINT BOXED £1,275.00 


LEICA M4P BLACK (STILL WRAPPED IN BOX) OPENED.MINT BOXED £999.00 

LEICA MR METER BLACK BOXED.MINT- £295.00 

LEICA MDA BODY SER NO 12659XX CIRCA 1970.MINT- £425.00 

LEICA MDA BODY SER NO 14111XXCIRCA1975-76.EXC++ £399.00 

LEICA IMG BODY WIT 5cm f2 SUMMITAR & CASE.MINT- £1,195.00 

LEICA CL BODY.EXC+£365.00 

LEICA MINILUX DB EXCLUSIVE DATA BACK VERSION.MINT BOXED £465.00 

MINOLTA 28mm f2.8 M ROKKOR FOR CLE / CL LEICA M.EXC++ £375.00 

LEICA 28mm f2.8 ELMARIT BLACK WITH HOOD.MINT- £895.00 

LEICA 40mm f2 SUMMICRON C FOR CLE / CL FOR M.MINT - £395.00 

LEICA 35mm f3.5 SUMMARON M WITH LEICA FILTER.MINT- £325.00 

LEICA 5cm f2.8 COLL ELMAR.MINT- £295.00 

LEICA 90mm f2 COLLAPSIBLE SUMMICRON.MINT £375.00 

LEICA 50mm f2 CLOSE FOCUS SUMM + SPECS.EXC++ £595.00 

LEICA 50mm f2.8 COLLAPSIBLE ELMAR.MINT- £265.00 

LEICA 5cm f3.5 ELMAR RED SCALE.MINT- £345.00 

LEICA 90mm f4 ELMAR C FOR CLE / CL LEICA M.MINT- £295.00 

LEICA 90mm f4 ELMAR M MOUNT.MINT- £165.00 

LEICA 135mm f2.8 ELMARIT M11829 WITH CASE.MINT BOXED £375.00 

LEICA 135mm f4.5 HEKTOR.EXC+£75.00 

VOIGTLANDER 25mm f4 SNAPSHOT SKOPAR SCREW.MINT £195.00 

VOIGTLANDER 35mm f2.5 MC COL SKO WITH M RING.MINT £275.00 

VOIGTLANDER BESSA L BODY CHROME.MINT £129.00 

VOIGTLANDER BESSA T WINDER.MINT BOXED £149.00 

VOIGTLANDER VC METER II.MINT BOXED £175.00 

VOIGTLANDER BESSA R GRIP FOR R,R2,R3 ETC.MINT BOXED £49.00 

LEICA 35mm f3.5 SUMMARON SCREW IN KEEPER.MINT- £375.00 

LEICA M2/M3 BROWN LEATHER CASE WITH STRAP.EXC++ £65.00 

LEICA 5cm f2 SUMMITAR COLL.EXC++ £275.00 

LEICA 135mm f2.8 ELMARIT M WITH SPECS.EXC+++ £299.00 

LEICA 135mm f4.5 HEKTOR + HOOD M MOUNT.EXC++ £99.00 

LEICA 135mmf4.5 HEKTOR IN KEEPER.EXC+++ £199.00 

LEICA FIT DALLMEYER 13.5CM F4.5 DALRAC.EXC+++ £375.00 

LEICA 90mm f4 ELMAR BLACK SCREW.EXC++ £145.00 

LEICA 135mm f4.5 HEKTOR + HOOD SCREW.EXC++ £99.00 

LEICA SF20 FLASH FOR M6 etc.MINT BOXED £89.00 

LEICA FONOR BLACK RANGEFINDER.MINT-CASED £175.00 

LEICA R7 CHROME BODY.MINT- £365.00 

LEICA R8 MOTORDRIVE14313 & CHGR14424.MINT BOXED £295.00 

LEICAFLEX BODY CHROME.MINT- £195.00 

LEICA CURTAGON 35mm f4.MINT-BOXED £395.00 

LEICA 50mm f2 SUMMICRON 3 CAM.MINT- £379.00 

LEICA 90mm f2.8 ELMARIT 3 CAM.MINT- £375.00 

LEICA 180mm F4 ELMARIT R 3 CAM.EXC++ £345.00 

LEICA PRADOVIT P150 WITH 2 EXTRA SLIDE TRAYS.MINT BOXED £95.00 

SWAROVSKI EL RANGE 10x42 RANGEFINDER BINOS.... NEW UNUSED £1,695.00 

SWAROVSKI 10x42 SL HABICHT+STRAP AND COVERS.MINT- £565.00 

LEICA 10 X 42 TRINOVID BA WITH LEATHER CASE.MINT £595.00 

LEICA 10 x 25 TRINOVID COMPACT BINOCULAR GREEN... MINT-CASED £275.00 
LEICA 10 x 25 TRINOVID COMPACT BINOCULAR BLACK... MINT-CASED £279.00 
OPTICRON 20X80 BCF BINOCULARS & TRIPOD MOUNT.MINT BOXED £250.00 


Medium & Large Format 


BRONICA SQB COMPLETE WITH 80mm FINDER & BACK.MINT £345.00 

BRONICA 50mm F2.8 ZENZANON MC.EXC+++ £99.00 

BRONICA 110mm F4 MACRO LENS PS.MINT- £295.00 

BRONICA 150mm F3.5 ZENZANON E MC. MINT £89.00 

BRONICA 150mm F4E.MINT-£89.00 

BRONICA ETRS1120 BACK.MINT-£69.00 


BRONICA POLAROID BACK FOR ETRSI, ETRS ETC.MINT BOXED £59.00 

BRONICA AEII METERED PRISM.EXC+ £75.00 

BRONICA PLAIN PRISM FOR ETRS/ETRSI.MINT £75.00 

BRONICA PLAIN PRISM FOR ETRS/ETRSI.EXC++ £59.00 

BRONICA ROTARY PRISM FINDER FOR ETRS, ETRSI ETC.MINT- £75.00 

BRONICA MOTOR WINDER E.EXC+++ £89.00 

BRONICA 150mm F3.5 ZENZANON S.MINT- £165.00 

BRONICA 40mm f4 ZENZANON S ULTRA WIDE FOR SQ.MINT- £199.00 

BRONICA 50mm 13.5 PS LENS & CASE.MINT-BOXED £199.00 

BRONICA 65mm F4 ZENZANON PS FOR SQ.MINT-CASED £145.00 

BRONICA 110mm F4 PS ZENZANON MACRO FOR SQ.MINT-CASED £365.00 

BRONICA 150mm F4 PS ZENZANON FOR SQ.MINT-CASED £145.00 

BRONICA 180mm 14.5 PS LENS & CASE.MINT-BOXED £199.00 

BRONICA AE PRISM FINDER SQ-i LATST MODEL.MINT BOXED £225.00 

BRONICA PRISM ME METERED FOR SQA/SQAI.MINT- £89.00 

BRONICA SPEED GRIP FOR SQA/SQAI.MINT- £69.00 

BRONICA FILMBACK SQ-1220 FOR SQA/SQAI.MINT BOXED £79.00 

HASSELBLAD 28mm 14 HC FOR H SYSTEM.MINT BOXED £1,475.00 

HASSELBLAD 120mm 14 HC FOR H SYSTEM.EXC++ £1,195.00 

HASSELBLAD 503 CX BODY WITH BACK & WLF.MINT- £695.00 

HASSELBLAD 90mm f4 FOR X PAN I & II IN KEEPER.MINT £295.00 

HASSELBLAD 150mm f4 SONNAR T* BLACK.EXC++ £195.00 

HASSELBLAD 150mm f4 SONNAR CF.MINT-BOXED £395.00 

HASSELBLAD 50mm f4 DISTAGON SILVER.EXC++ £195.00 

HASSELBLAD 150mm f4 SONNAR SILVER.EXC++ £175.00 

HASSELBLAD 250mm 15.6 SONNAR SILVER.EXC+ £179.00 

HASSELBLAD HTS 1.5X TILT AND SHIFT ADAPTOR.MINT BOXED £2,995.00 

HASSELBLAD GPS UNIT FOR H SYSTEM.MINT BOXED £399.00 

HASSELBLAD HI 3 EXT TUBE.MINT £165.00 

HASSELBLAD PM90 PRISM FINDER.MINT- £275.00 

HASSELBLAD PME3 METERED PRISM FINDER.MINT- £275.00 

HASSELBLAD VFC-6 METERED PRISM.MINT BOXED £175.00 

HASSELBLAD A12 BACK CHROME.MINT- £129.00 

HASSELBLAD WINDER CW AND REMOTE.MINT £275.00 

MAMIYA 6 BODY REALLY NICE CONDITION.MINT- £775.00 

MAMIYA 150mm F4.5 “G” WITH HOOD FOR MAMIYA 6.MINT £365.00 

MAMIYA 645 SUPER WITH AE PRISM 80mm COMPLETE.MINT £365.00 

MAMIYA 150mm f3.5 SEKOR C FOR 645 SUPER etc. MINT £145.00 

MAMIYA M645J COMPLETE WITH 80mm f2.8.MINT- £299.00 

MAMIYA 150mm F4.5 “G” WITH HOOD FOR MAMIYA 6.MINT £365.00 

MAMIYA 180mm F4.5 SEKOR Z W FOR RZ.MINT £199.00 

MAMIYA 250mm F4.5 LENS FOR RZ.MINT- £195.00 

MAMIYA 210mm F4 SEKOR C FOR 645.MINT CASED £195.00 

MAMIYA 180mm F4.5 SEKOR FOR RB.MINT £169.00 

MAMIYA 220 BACK FOR RZ 67.MINT- £95.00 

PENTAX 200mm F4 FOR PENTAX 67 + FILTER AND HOOD.MINT- £199.00 

PENTAX 55mm F4 SMC FOR 6X7.MINT £175.00 

PENTAX 55mm F2.8 FOR PENTAX 645.MINT BOXED £199.00 

ROLLEIFLEX SCHNEIDER 150MM F4.6 MAKRO FOR 6008.MINT- £575.00 

YASHICAMAT124G COMPLETE WITH HOOD + CASE.MINT-CASED £375.00 

Nikon Auto-Focus & Digital, Lenses Accessories 

NIKON F5 BODY REALLY NICE.MINT-BOXED £475.00 

NIKON 10.5 f2.8 “G” IF-ED AF DX FISHEYE.MINT BOXED £399.00 

NIKON 28mm f2.8 A/F “D”.EXC++ £99.00 

NIKON 28mm f2.8 A/F.MINT £135.00 

NIKON 40mm f2.8 “G” DX AF-S MICRO LENS.MINT BOXED £179.00 

NIKON 50mm fl.8 A/F “D”.MINT BOXED £89.00 

NIKON 60mm 12.8 A/F D MICRO NIKKOR.MINT BOXED £299.00 

NIKON 85mm f3.5 ED DX AF-S VR MICRO NIKKOR.MINT+HOOD £345.00 

NIKON 105mm f2.8 “G” IF ED AF-S VR MICRO LATEST.MINT BOXED £575.00 

NIKON 16 - 35mm f4 “G” ED AF-S VR LATEST.MINT BOXED £754.00 

NIKON 18 - 35mm 13.5/4.5 “G" ED AF-S LATEST.MINT BOXED £499.00 

NIKON 18 - 70mm f3.5/4.5 IF-ED AF-S ZOOM.MINT £125.00 

NIKON 24 - 85mm f3.5/4.5 “G" ED AF-S VR LENS.MINT £265.00 

NIKON 24 - 120mm f4 “G” ED AF-S VR LATEST MODEL....MINT BOXED £745.00 

NIKON 28 - 200mm f3.5/5.6 A/F D.EXC++ £125.00 

NIKON 35 - 70mm f3.3/4.5 A/F LENS.EXC++ £49.00 

NIKON 35 - 135mm f3.5/4.5 A/F + HOOD.MINT- £129.00 

NIKON 70 - 200mm f2.8 EO AF-S VR.MINT BOXED £899.00 

NIKON 70 - 200mm f2.8 ED AF-S VR II LATEST.MINT BOXED £1,375.00 

NIKON 70 - 300mm f4.5/5.6 “E” ED AF-P VR LATEST.MINT BOXED £599.00 

NIKON 75 - 300mm 14.5/5.6 A/F ZOOM + TRIPOD COLL.MINT- £159.00 

NIKON 80 - 200mm 12.8 A/F IF-ED ZOOM GREAT LENS.MINT- £345.00 

NIKON 80 - 200mm f2.8 A/F IF-ED ZOOM GREAT LENS.MINT BOXED £375.00 

NIKON 80 - 200mm f2.8 A/F IF-ED AF-S SILENT WAVE.... MINT-CASED £595.00 

NIKON 80 - 400mm f4.5/5.6 ED AF “D” VR.MINT-BOXED £525.00 

NIKON 80 - 400mm f4.5/5.6 “G” ED AF-S VR LATEST ....MINT BOXED £1,695.00 

NIKON 200 - 500mm f5.6 ED AF-S VR LENS LATEST.MINT BOXED £1,075.00 

NIKON TC20EII2X AF-S TELECONVERTER.MINT- £195.00 


TAMRON 1.4X A/F “D” TELECONVERTER NIKON FIT.MINT BOXED £69.00 

SIGMA 2X EX DG TELECONVERTER.MINT £145.00 

SIGMA TC2001 ED GLASS LATEST MODEL.MINT BOXED AS NEW £225.00 

SIGMA 24mm fl.4 DG HSM ART LENS NIKON FIT.MINT BOXED £485.00 

SIGMA 30mm FI .4 EX DC HSM NIKON FIT.MINT BOXED AS NEW £199.00 

SIGMA 50mm f2.8 EX MACRO D.EXC++ £159.00 

SIGMA 105mm f2.8 EX APO DG MACRO.MINT-BOXED £295.00 

SIGMA 10 - 20mm f4/5.6 EX DC HSM.MINT BOXED £249.00 

SIGMA 15 - 30mm f3.5/4.5 EX DG FULL FRAME.MINT- £245.00 

SIGMA 50 - 500mm F4.5/6.3 DG HSM OPT/STAB 0/S.MINT-BOXED £699.00 

SIGMA 70 - 300mm f4/5.6 DG MACRO D5300 COMP.MINT BOXED £110.00 

TOKINA 12 - 24mm F4 IF DX ASPHERICAL AT-X PRO.MINT+HOOD £299.00 

TOKINA 16 - 50mm F2.8 ASPHERICAL AT-X PRO DX.MINT BOXED £275.00 

TOKINA 35mm f2.8 ATX PRO DX MACR01:1 LATEST.MINT BOXED £295.00 


TOKINA 300mm f2.8 AT-X SD PRO WITH HOOD.MINT- £699.00 

Nikon Manual Focus 

NIKON F .PLAIN PRISM WITH 50mm fl.4 & CASE.MINT- £695.00 

NIKON F2 A BODY FULLY WORKING.EXC+ £199.00 

NIKON F2 BODY FULLY WORKING.EXC+ £169.00 

NIKON F3 BODY.EXC+£245.00 

NIKON F2 BODY BLACK WITH DW2 FINDER.MINT- £265.00 

NIKON F2 PHOTOMIC BODY CHROME.MINT- £275.00 

NIKON F PHOTOMIC T WITH 50mm f2 NIKON LENS.EXC++ £250.00 

NIKON F “APOLLO” PHOTOMIC FTN WITH 50mm fl.4.MINT- £399.00 

NIKON FE2 BLACK BODY.EXC++ £165.00 

NIKKORMAT FTn WITH 50mm 12 NIKON LENS.MINT- £175.00 

NIKKORMAT FT3 BLACK BODY.EXC++ £99.00 

NIKKORMAN FT BODY WITH 50mm f2 LENS.EXC++CASED £125.00 

NIKON 24mm F2.8AIS.MINT £199.00 

NIKON 35mm f2.8AI.EXC+++£129.00 

NIKON 45mm F2.8 GN NIKKOR.MINT- £199.00 

NIKON 50mm FI .8 AIS SERIES E MINT £69.00 

NIKON 50mm F1.8AI.MINT-£89.00 

NIKON 50mm 11.4 Al.MINT-£159.00 

NIKON 50mm fl.2 AIS SUPERB LENS.MINT BOXED £399.00 

NIKON 85mm F1.4 AIS.MINT-CASED £575.00 

NIKON 105mm f2.5 Al WITH HOOD.MINT- £175.00 

NIKON 135mm f3.5 PRE Al LENS WITH HOOD.MINT £129.00 

NIKON 180mm f2.8 Al WITH CAPS.EXC++ £299.00 

NIKON 200mm F4 AIS MICRO NIKKOR.EXC+++CASE £295.00 

NIKON 200mm F5.6 MEDICAL NIKKOR + POWER PACK.MINT BOXED £475.00 

NIKON 300mm f4.5 AIS WITH TRIPOD COLLAR.MINT- £295.00 

NIKON 500mm f8 MIRROR WITH CASE AND ALL FILTERS.MINT £295.00 

NIKON 600mm f5.6 Al WITH HOOD AND FILTER HOLDERS.MINT-CASED £1,295.00 

NIKON 1000mm fll MIRROR LENS WITH CAPS.EXC++ £495.00 

NIKON 35 - 70mm F3.3/4.5 ZOOM NIKKOR MACRO AIS.MINT- £169.00 

NIKON 35 - 105mm F3.5/4.5 AIS ZOOM MACRO.MINT £175.00 

NIKON 35 - 105mm F3.5/4.5 AIS ZOOM MACRO.EXC++ £139.00 

NIKON 35 -135 F3.5/4.5 AIS.MINT- £149.00 

NIKON 35-135 F3.5/4.5 AIS.EXC+ £125.00 

NIKON 35 - 200mm f3.5 AIS.MINT BOXED £199.00 

NIKON MD4 GRIP DRIVE FOR F3.MINT- £175.00 

NIKON PK13 AUTO EXTENSION RING.MINT-BOXED £55.00 

NIKON PK12 AUTO EXTENSION RING.EXC++ £49.00 

NIKON PK11 AUTO EXTENSION RING.MINT £49.00 

NIKON TC 200 CONVERTER.MINT £69.00 

NIKON SB 16 FLASH FOR F3/FM2/FM3/FE/FE2.MINT-CASED £115.00 

NIKON SB 16 FLASH F0RF3.EXC++ £65.00 

Olympus Manual 

OLYMPUS 0M1N WITH 50mm fl.8 & CASE.MINT- £129.00 

OLYMPUS OM1N BODY.MINT-£125.00 

OLYMPUS OM1 N BLACK BODY.EXC++ £119.00 

OLYMPUS 0M2N BODY CHROME.MINT- £135.00 

OLYMPUS 24mm f2.8 ZUIKO + HOOD + CASE.MINT £125.00 

OLYMPUS 28mm F2.8 ZUIKO.MINT £55.00 

OLYMPUS 28mm F3.5 ZUIKO.MINT-CASED £39.00 

OLYMPUS 35mm F2.8 ZUIKO MINT-£69.00 

OLYMPUS 50mm FI .8 ZUIKO MINT BOXED £49.00 

OLYMPUS 50mm FI .8 ZUIKO.MINT £39.00 

OLYMPUS 50mm F3.5 MACRO MINT- £119.00 

OLYMPUS 135mm f2.8 ZUIKO.MINT £95.00 

OLYMPUS 28 - 48mm F4 ZUIKO.EXC++B0XED £69.00 

OLYMPUS 35 - 70mm F3.5/4.5 ZUIKO.MINT £75.00 

OLYMPUS 35 - 70mm F4 ZUIKO.MINT- £75.00 

OLYMPUS 75-150mm F4 ZUIKO.MINT £59.00 

OLYMPUS EXT TUBE 14mm, 25mm.MINT- £55.00 

OLYMPUS VARIMAGNI FINDER.MINT BOXED £59.00 


'wanted... 

We urgently require your used photographic equipment. 
We have customers waiting for: Nikon, Canon, Leica, 
Contax, Bronica, Hasselblad and most other makes of 
camera lenses, accessories, binoculars and collectables. 
We will buy for cash from you, or we are happy to sell on 
your behalf on a commission basis. Best prices paid. 

We can arrange collection and even call and collect and 
pay on the spot if necessary anywhere in the UK. 


J I***® JEHI 


Visitors are welcome, please phone for an appointment. 
Fax: 01954 252 352 email: sales@camtechuk.ooni 


nr.iiiuil Leica 
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■ Real People \~J ■ Real Cameras 

www.fford8S.com 


Canon EOS Film Accessories 

500mm F4 L IS USM Case.Mint- £125 

72mm Protector Filter.E++ £20 

Bar Code Reader E.E++ £4 

BP5 Battery Pack.E+ / Unused £15 - £25 

DatabackE.E+/Unused £15-£19 

EOS Reverse Adapter Novoflex.E+ £119 

EP-EX15 Eyepiece.Mint- £10 

GP-E1 GPS Unit.E++ £129 

GR20 Grip.Mint- /Unused £9-£10 

N-Raincover El -S.Mint £39 

Quartz Data Back E.E++ / Unused £15 - £25 

Scope Eyepiece Kenko.Unused £39 

Stereo Videomic Microphone Rode.E++ £49 

Technical Back E with Keyboard.Unused £75 

Tripod Mount Ring B (B).Mint- £49 

Canon EOS Flash Accs 

Flex TT5 + Mini TT1 Pocket Wizard.E++ £129 

Flex TT5 X2 Pocket Wizard.E++ £149 

Lightsphere II (430EX) Gary Fong.E+ £15 

Lightsphere II (580EX) Gary Fong.E++ £25 

Whaletail (580EX) Gary Fong.E++ £25 

Off Camera Shoe Adapter OA-2.E++ £20 

Off Camera Shoe Cord.E+ £9 - £15 

PC Socket Adapter.E++ £15 

Ringflash Adapter to fit 580EX RayFlash.E+ £29 

Ringflash Adapter to fit 580EX MKII RayFlash... E++ £39 

SI RC Ringflash Adapter (580EX) RayFlash.E+ £59 

SB-E1 Speedlite Bracket.E+ / Unused £79 - £139 

Transistor Pack E.E+ / Mint £20 - £69 


Canon FD Accessories 

250 Film Magazine. 

52mm Close Up 450. 

72mm Skylight 1A. 

Angle Finder Adapters. 

Autobellows. 


Focus Screen Ed-NE.E++ £15 

Focus Screen Ee-D.Mint £15 

Grid Focus Screen (EOS 1).Mint- £19 

T90 Focus Screen E.E++ £15 

T90 Focus Scren I.E++ £15 


.E++ £20 

.E++ £15 

.E++ £19 

.E++ £7 

.E++ £89 

Autobellows + Macro Stage.E++ £89 

Connecting Cord 300.E++ £9 

Double Cable Release + Macro Auto Ring.E++ £29 

Extension Tube FD50 + FD25.E++ £20 

Extension Tube FD50U.E+ £9 - £15 

FD25 Extension Tube.E+ / E++ £9 - £15 

FL Bellows.E+ £49 

FL15 Extension Tube.E+ / Unused £5 - £15 

Flash Coupler L.E+ £12 

Interface Unit D.M.B.As Seen £29 

LC-2 Wireless Controller.E++ / Unused £29 - £39 

Life Size Adapter (50/3.5).E++ £15 

MA Drive Set.E+ £39 

Macro Photo Coupler FL55.As Seen / Unused £10 

Macro Photo Coupler FL58.E+ £15 

Macrophoto Hood.Unused £15 

Magnifier Adapter S.E++ £7 

Marine Capsule A.E+ / Unused £250 - £349 

Photomicro Unit F.E+ / Unused £19 - £29 

S Dioptre +2.E+ £9 

Slide Duplicator.E++ £29 

Canon Filters 

48mm Drop-In Linear Polariser.E++ £75 

52mm Skylight.E++ £9 

58mm Amber A8 Colour Correction.E++ £15 

58mm CCA4 Colour Correction.Unused £9 

58mm Circular Polariser.E++ / Unused £25 

58mm Colour Correction A12.E++ £19 

58mm Haze 1.Mint- £15 

58mm ND4x.Unused £15 

58mm Neutral Density 8x.E++ £15 

58mm Protection.E++ / Unused £15 - £20 

58mm Skylight 1A.E++ £15 

58mm UV.E++/Mint- £15 

72mm Circular Polariser.Unused £49 

72mm Conversion 8.E++ £9 

72mm Holder for Gelatin Filter.Unused £15 

72mm UV.E++ £15 

77mm Protection Filter.E+ £15 

Canon Focusing Screens 


Canon Lens Hoods 


BS55 Lens Hood. 

BT-52B Lens Hood. 

BT-55 Lens Hood. 

BT52 Lens Hood. 

BT55 Lens Hood. 

BT58 Lens Hood. 

ES-79II Lens Hood. 

ES62 Lens Hood. 

ES65 III Lens Hood. 

ET-83C Lens Hood. 

ET62 II Lens Hood. 

ET64 II Lens Hood. 

ET65 II Lens Hood. 

ET67 Lens Hood. 

ET67B Lens Hood. 

EW-73B Lens Hood. 

EW-75B Lens Hood. 

EW-78 Lens Hood. 

EW-79BII Lens Hood.. 

EW-83D Lens Hood. 

EW-83F Lens Hood. 

EW-83J Lens Hood. 

EW60B Lens Hood. 

EW60D Lens Hood. 

EW62 Lens Hood. 

EW63 Lens Hood. 

EW68B Lens Hood. 

EW73II Lens Hood. 

EW78D Lens Hood. 

EW83E Lens Hood. 

EW83J Lens Hood. 

S-60 Metal Hood. 

T-50-2 Metal Hood. 

T-60-2 Metal Hood. 

T-65 Metal Hood. 

W-69 Rubber Hood. 

W60 Metal Hood. 

W62 Metal Hood. 


.. E++ / 


AE Finder FN. 

Angle Finder A2. 

Angle Finder B. 

Booster T Finder. 

Magnifiers. 

Speed Finder F. 

Speed Finder FN. 

Speedfinder FN. 

Waist Level Finder F. 

Waist Level Finder FI ... 
Waist Level Finder FN.. 


A1 Focus Screen E.Mint- £19 

Ec-L Focus Screen.E++ £15 

Eg-4 Matte Focus Screen (EOS 5D II).Mint- £15 

Eg-S Matte Focus Screen (EOS 5D).E++ £15 Collectables & Misc 

Focus Screen E STANDARD.E++ £15 

Focus Screen E-D.E++ £15 Topcon Extension Tube Set.... 


.E+ / E++ £7 

Unused £6 - £9 

.E+ £7 

.E+ £7 

.E+ £5 

.E+ £7 

.E++ £19 

.Unused £8 

.E++ £15 

.E+ £15 

.E++ £8 

.E++ £15 

.E++ £5-£8 

.E++ £15 

.E++ £10 

.E++ £9 

.E++ £15 

.E+ £19 

.E++ £15 

.E++ £15 

.E++ £15 

.E++ £9 

.E++ £8 

.E++ £6 

.E++ £5 

.E++ £5 

.E+ / E++ £5 

.E++ £9 

.Unused £15 

.E++ £15 

.E++ £15 

.E+ £9 

.E+ £9 

.E+ £9 

.E+ £9 

.Unused £9 

.Unused £9 

.E++ £9 


Eyepiece Magnifier. 

1/2/3 Extension Tube. 

.E+ £25 

.Eh- £25 

Right Angle Finder. 

Right Angle Finder N 

.E+ / E++ £29 - 

E++ / Mint- £39 - 

No 1 Focusing Screen. 

.E++ £15 

RTS/RTS2 Axial Pivot Support.. 

.E+ 

No 5A Focusing Screen. 

.E++ £15 

RTW Power Cord 300. 

.Unused 

Contarex 2x Film Magazine + Leather Case.E+ £49 

TLA Attachment Adapter. 

.E++ / Mint- £9- 

Professional Body Only. 

.E+ £719 

TLA Ext Conn S. 

.E++ 

Special Body Only. 

.E+ £379 

TLA Exten Cord 100. 

.E++ 

Super Chrome Body Only. 

.Unknown £275 

TLA Extension Connector S. 

.E++ / Mint- £12- 

Super Electronic (Type 1) + 50mm F2.... 

. E++ £849 

TLA Extension Cord 100. 

.E++ 

Super Electronic Body Only (Type 1). 

.E+ £699 

TLA Extension Cord 100S. 

.E++ / Mint- £12- 

Super Electronic Body Only (Type 2). 

.E++ £719 

TLA Extension Cord 10Oss. 

.E++ / Mint- 

25mm F2.8 Black. 

. E++ £899 

TLA Extension Cord 300. 

.E++ 

135mm F2.8 - Black. 

. E++ £399 

TLA Multi Connector S. 

.E+ / Mint- £9 - 

D + 50mm F2.9. 

.As Seen £99 



IMA Chrome + 50mm F2. 

.E+ £249 

Contax Filters 


Angle Mirror Attachment. 

.E++ £75 



Bellows Unit. 

.E++ £95 

27mm Auto Extension Tube. 

.E++ 

Flfintrnnir TpIp Spnsnr 

F++ £39 

46mm L39 UV filter. 

.E++ 

Electronic Time Indicator.E++ / Mint- £25 - £29 

46mm Skylight 1A filter. 

.E+ / Mint- £12- 

Ever Ready Case (20.7526). 

.E+ £29 

46mm Warm A2 filter. 

.E++ 

Film Magazine + Leather Case. 

.E++ £35 

55mm L39 UV filter. 

.E+ / E++ £7 - 

Interval Timer. 

.E++ £39 

49mm Skylight 1A. 

.Unused 

Medium Leather Holdall. 

.E+ £45 

52mm Ring. 

.Unused 

Microscope Attachment. 

.E++ £69 

55/86 Ring. 

. E++ / Unused £15 - 

Motordrive Handgrip. 

.Mint- £49 

55mm A2 (81B) filter. 

. E++ / Unused £10 - 

Right Angle Finder. 

.E+ £49 

55mm BIO Blue (80B). 

. E++/ Unused £10- 

Small Leather Holdall. 

.E++ £45 

55mm L39 UV. 

.E++ 

Alpa 11 m Mercure Body Only. 

.Mint- £549 

55mm L39 UV filter. 

.E+ 

Model 9d Black/Green Body Only *rare*. 

.E++ £1,549 

55mm Linear Polariser. 

.E+/E++ £15- 

Reflex Model 6 Body Only. 

.Mint- £969 

55mm Protection Filter. 

.E++ / Mint- 

Reflex Model 6C Body Only. 

.E++ £1,049 

55mm Skylight 1A. 

.E++ 

135mm F3.5 Tele Xenar. 

.E+ £249 

55mm Softar 1. 

.Unused 

135mm F3.5 Tele Xenar. 

.E+ £199 

55mm Softar II. 

.Unused 

35mm F2.8 Curtagon. 

.E+ £239 

55mm Softar III. 

.Unused 

Extension Tube. 

.E+ £85 

55mm Warm A2 (81B). 

.Mint- 


Extension Tube Set... 


.E+/E++ £35-£65 


Canon Releases 

60T3 Release.E++ £9-£12 

Double Cable Release.E++ £25 

ET1000 T3 Extension Cord.E++ £19 

LC-1 Wireless Controller.E++ £39 

LC-5 Wireless Remote Controller Set...E+/ Mint- £149 - £219 

LC3 Wireless Set.E+ / Mint- £49 - £99 

PRO Coworker II Wireless Timer Remote Control - WTR3C....E++ £25 

RS-60E3 Release.E++ / Mint- £9 - £12 

RS-80N3 Release.Mint- £25 

RS80-N3 Release.E+ / E++ £15 - £20 

TC-80N3 Timer Release.Exc / E++ £39 - £79 

WFT-E1 Wireless File Transmitter... E++ / Unused £149 - £199 
WFT-E4 Wireless File Transmitter.Mint- £249 

Canon EOS Teleconverters 

1,4x EF Extender.Exc £79 

1.4x EF II Extender.E++ £149 

1.4x EF Mkll Extender.Mint- £179 

1.4x EFMklll Extender.E++ £239 

2x EF Extender.As Seen / E++ £59 - £119 

2x EFII Extender.E++ £169 

2xEFMklll Extender.E++ £299 

EF12 Extension Tube.E++ / Mint- £39 

Canon Finders 


.E+ £89 

.As Seen £15 

.E+/E++ £15-£35 

.As Seen £49 

.E+ / E++ £20 - £25 

...As Seen / E+ £39 - £45 

.As Seen £49 

.Unused £99-£129 

.E++ / Mint- £59 

.E++ £49 

.E++ £75-£79 


..E+/E++ £12-£15 


Delkin Fat Gecko Mini Camera Mount.Unused £15 

Fat Gecko Stealth Mount.Unused £15 

Fat Gecko Twin Suction Mount + Stick It.Unused £39 

Konica Autoreflex FT1 Motor + 40mm FI ,8As Seen £149 

Autoreflex TC + 50mm FI .8.As Seen £79 

135mm F3.2 AF Hexanon.As Seen £29 

135mm F3.5 AR Hexanon.E+ £29 

Koni Omega Rapid + 90mm F3.5.As Seen £199 

Rapid + 90mm F3.5 + 180mm F4.5.As Seen £349 

S3 Millennium + 50mm FI .4.Mint £1,799 

Yashicamat Auxiliary Telephoto Lens Set.. Exc / E+ £25 - £35 
Auxiliary Wide Angle Lens Set ...As Seen / Exc £20 - £29 

Contax G Accessories 

Cl Flex Case (RTS3).E++ / Mint- £15 - £19 

FS5 Focusing Screen.E+ £9 

FW-3 Focusing Screen.E++ £15 

16mm Viewfinder G.Mint- £139 

21 mm Viewfinder G.Mint- £169 

Aluminium Case.E++ £75 

GC-110 Body Case (G1).E++£35 

GC21 Case (G2).E++ £89 

GG1 + Gk54 cap + 46mm L39.E+ £25 

GG1 Hood.E++ £15 

GG2 Hood.E++ £25 

GG3 + GG2 + GG1 Hood.E+£29 

GG3 Hood + GK54 Hood Cap.E++ £25 

GG3 Hood-Black.E++ £25 

GK54 Hood Cap.E++ / Mint- £20 - £25 

TLA140 Flash.As Seen / E++ £20 - £49 

Autobellows + Copier.E++ £149 

C2 Flex Case (ST).E++ £15 

Cable Switch LI 00.E++£9 

Cable Switch LI 000.Mint / Unused £15 

Cable Switch L30.E+ / E++ £9 - £15 

Cable Switch L300.Unused £15 

Cable Switch L500.E++ £15 

D-5 Quartz Databack.Unused £19 

Databack DIO (N1).As Seen / E++ £99 - £129 

Extension Tube Set.E++ £29 - £35 

Eyecup F5.E++ £15 

FX Focus Screen.Mint- £20 

G11 Rubber Lens Hood.E+ / E++ £10 - £15 

G12 Rubber Lens Hood.E++ / Unused £10 - £15 

G13 Rubber Hood.E++ £12 

G13 Rubber Lens Hood.E++ £12 

G14 Rubber Lens Hood.E+ / Unused £20 - £25 

GB-51 Lens Hood.Mint- £15 

Gelatine Filter Holder.E+ £20 

K-841 Metal Lens Cap.Unused £25 

Metal Hood 1.E++ £25 

Metal Hood 3.Unused £25 

P6 Power Pack.Unused £39 

P8 Power Pack.E+ £29 


67/86 Ring. 

67mm Blue 82A. 

67mm Blue BIO (80B).. 
67mm L39 UV. 


.E+ £15 

..Unused £15 

.E++ £12 

.E++ £15 


67mm Skylight 1A.E++ / Unused £15 - £20 


67 mm Softar 1. 

67mm Softar I. 

72mm Circular Polariser.. 

72mm L39 UV. 

72mm L39 UV filter. 

72mm Skylight 1A MC. 

82/86 Ring. 

82mm A2 (81B) Filter... 

82mm Skylight 1A. 

82mm Warm (81 A). 


.. E++ £19 

.Unused £30 

.Unused £69 - £79 

.Unused £30 

.E+/E++ £15-£45 

.. E++ / Unused £20 - £59 

.E+/E++ £15-£20 

.Mint- £35 

.E++ £29 

.Mint- £49 


86mm 1A MC Filter.E++ £39 

86mm Skylight 1A.Unused £49 

86mm Softar II.Unused £49 

Studio Backgrounds 

Lastolite 3x2m Cloudy Blue Background.Mint- £29 

3x7m Maine Background.E++ £59 

6x4 White/Gold Background.E++ £45 

6x5 foot Blue/Grey background.E++ £39 

6x5 Mottled Light Blue / White Background.E+ £35 

8x6 Mottled Grey Backgroud + Train.E++ £119 

8x6 Washington Dakota Backgroud + Train.... E++ £119 

Black Background Cloth 1,8m x 2.4m.E+ £35 

Hi-Lite 7x8 Background + Vinyl Train.Mint- £249 

Paper Background Support.E++ £39 

Studio Stands/Supports 

Manfrotto 025BSL Superboom.Unused £199 

045-6 Background Paper Hooks for Six Rolls.Exc £20 

2x MN367B Light Stands.E++ £39 

MN035 Super Clamp.E++ £15 

MN045 Triple Hooks x2.Unused £25 

MN046 Paper Holders.E++ / Unused £20 - £39 

MN052B Compact Stand.E+ £20 

MN1052BAC Compact Stand.E++ £79 


Fuji 680 Accessories 

40mm Extension Rails (680). 

6x6cm Focus Screen (680). 

Dioptre -2 (680). 

Focus Screen - Grid (680). 

Focus Screen B (680). 

Instant Film Holder Mkl (680)... 
Instant Film Holder Mkll (680)... 

Magnifying Hood. 

Mkll Mag + 220 Insert (680). 

Mkllln Mag+ 120 Insert (680).. 
Plain Prism (GX680). 


.E++ £29 

.E++ £15 

.E++ £20 

.E+ £20 

.Mint £25 

/ E++ £25 - £99 

.E++ £39 

.E+ £89 

.E++ £125 

.E++ £99 

.E++ £99 


The Kirk, Wester Balblair, Beauly, Inverness. IV4 7BQ. 
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The ORIGINAL commission sale specialists. We also PART EXCHANGE and BUY FOR CASH 


Prices 

correct 

compiled. 

E&OE. 


T: 01463 783850 
E: info@ffordes.com 


Largest Used Equipment Specialists Since 1960 


Polaroid Mag (GX680). 

Remote Release Mkll (680). 

Remote Release Mklll (680). 

Hasselblad Accessories 


45144 Quick Tripod Coupling. 

.E+ £39 

Adjustable Flash Holder (45039).... 

.E++ £15 


.E++ £299 

CW Winder + Remote. 

.E++ / Mint- £249 

EL/ELM/ELX Carrying Strap. 

.E+ £10 


.E++ £20 

Extension Tube 16. 

.E+ £29 

Extension Tube 16E. 

. E+ / E++ £65 - £75 

Extension Tube 21. 

.E+ £25 

Extension Tube 32. 

.Exc £20 

Extension Tube 55. 

.E+ £25 

Extension Tube 56E. 

.E++ £79 

Extension Tube 8. 

Exc / E++ £20 - £29 

Filter Adapter 60/63 (51638). 

.Mint £20 

Filter Adapter Serie 63 (40053). 

.Mint £10 

Flash L Grip. 

.E+ £20 

Frame Viewfinder (40215). 

E++ £15 

Narrow Leather Strap. 

. E+ / E++ £20 - £25 

Pistol Grip. 

.E+ £15 

Proflash 4504. 

. e+ / E++ £79 - £99 

Quick Tripod Coupling. 

...Exc/E+ £20-£25 

Quick Winding Crank 12on/16on/70 Magazines.... E++ £10 

Rapid Winding Crank. 

.E+ £29 

Release Cord FK30. 

.E++ £15 

SCA390 Flash Adapter. 

. E+ / E++ £29 - £79 

Series 93 Retaining Ring. 

.Mint- £29 

Winder F 

.E++ £75 

Winding Knob 500CM. 

.E++ £15 

Hasselblad Filters 


Bay 50 CB1.5. 

.E+ £9 

Bay 50 CB3. 

.E+ £9 

Bay 50 CB6. 

.E+ £9 

Bay 50 CR1.5 Filter. 

.E+ £15 

Bay 50 CR3. 

.E+ £9 

Bay 50 Diffuser DF2. 

.E++ £15 

Bay 50 Proxar 0.5m. 

.E+ £12 

Bay 50 Proxar 1m. 

.E++ £15 

Bay 50 Proxar 2m. 

.E++ £15 

Bay 50 Softar 2. 

.E++ £15 

Bay 50 UV/Haze. 

.E++ £15 

Bay 60 Proxar 1m. 

.E++ £25 

Bay 60 Sky/UV. 

.E+ £20 

Bay 60 Softar 1. 

.E+/E++ £15-£20 

Bay 60 Softar 2. 

.E+ £15 

Bay 60 Softar 3. 

.E+ £15 

Bay 60 Softar II. 

.E+/E++ £15-£20 

67mm Circular Polarisor. 

.E++ £59 

77mm Sky/UV Filter. 

E++ £35 

95mm UV/Sky. 

E+ / Mint- £45 - £75 

Gelatin Filter Holder 50/70 (40690) 

.Mint £15 

Gelatin Filter Mount (5) 6093/75 (51705).Mint £25 

Gelatin Filter Mount 6093/75 (51705).Mint £25 

Series 93 Soft. 

.E++ £35 

Series 93 UV. 

.E+ £45 

Soft Filter Kit. 

.E++ £25 

Hasselblad Lens Hoods 


150/210mm HC Lens Hood. 

.E+ £30 

50mm F2.8 F/FE Lens Hood. 

.E+ £35 

50mm ZV Hood (Silver) Zeiss. 

.Mint- £59 

Bay 50 Hood 150mm. 

.E+ £20 

Bay 60 Adapter for Proshade 6093. 

.E++ £35 

Bay 60 Hood 100-250mm. 

.E++ £20 

Bay 60 Hood 38-60mm. 

E+ / Mint- £35 - £45 

Bay 60 Hood 80mm. 

. E+ / E++ £35 - £39 

Prnsharie 6093. 

.F+ £39 

Proshade 6093 + Series 93 Adapter. E++ £69 

Proshade 6093T. 

.As Seen £45 

Proshade 93 Adapter. 

.Mint- £49 

ProShade Bay 50. 

.E+ £15-£25 

ProShade Bay 60. 

.E+ £20 - £49 

Series 63 Hood 50mm. 

.E+ £20 - £25 

Series 93 Hood 50mm. 

.E++ £35 

Leica Filters 


A36 Graduated Green. 

.E++ £15 

A36 Green. 

.E++ £15 

A36 Yellow. 

. E+/E++ £10-£15 

A42 Swing Polariser.As Seen / E++ £20 - £65 

A42 UVa. 

.E+ £20 

A42 Yellow. 

.E+ £20 


E32 Uva Filter (500/8). 

E39 Blue - Chrome. 

E39 Green - Chrome. 

E39 Light Yellow - Chrome.. 

E39 UV/IR - Chrome. 

E42 Green - Chrome. 

E46 UV/IR - Black. 

E46 UVa - Chrome. 

E46 UVa II - Chrome. 

E49 UV/IR - Black. 

E49 UVa - Chrome. 

E55 - Series 7 Adapter. 

E55 Circular Polariser. 

E55 UV/IR - Black. 

E55 UVa - Black. 

E55 UVa II -Black. 


E++ £10 
E++ £25 
...E+ £15 
E++ £25 
E++ £35 
....E+ £15 

.E++ / Mint- £35 - £39 

.Mint- £45 

.Mint £49 - £55 

.E++ / Mint- £39 - £49 

.E++ £29 

.E++ £15 

.E+ / Mint- £45 

.E+ / Mint- £15-£49 

. As Seen / E++ £10 - £35 
.Mint- £59 


E58 Orange. 

E60 UV/IR - Black. 

.E++ £29 

.E++ £35 

E60 UVa II -Black. 

..Mint-/Mint£79-£89 

E60 UVa II - Chrome. 

.Mint- £89 

E67 - Series 8 Adapter. 

E++ £15 

E67 UV/IR - Black. 

.E+ / Mint- £20 - £49 

E67 Uva. 

.E+ / E++ £20 - £25 

E67 Yellow/Green. 

...Exc/Mint- £15-£39 

E 77 UVa - Black 

.E++ £49 

ELC0M Close Up Lens. 

.E+ £25 

ELPET Close Up Lens. 

.E+ £25 

ELPIK Close Up Lens. 

.E+ £25 

Eipro 1 Close Up Lens. 

.E++ £29 

Elpro 2 Close Up Lens. 

.E++ £49 

Eipro 3 Close Up. 

.E+/E++ £19-£39 

Elpro Via Close Up Lens. 

.E+/E++ £9-£12 

Eipro Vila Close Up Lens. 

.E+/E++ £9-£12 

Elpro Vllb Close Up Lens. 

.E+ £9 

FIRHE Yellow. 

.E+ £20 

FIXI0 Green. 

.E++ £20 

Macrotar Vlb Close Up Lens. 

.E+ £12 

PL Checker (V). 

.Mint- £35 

Series 6 Neutral Density 4x. 

.E++ £15 

Series 6 Orange 

E++ £9 

Series 6 Polariser (13358). 

As Seen/E+ £10-£19 

Series 6 Retaining Ring. 

E++ £9 

Series 6 UVa. 

.E+/E++ £12-£15 

Series 6 Warm R3. 

.E++ £5 

Series 6 Yellow. 

.E++ £10 - £12 

Series 7 Cir Polariser. 

.E++ £29 

Series 7 Orange (21). 

.E++ £5 

Series 7 Polariser. 

.E+ £19 

Series 7 Polariser (13359E). 

.E+ £19 

Series 7 Retaining Ring. 

.E+ / E++ £5 - £9 

Series 7 UV/IR - Black. 

.Mint- £49 

Qpripc 7 Warm R3 

F-i — u PR 

Series 7.5 Retaining Ring (14222).E++ £15 

Series 8 Circular Polariser. 

.E++ £29 - £35 

Series 8 Orange 

E++ £25 

Series 8 Retaining Ring (14165). 

.E++ £15 

Series 8 UV + Retaining Ring. 

.E++ / Mint- £15 

Series 8 UV/IR - Black. 

..E++ / Mint- £39-£79 

Series 8 UVa. 

.E++ £15 

Series 8 UVa + Holder 

E++ £15 

Series 8 UVA + Retaining Ring... 

.E++ £15 

Series 8.5 UV. 

.E++ £15 

Series 8.5 UVa. 

.E+/E++ £15 

Summar Light Yellow 

E++ £15 

Summitar Green. 

.E++ £15 

Summitar Light Yellow 

E++ £15 

Summitar Orange. 

.E+ £12 


Summitar Red.E++ £15 

Summitar Yellow.E+ / E++ £12 - £15 

Summitar Yellow/Green.E+ £12 

Telyt 20cm UVa Filter.E+ £12 

UV/IR Filter for 18mm.E++ £79 

Leica M Digital Accessories 

BP-SCL2 Battery (Typ 240) 14499.E++ £59 

Camera Protector M Cognac (14887).E++ £75 

E39 UV/IR-Black.E++ / Mint- £39 

Finger Loop Large for Handgrip.E++ £39 

Finger Loop Large for Handgrip 14648.E++ £39 

Finger Loop Medium for Handgrip 14647.E++ £39 

Handgrip M240 14496.E++ £139 

M Neoprene Case (Small).Mint- £29 

M8 Hand Grip - Black 14471 .E+ / E++ £59 - £89 

M8 Handgrip - Black.E++ £79 

M8 Handgrip - Chrome.E+ / E++ £59 - £65 

M9 Handgrip - Steel Grey.Mint- £79 

M9P /M9/M8.2 Handgrip Black 14486.E+ £79 

R-AdapterM (14642).Mint- £199 


Leica D-LUX 109 

Inspired by life 

Resolution: 1 2S MP 

Optical zoom: 3,1 x Optical Zoom 

Sense* size: Ciop Sensor 


£799 s 


FREE 16GB 
SO CARD 


Leica Q 

Classic Design 

Resolution: 24 MP 

Sensor size Full Frame Sensor 

Lens: Summilux 28mm f/17 ASPH 


£3489 5 


FREE 32GB 
SO CARD 


Leica CL Kit 

ELMARIT-TL 18mm f/2.8 

Mirrorless System 
242 MP 
Crop Sensor 


£3150 i 


Half Rice 
Leica CL Grip 


Leica Ml0 

24MP FulLFname CMOS Sensor 
Leica Maestro II Image Processor 
O.73x-Magnification Viewfinder 
3.(T 1.04nvDot LCD 


£5789* 


FREE Leica 
Battery 


























































































































©wex 

photo I video 

online, by phone or in store 


Now incorporating 


PHOTOGRAPHIC 


Norwich - Wex Photo Video 

Unit B, Frenbury Estate, 

NR6 5DP. Tel: 01603 481933 
Open daily from 10am 

London - Wex Photo Video 

37-39 Commercial Road, 

El ILF. Tel: 02073 801144 
Mon - Fri: 8am - 7pm, 

Saturday: 9am - 6pm 


Over 19,000 Products • Free Delivery on £50 or over** • We can deliver on Saturday or Sunday 


SONY 


SONY 

A7 Mark III 



A7S Mark II 


12.2 _ 

megapixels J 


5fys| 

4K Video! 

G 


O'I 

Ik II Body £2399 


Inspiring 

maximum 

creativity 


A7 III Body 
A7 III + 28-70mm 

A7R Mark III Body 
A7R Mark II Body 


OrV Y 

fw 


11 fps 

4K Video | 

J 


A6500 From £1349 


J 


A6500 Body 
A6500 + 16-70mm 
A6300 Body 
A6300 + 16-50mm 


£1349 

£2099 

£829 

£929 


A7S Mark II Body 


£2399 

A7S Body 


£1509 

A7 Body 


£799 

A7 Mark II Body 


£1199 

A7 Mark II + 28 -70mm 


£1399 

A6000 





V" 1 

24 ■ f j 

megapixels 5* 


\ 1 

11 fps I 

r 

J 1 

1080P 1 

movie 1 


J 



* 

[A6000 

From £399J 

A6000 Body 


£399 

A6000 + 16-50mm 


£549 


The Sony a7R III, with 42.4MP full-frame CMOS sensor. 

With a huge resolution, lOfps burst shooting, and Fast Hybrid AF with 399 
phase-detection and 425 contrast-detect points, the Sony a7R III enables you to 
push your creativity to new heights. Boasting 4K video recording, 5-axis image 
stabilisation and a redesigned double-capacity battery, it's a versatile tool aimed at 
the most discerning of professional photographers. 


SONY 



The 

Visit Wex Photo Video at Stand Cl 20 

p s p&F aphy 

The Photography Show 

17th-20th March 2018 

NEC, Birmingham 


A7R III Body 

£3199 

Lens available 
separately 



D5 Body 


£5389 D850 Body 


£3499 



Panasonic 

GX9 


O 


GX9 From £699 



New GX9 Body 
New GX9 + 12-60mm 
GX80 + 12-32mm 
GX8 + 12-60mm 
GX800 + 12-32mm 


£699 

£879 

£499 

£699 

£379 


New GH5S Body 
GH5 Body 
GH5 + 12-60mm 
f3.5-5.6 


RECOMMENDED LENSES: 

Panasonic 25mm fl.7 G .£148 

Panasonic 42.5mm fl. 7. £299 

Panasonic 200mm f2.8 DG ELMARIT 

POWER OIS. £2699 

Panasonic 8 18mm f2.8 4 ASPH . £1049 

£949 inc £100 Cashback* 


G80 
16 

megapixels 
9 fps 

4K Video 

£2199 G80 Body £629 

£1599 G80 + 12-16mm f3.5-5.6 £749 

G7 + 12-60mm £549 

£1799 

Panasonic 14 140mm f3.5 5.6 . £549 

Panasonic 35 100mm f2.8 II LUMIX G X .£969 

£869 inc £100 Cashback* 

Panasonic 45 175mm f4.0 5.6 .£349 

£319 inc £30 Cashback* 

Panasonic 100 400mm f4 6.3 .£1299 

£1199 inc £100 Cashback* 

♦Panasonic Cashback ends 16.03.18 


View our full range of cameras at wex.co.uk/cameras 



OM-D E-Ml II Body £1499 

OM-D E-Ml II + 12-40mm £2199 

OM-D E-M5 II Body £899 

OM-D E-M5 II + 12-40mm £1249 


RECOMMENDED LENSES: 
Olympus 25mm fl.2 M Zuiko 

Olympus 25mm fl.8 . 

Olympus 45mm fl.2 M Zuiko 

Olympus 60mm f2.8 . 

Olympus 75mm fl.8 . 



New OM-D E-M10 III Body £629 
NewOM-D E-M10 III 
+ 14-42mm £699 

OM-D E-M10 II Body £449 


£1099 

£299 

£1199 

£360 

£699 


E-M10 III 

Black or Silver 



K-l II Body £1799 

KP Body £999 

K-3 II Body £799 

K-70 from £599 


RECOMMENDED LENSES: 

Pentax 15-30mm f2.8 . £1449 

Pentax 28-105mm f3.5-5.6..£529 
Pentax 55-300mm f4.5-6.3 ..£399 



[-Pro2 From £1449 


X-Pro2 Body £1449 

X-Pro2 Silver + XF23mm £2020 


FUJI FILM x-hi 


New X-Hl £1699 

New X-H1 + Grip £1949 

X-T2 Body £1434 

X-T2 + 18-55mm £1749 


FUJINON LENSES 

Fujifilm 16mm fl.4 R WR XF . £849 

Fujifilm 50mm f2.0 . £449 

Fujifilm 56mm fl.2 R XF . £849 

Fujifilm 80mm f2.8 LM OIS . £1149 

Fujifilm 16 55mm f2.8 R LM WR . £949 

Fujifilm 55 200mm f3.5 4.8 R LM . £699 





















































































Birmingham - Wex Photo Video 

Unit 2, 100 Hagley Road, 

B16 8LT. Tel: 01213 267636 
Mon - Fri: 9am - 5:30pm, 

Saturday: 10am - 4pm 
Belfast - Calumet 
Unit 2, Boucher Plaza, 

BT12 6HR. Tel: 02890 777770 
Mon - Fri: 9am - 5:30pm, 

Saturday: 10am - 4pm 


Edinburgh - Wex Photo Video 

Bonnington Business Centre, 

EH5 5HG. Tel: 01315 539979 
Mon - Fri: 9am - 5:30pm, 

Saturday: 10am - 4pm 

Manchester - Calumet 

Unit 4, Downing Street, 

M12 6HHTel: 01612 744455 
Mon - Fri: 9am - 5:30pm, 

Saturday: 9am - 4pm 


Bristol - Calumet 

Unit 7, Montpelier Central Station Rd, 

EH5 5HG. Tel: 01179 422000 
Mon - Fri: 9am - 5:30pm, 

Saturday: 10am - 4pm 

Glasgow - Calumet 

Block 4, Unit 1, Oakbank Industrial Estate, 
G20 7LU. Tel: 01612 744455 
Mon - Fri: 9am - 5:30pm, 

Saturday: 9am - 4pm 


visit wex.co.uk 
01603 208761 

Call us Mon-Fri 8am-7pm, Sat 9am-6pm, Sun 10am-4pm 


30-Day Returns Policy* • Part-Exchange Available • Used items come with a 12-month warranty* 


Pursue perfection - 
The new EOS 5D Mk IV 

From the darkest shadow to the brightest 
highlight, a 30-megapixel CMOS sensor 
captures fine detail even in the toughest 
conditions, with a maximum native sensitivity 
of ISO 32,000. Shoot Dual Pixel PAW files 
for post-production adjustments like you've 
never seen before. 

5D Mark IV Body £3249 


Canon ESI 

EOS 200D ^ 


5.0 fps 


Canon 


0 


From £489 ■ 80D 



200D Body 
200D + 18-55mm 
200D + 18-135mm 
750D Body 
750D + 18-55mm 
1300D Body 
1300D + 18-55mm 


£489 

£559 

£799 

£479 

£549 

£289 

£369 


80D Body 
80D + 18-55mm 
80D + 18-135mm 
77DBody 
77D + 18-55mm 
77D + 18-135mm 
800D Body 
800D + 18-55mm 


5D Mark IV Body 


Canon | ESI 

EOS 7D Mark II 


£3249 


View our full range of Canon cameras at wex.co.uk/canon 



7D Mark II Body £1349 ■ 6D Mark II From £1728 H5DS R Body £3449 I ID X Mark II Body £5399 


7D Mark II Body 


£1349 


6D Mark II Body 
6D Mark II + 24-105mm 


5DS R Body 
5DS Body 


ID X Mark II Body 


£5399 


Pre-Loved 
cameras 


Quality used cameras, lenses 
and accessories 
with 12 months warranty* 

wex.co.uk 

Excludes items marked as incomplete or for spares 




Series 3 4S XL 

• 202cm Max Height 

• 10cm Min Height 


New Systematic Tripods: 

Series 3 4SXL .”...£789 

Series 3 3S L .£699 

Series 5 4S XL .£999 

Series 5 6S G .£1139 



^ Monfrotto O Man trot to 

Imagine More Imagine More 

MT055XPRO3 III \ Befree One 

• 170cm Max Height 9 i \ Travel Tripod - Red 

• 9cm Min Height I \ • 130cm Max Height 

• 49cm Min Height 

MT055XPRO3 ...£165 Aluminium 

MT055CXPRO3 Carbon Fibre . £329 Available in Black, Red, 

MT055CXPRO4 Carbon Fibre . £349 and Grey . from £79 



JOBY 

Gorillapod Kit IK 

• Flexi-Tripod legs 

• 21cm Closed Length 

• lKg Max Load 

Gorillapod: 

Gorillapod 500. £35 

Gorillapod Kit IK. £52 

Gorillapod Kit3K. £86 

Gorillapod Kit5K. £172 


Flashguns & Lighting Accessories 


Canon1 
Speedlites: 


B 1 Macrolites: Mtes Speedlights: Kits: SONY Flashguns: 

9 9 «3B 9A.A-8 8 

470EXAI 600EX ll-RT 430EX lll-RT . MR-14EXII VjV SB-5000 SB-700 R1 Close-Up R1C1 HVL-F43M HVL-F60RM 

£499 £529 £239 £549 • £499 £259 £439 £629 £249 £619 


OLYhiPUS Flashguns: Flashguns: 

FL-300R FL-600R AF 540 FGZII AF 360FGZII 

£134.99 £279 £349 £249 


1^^^ Flashguns: Macro flash: SIGMA Flashguns: 

Jit** 8 


44AF-2 M400 52AF-1 64AF-1 15 MS-1 

£169 £239 £209 £309 £299 


PocketWkard pro I j , 

Q001 


Ntssm Flashguns: 


EM-140 DG 

EF 610 DG ST EF 610 DG Super Macro Flash 

£109 £169 £329 



lit 

Speedmaster 

i60A Sekonic L-308s Pro L478DR L-858D 


£150 


£600 


r^Fir 



MiniTTl £165 Plus III Set 
FlexTT5 £199 £229 

^estcolt 


PlusX Set 

£149 

LastoOte 


; 5-in-l Relector 

£24.99 


, FlashBender2 XL Pro Lighting 
£37.95 System £94.99 


Reflector 

Mounting Kit Folding Softbox Bracket 
£61.99 From £49 £28.99 


! wrested! LSSIOLIte 

n a 

^ Collapsible 


Collapsible 
Omega Reflector Umbrella Flash Kit j 

£119 £109 



Elector 1 
racket '""v 


©T *fl 


Ezybox Speed- Ezybox Hotshoe EzyBalance Grey/ Background TriFlip Kits 
Lite 2 £47 From £117 White £22 Support £139 From £71 


Reflectors: 
50cm £24 
75cm £39 
Urban Collapsible 95 Cm £62 
£163 120cm £76 


Tilthead bracket 

£26 


Terms and Conditions All prices incl. VAT at 20%. Prices 
correct at time of going to press. FREE Delivery** available 
on orders over £50 (based on a 4-day delivery service). 
For orders under £50 the charge is £2.99** (based on a 
4-day delivery service). For Next Working Day Delivery 
our charges are £4.99**. Saturday deliveries are charged 
at a rate of £7.95**. Sunday deliveries are charged at a 
rate £8.95**.(**Deliveries of very heavy items, to N.l. or 
remote areas may be subject to extra charges. E. & O.E. 
Prices subject to change. Goods subject to availability. Live 
Chat operates between 9.30am-6pm Mon-Fri and may 
not be available during peak periods. +Subject to goods 
being returned as new and in the original packaging. 
Where returns are accepted in other instances, they may 
be subject to a restocking charge. ++Applies to products 
sold in full working condition. Not applicable to items 
specifically described as "IN" or incomplete (ie. being sold 
for spares only). Wex Photo Video is a trading name of 
Calumet Photographic Limited (Company Registration no. 

00425579) and Warehouse Express Limited (Company 
Registration no. 03366976). ©Warehouse Express Limited 
2018. *CASHBACKS Are redeemed via product registration 
with the manufacturer. Please refer to our website for 
details. 

































































@wex 

photo I video 

online, by phone or in store 


visit wex.co.uk 
01603 208761 

Call us Mon-Fri 8am-7pm ( Sat 9am-6pm, Sun I0am-4pm 


Over 19,000 Products * Free Delivery on £50 or over** * 30-Day Returns Policy 1 


Follow us on Twitter, Facebook, Instagram and Youtube 
for all the latest offers, reviews, news and advice! 


OO®© 


D5LR Lenses jfe’ll'f' aL 


EF 5 18 200mm B.5 5.6 E5....,,, 

.. £d99 

600mm f4 OE FL AF 5 ED VR 

£10999 

17 70mm f2 8 4 0 DC 05 HSM 

£349 

Canon 1 ESI 


EF 24 70mm f2.8L 15 U5M II... 

.£1739 

10 24 mm f3.5 4.5 G AF 5 DX. 

£769 

18 250mm *3.5 6.3 DC Macro 05 HSM .„ 

.£349 


EF 24 70mm F4LI5U5M.. 

... £799 

16 80mm fZ.S 4E ED AF 5 DX VR... 

£909 

18 300mm *3,6 6.3 C DC Macro 05 HSM 

.£309 

II MHIMEK 

CANON LENSES 

FF 20mm f2 .8 U5M... 

EF 24mm fl.4UI USM...„ 

,£484 
.£1419 

EF 24 105mm f3.5 5.6 15 STM. 

EF 24 105mm f4L IS II USM.. 

. ,,£414 

.. £1029 

16 85mm f3^ 5.6 G ED AF 5 DX VR... 

17 55mm f2,8 G ED DX AF S IF ... 

£629 

£1389 

24 35mm f2 DG HSM A. 

24 70mm f2.8 DG OS HSM. 

.,£699 

..£1399 

EF 28 300mm f3.5 5.6 L IS USM. 

EF $55 250mm f4 5.6 IS STM. 

EF 70 200mm f2.8 L IS U$M It....,.,. 

EF 70 200mm f4L I5U5M... 

..,£2289 

.. £299 

.„„£1979 

...,..,,£1209 

18 35mm f3,5 4.5G AF S ED. 

1 ft 1 Af 5 DX f3 S S 6 G Pft Vft 

£659 

.£239 

50 100mm fi .8 DC HSM Art. 

70 200mm *2.8 EX DG OS HSM. 

100 400mm *$ 6-3 DG OS HSM. 

120 300mm f2 .8 OS. 

.£949 

.£819 

.£699 

.£2699 

EF 24mm f2 .8 15 USM..„ 

EF 28mm fl.8U5M..... 

ET Ifimm fl J3 LC I 1 CM 

.£519 

.£464 

IS 140mm f3.5 5,6 G ED AF S DX Vft.. 

IS 200mm f3.5 5.6 G AF S DX VR If. 

^£499 

£659 

Lr ZONim rz.a 1 j UjIVI ....... 

EF 35mm fl 41 || USM... 

.£1649 

EF 70 300mm *4.0 5.6 L IS USM. 

.,£1249 

18 300mm f3.5 5.6 ED AF S VR DX.... 

£929 

150 600mm f5.0 6.3 5 DG OS HSM. 

.£1329 

FF3SmmF2lSUSM... 

.£S19 

EF 100400mm f4.5-S.6L IS USM II. 

.£2049 

24 70mm f2.8 G ED AF S... 

£1629 

150600mm *5-6.3 C DG OS HSM. 

.£789 

EF S 3 Smm *2,8 Macro IS STM. 

EF 40mm f2 8 STM 

.£389 

£199 



24 70 mm f2,8E AF S ED VR. 

24 85 mm f3_5 4.5 AF S G ED VR... 

.£1999 

£455 



EF SQmrnfl 2LU5M 

£1339 



24 120mm f4G AF $ ED VR. 

£999 

TAIHROn 


EF 50mmfl.4 USM,... 

,,£384 

V/JtrtM 


23 300mm f3.SS.6G ED AF S VR. 

£369 


EF 50mm fl .8 STM... 

.£119 

riinurr 


70 200mm f2.SE Af S FL ED VR. 

£2399 

TAMRON LENSES - with 5 Year Manufacturer 

TS E 50mm *2.8 L Macro. 

.£2199 

NIKON LENSES 


70 300mm f4.5 6.3 G ED DX AF P VR. 

£329 

Warranty 


EF$60mmF2.S USM Macro... 

EFBSmmFULL USM. 

.£439 

. £1929 

8 15mm f3.5 4.5E ED Fisheye.. 
lO.Smm f2.8 G IF ED AF DX Fisheye 

1 .4 m m O n At crt 

£1299 
.£639 

70 300mm f4.5 5.6 E ED VR AF P . 

80 400mm f4.5 5.6 G ED AF S VR. 

^flTl fc: PLC AC C CTl l/D 

.£749 

£2209 

35mm fl.S SP Di VC USD. 

45mm fl.S SP Di VC USD. 

fl Q CD I’ll Ur’ 1 JCPl 

..£599 

.£599 

.£749 

.£579 

EFSSmm fUUSUSM. 

EF 85mm fl .8 USM . 

.E13T9 

.,£414 

14mrn tU Ah tLJ,, 

20mm fi .8 G AF S ED. 

£G99 

Z UU —itnJmm Tj.Dl nr "j C.U Vn .............. 


fljITim Tl.O jr U 1 VL U3U .... . .. 

90mm f2 .8 SP Di VC USD Ma cro. 

TS E 90m m *2.SL Macro... 

.,£2199 

24mm f 1.4 GAF 5 ED... 

.£1899 

SIGMA 


10 24mm f3.S 4-S Di » LD $p AF ASP IF... 

.£419 

EF 100mm f2 .8 USM Macro.... 

FF i nnmm f? ftl Warm l<i 

.£519 

£899 

24mm fl ,8 G AF 5 ED. 

28mm fl.S G AF S. 

.£679 

,.,...£599 


15 30mm f2-8 $P Di VC USD. 

16 300mm f3.$ 6.3 Di 11 VC PZD Macro,, 

.£929 

,,,,£429 

EF 135mm F4.0 L Macro. 

EF 300mm f4 0l IS USM 

.£2199 

...... £1269 

35mm fl 8 G ED AF S 

..£479 

SIGMA LEN5ES - with 3 Yea r Ma nufacturer 


18 200mm f3.5 6.3 Di II VC. 

..£189 

40mm f2-8 G AF 5 DX Micro. 

.£259 

Warranty 


18 270mm *3.5 6.3 Di II VC PZD.. 

.£299 

rc fir T rt 1 Umm C E C IC tTft.4 


45mm f2.S C PC E Micro. 

.£1539 

14mm fl.S DG HSM. 

£1679 

18 400mm *3.5 6.3 Di IIVCHLD. 

.£649 

tr 3 iu iomrn T4 p!s 3,0 

EF $10 22mm f3-5 4.5 USM.. 

EF 11 24mm f4L USM... 

..£589 

.£2789 

50mmf 1.4 GAF S... 

53mm H-4GAF5. 

...£415 

£1459 

20mm f 1.4 DG HSM Art.. 

24mm f 1.4 DG HSM... 

.£699 

.£649 

24 70mm f2.8 Di VC USD G2. 

28 300mm *3.5 6.3 Di VC P2D. 

.£1249 

.£649 

EF S15 85mm f3.5 5.6 IS USM.............. 

EF 16 35mm f2.SL III USM. 

EF 16 35mm f4L IS USM 

.£689 

.£2049 

£999 

60mm f2-8 D AF Micro,,,.. 

60mmf2 8 GAF 5 ED 

.£429 

£529 

30mm f 1-4 DC HSM..... 

35mmfl-4 DG HSM....... 

£359 

£599 

70 200mm *2-8 Di VC USD. 

70 200mm *2,8 Di VC USD 02 . 

,,,,,,£999 

..£1349 

B5mmfl.S GAF 5. 

.£469 

85mm f 1.4 Art 0G HSM.... 

£999 

70 300mm f4 5.6 SP Di VC U5D. 

. £329 

EF 517 55mm f2.S IS USM. 

EC C lO r r rri —1 fyi C JC, |C 

..£789 

105mm f2.8 G AF 5 VR IF ED Micro., 

.£779 

105mm f2.8 APO EX DG OS H5M Macro.. 

£359 

100 400mm f4.5 6.3 Di VC USD. 

.£789 

135mm f2.0 DAF DC. 

.„,,.£1199 

150mm f 2.8 EX DG 05 HSM Macro. 

£779 

ISO 600mm *5 6.3 SP Di VC USD. 

£739 

tr j Lo wmni T4 d-.c? ij^nvi 

EC CIO CCmm | J c. q C IC CTIU1 

. 

lSOmrn f2.S D AF IF ED. 

...,,£799 

8 16mm f4„5 5.6 DC HSM. 

£599 

150-600mm E-6.3 VC USD G2. 

£1129 

tr ■> lO J JlTIlTI T5r3 5,DI3 , 5llVI .... 

C 15 1 "jc.v.rti In c r ii ic CTPii'l 

. 

300mm f4.0E AF S PF ED VR. 

..,,£1599 

10 20 mm f3.5 EX DC HSM. 

£329 



tr j- lo Ubrnfi' Tj.j b.b \j j • M 

Ff.c 1 0-1 IRmm F.R t IC 1 ic|y_fl 

£474 

500mm f4-0E FL AF-S ED VR. 

.£8999 

12-24mm f4.5-5.6 EX DG HSM fl. 

£649 



Cr 3 lo DjIMiil Ij.j J.o l-j UjiVI....uu.ij,.. 









photo Bags & Rucksacks 


A 

r lpwepro 


Flipiiidr joo m il 


fyo^kw mew a 
oplkjns for 


Pro Runner: 
BP 350 AW II, , 
BP 4SO AW II... 


* dblr, wih up 
t:| 

■ ■ 

*1 BL - !■ SI■ Wl 

■l :••*! J^H H 1 

■ I * 

Flipside: 

.£199 300 AW II.£112 

,. £199 400 AW II.....£195 


Lifestyle Windsor 

MessengerS: JdL \ \ 

This practical 

messenger Pag W ** J g 
fealures an easily ■ ' 
accessible top 
opening ic i'v. 

■V.:. - C ,■! <'. . 'll I ' mj 

where a C S LR wish 
24-7tknm 12.0 tens 
attached 

Messenger S... £B9.3 5 

Messenger M...£107 

Backpack..£149 


Anvil Sfim Professional 



ArwitSilm'.,...£122 

Anvil Super . ,£134 

Anvil Pro.„.£126 


Bill ingham 



Hadley Pro 
Original 

iVihuki' 


Canvas/Leath^r: Khaki, Black 
FibreNyte/Leather: Khaki, 
Sage, Black. 

Digital........£119 

Small...„.£149 

Large.,...£154 

Pro Original.£139 

Hadley One-.£265 


Computing 


Canon I E3 



PIXMA Pro 10OS £359 
PIXMA Pro 105 .,,,,.£499 
Imagt PROGRAF PRO 4000 
.. £979 


* 


Datacoior Spyder Intuos Pro Professional 

5 Pro.£139 Pen and Touch Tablet 

il Disp lay Pro .£ 17S Small „,..., £1E4 

CelorMunki Medium.£313 

Smile..£90 targe...£429 


Digital Compact Cameras 


Digital compact camera accessories are available on our website 


Canon | E33 


20.1 

1 c *** n .,^„ r 

meeapxels 

4 2x 

aptol zoom 

b filh m ' 

lOBOp ' 


mcwemtide 



1 

12.8 

Lm 

mcfjapueri 

5,0k J 

optical zoom 

1£?eo E ) " 

mqvirmpclr 

1 

STVf 


PowerShot G1X Mark II Premium Kit 
£669 



I XUS l$5 HS. 

IXUS 285 HS. 

PowerShot SX60 HS. 

PowerShot SX620HS,, 
PowerShot SX730HS 

PowerShot G9 X II. 

PowerShot Gl X III 
PowerShot G3 X. 


.. £99 
£159 
.. £369 
.. £179 
£329 
£399 
.. £1149 
£729 


Lumix DMt-LXlS 

£518 


Lumix FZJ.000 .. 

Lumix TZ70. 

Lumix TZSO..... 
Lumix F22000 , 
Lumix TZ90..... 
Lumix FZ82..... 


.. .. £568 

.£219 

..... £279 

.£899 

.. .. £329 
.£329 


Theta S Digital 
Spherical Camera 

12 Megapixels with 
1080p movie mode a nd 
360* stills 

£199 


I 


Theta SC Digital 
Spherical Camera - White 
360" stills with 8 GB internal 
storage, lithium ion battery, 
iOSand Android supported 
..£189 


I ^ 

g 

l 


|| DJI Mavic Air 

1 Fly More Comba tram £949 

d 


FREE delivery on orders over £50** 


Based on a 4-day delivery service, UK only. 










































































































































































































































SPR PHOTOGRAPH 1C 

EXPERTS IN PHOTOGRAPHY SINCE 19( 


Shop a huge range of products and great prices at 

www.srb-photographic.co.uk 

Call our experts (Mon-fri 9am-4.30pm) 01582 661878 


m FREE UK Delivery* ★★★★★ "Excellent" Trustp/Vot 




"Well-made & designed filter system that 
lifts the semi-pro P system to a higher level" 


CIRCULAR FILTERS 


Circular filter sizes range from 25mm to 105mm depending on 
the filter. Visit srb-photographic.co.uk for more! 


F2 CAMERCRAFT MAGAZINE 


SQUARE FILTERS 


Elite Filter Holder. ...£34.95 

® Elitelite Holder .. .£19.95 

Elite Adaptor Rings . £5.95 

Elite Polariser.. £24.95 

—. Elite ND1000..... .£29.95 

W Elite 6 stop. £29.95 

Square filters come in all types and sizes to fit our A Size and P Size 
systems. Including our popular Elite Filter System! 


GREAT % 

\J 


Circular Polarisers 

from £16.95 



Plastic Filter System 


GO 


1 x Holder, 1 x Adaptor ring 


P Size A Size 
£4.95 £8.95 

Adaptor Rings £4.95 

Individual Square Filters 


Filter Kit Starter Kit 

A Size £44.95 A Size £29.95 

P Size £44.95 P Size £24.95 


Square Filter Sets 

3 x P or A Size filters 

SAVE upto £14!! 

Full ND.. £39.95 

Soft ND Grad. £39.95 

Hard ND Grad. £39.95 

Black & White. £39.95 

Landscape. £34.95 



ND1000 Filters 

from £24.95 

Best Value in Photoplus 
Big Stopper Group Test 


★★★★★ 


Neutral Density Filters 

from £13.95 



A Size & P Size resin square filters 


mm 


0.3 Full ND... £14.95 
0.6 Full ND. . . £14.95 
0.9 Full ND. . . £14.95 


0.3 Soft ND. £14.95 
0.6 Soft ND... £14.95 
0.9 Soft ND . £14.95 


0.3 Hard ND.. £14.95 
0.6 Hard ND..£14.95 
0.9 Hard ND..£14.95 


Sunset Grad.. .£14.95 

Star Effect.. £14.95 

P Size 6-Stop Filter. £29.95 

P Size ND1000. £29.95 

Pro Glass ND Filters.. £22.95 


★ ★★★★ 


UV Filters 

O 

from £12.50 


ND Fader Filters 



from £29.95 


More Filters... 

Infrared.... ... .from £19.95 

Skylight.. ..........from £9.95 

Black & White. from £7.50 

Colour Grad. .from £14.95 

Star Effect.. .^from £12.95 

visit srb-photographic.co.uk for more! 


ACCESSORIES 

Dust Blowers from .. £3.50 

Rainsleeves from .<■—. £5.95 

Cleaning Kits from . —.—£5.95 

Camera Wraps from— .— £8.95 

Cleaning Cloths from.-...-—.-.. £1.50 

Lens Pouch from .— £8.50 

White Balance Caps from.--.. £9.95 


Lens Caps.,... £3.95 

Body Caps ......—.£3.50 

Rear Lens Caps... £3.50 

Petal Hoods..... £10.95 

Rubber Lens Hoods. £4.95 

Auto Extension Tubes from... £29.95 
Manual Extension Tubes... £17.50 
Close up Lens Sets from . £19.95 






OpTech Comfort. £9.99 

OpTech Wrist Strap ... £9.99 
OpTech Tripod Strap. £19.99 


Digiscoping Kits for all cameras 

See our great selection of kits online 

starting at £34.95 


Lens Pockets from . £3.95 

Square Filter Wallet ...£9.95 
Circular Filter Pouch-..£5.95 

P Size Lens Hood. £34.95 

Spirit Levels from. ...... £3.50 

Bluetooth Remote. £3.95 

Lens Pen-——. £4.95 

Memory Card Case. -...£9.95 
Angled View Finder...., £39.95 



Stffllfek Memory Cards 
16GB SDHC.— ..£8.99 
32GB SDHC— £17.99 
64GB Ultra SDXC ..£29.99 


Joby IK Gorillapod Kit.. £49.95 
Joby 3K Gorillapod Kit., .£84.95 
Joby 500 Action Kit.,.. £22.95 


A huge range of Lens 
Adaptors for all cameras 

Got a new camera? You can still 
use your lenses! 

Find the right adaptor online at: 

www.srb-photographic.co.uk 


LEE FILTERS 



Our huge range of Lee Filters extends over the 100mm, Seven5 
& SW150 filter systems. Visit srb-photographic.co.uk for more! 


TRIPODS & MONOPODS 


Check out our award-winning On-it Tripod and accessories 
range, as well as the hugely popular On-it Monopod! 




28mm On-it Carbon 
Fibre Tripod 

-Max. H: 1700mm 

- Min. H: 550mm 

- Weight: 1.7kg 

- Max. Loading: 7.5kg 

- Carrying Case 

only £149.95 


★★★★★ 


25mm On-it Carbon 
Fibre Tripod 

-Max. H: 1700mm 

- Weight: 1.4kg 

- Max. Loading: 5kg 

- Carrying Case 

only£119.95 

I* r 

Jx i\ i\ 


LEE Filters 

AOO^ l100mmSystem 

Push-on Holder...— £115.00 

Professional Kit... ,.,.£115.00 

Upgrade Kit..„. -£75.00 

Adaptor Rings from . £20.00 

ND Filters from.. .-. £78.00 



Foundation Kit 

£55.95 


Super Stopper 
£99.95 




100mm 
Starter Kit 

from £139.95 




Big Stopper.... ,£99.95 

Little Stopper.. £95.99 

Landscape Polariser,. £173.99 

Filter Sets from . £100.00 

Digital Starter Kit. £189.95 


"You could easily 
expect to pay that 
for the lightweight 
alloy head alone" 

f2 Camercraft Magazine 


flours: Black, Red 


Connect with us on social media 




On-it Carbon Fibre 
Monopod 

- Max. H: 1500mm 

- Min. H: 400mm 

- Weight: 360g 

- Max. Loading :4kg 

- Carrying Case 

Monopod.. £29.95 

Feet/Stand. £14.95 S 


LEE Filters 
Seven5 System 

Seven5 Holder 
£59.50 


Adaptor Rings... £17.50 

ND Grads... £52.00 




ND Filters 

. £64.95 

Big Stopper 

. £65.00 

Little Stopper 

. £68.00 


Super Stopper... £64.95 

Polariser...... ,,....,£190.00 

Starter Kit... £109.00 

Deluxe Kit.. £460.00 


LEE Filters 
SW150 System 

SW150 Mark I 
Holder 
£150.00 


Mark II Adaptors.... £89.95 

Screw-in Adaptors. £64.95 

ND Filters from . £95.00 

Big Stopper......... £132.00 

Little Stopper. £132.00 

Super Stopper. £129.95 

Polariser.—,.. £180.00 

ND Filter Sets. £249.00 

Lightshield. £18.00 


Prices correct at time of printing; some prices are subject to change; see website for latest prices. All prices include 20% VAT. UK shipping rates apply. 

Product stock is subject to change. See website for operating hours, delivery times & prices, and more. 

*Free UK Standard delivery when you spend £40 or more. 






























































































PARKCameras 



Visit our state of the art 
stores in Burgess Hill (West Sussex) 
and Central London 

Visit our website for directions & 
opening times for both stores 


Experts in photography ©Unbeatable stock availability ©Competitive low pricing ©UK stock 


Canon 

EOS-1 DO 


Mark II 


Seize the moment 
Every. Single. One 



Ba 

EHm 

VjjXlI 

is 



The EOS-1 DX Mark II is Canon’s most 
advanced DSLR ever. It’s a 
professional workhorse that 
produces unbelievable images and 
is perfect for wildlife and sports 
photography. As the fastest EOS 
ever, you’ll never miss a moment. 


Body only £4,999° 



EOSin 


X 

* Jr aB \ 





*Price includes £430 bonus trade in, available when trading in any 
Interchanaeable lens camera between 14 th March & 15 th Mav 2018 


SONY 

OC7rie 


Reality realized 
New worlds. 


Refine your sense of reality with 
the a7R III - an ideal partner offering 
superior speed, high-resolution 
imaging, pro-cl ass operability, and 
reliable performance even under 
harsh conditions. 


Body only £3,199° 



Purchase the Sony a7P III, and benefit from 5% OFF Sony FE mount lenses! 

See website or call 01444 23 70 60 to learn more. 


For even more offers on Canon DSLRs, compacts, lenses, 
printers and more, see the inside back cover of this 
magazine, visit us in store, call 01444 23 70 60 
or visit www.parkcameras.com/ap. 


CANON LENSES 


Prices updated DAILY! Visit us in store, online at 
parkcameras.com or call us on 01444 25 70 60 


14mm f/2.8L II USM £1,919.00 

20mm f/2.8 USM £484.00 

24m m f/1.4L M k 11 USM £1,419.00 

24mm f/2.8 IS USM £519.00 

28mm f/1.8 USM £464.00 

28mm f/2.8 IS USM £474.00 

35mm f/1.4L II USM £1,649.00 

35mm f/2.0 IS USM £519.00 

35mm f/2.8 Macro IS STM £369.00 

40m m f/2.8 STM £199.00 

50mm f/1.2 L USM £1,339.00 

50mm f/1.4 USM £384.00 

50mm f/1.8 STM £119.00 

60mm f/2.8 Macro £439.00 

85mm f/1.2L II USM £1,929.00 

85mm f/1,4L IS USM £1,379.00 

100mm f/2.8 USM Macro £519.00 

100mm f/2.8L Macro IS USM £899.00 
200mm f/2.8 L US M/2 £709.00 

300mm f/2.8L USM IS II £5,599.00 

8-15mm f/4L Fisheye USM £1,149.00 

10-18mm IS STM £239.00 

10-22mm f/3.5-4.5 £499.00 


11 -24mm f/4L USM £2,789.00 

1 5-85mm f/3.5-5.6 IS £689.00 

1 6-35mm f/2.8L II USM £1,429.00 

1 6-35mm f/2.8L III USM £2,049.00 

1 6-35mm f/4.0L IS USM £999.00 

1 7-40mm f/4.0L USM £709.00 

1 7-55mm f/2.8 IS USM £789.00 

18-135mm f/3.5-5.6 IS STM £429.00 

18-200mm f/3.5-5.6 £499.00 

24-70mm f/2.8L II USM £1,739.00 

24-70mm f/4.0L IS USM £799.00 

24-105mm f/4L IS II USM £1,029.00 

24-105mm f/3.5-5.6 IS STM £414.00 

28-300mm f/3.5-5.6L IS £2,289.00 

55-250mm f/4-5.6 IS STM £299.00 

70-200mm f/2.8L IS II USM £1,979.00 

70-200mm f/2.8L USM £1,359.00 

70-200mm f/4.0L IS USM £1,209.00 

70-200mm f/4.0L USM £589.00 

70-300mm f/4.0-5.6 IS II USM £464.00 

70-300mm f/4.0-5.6L IS USM £1,229.00 

100-400mm L IS USM II £2,049.00 

200-400mm f/4.0L USM £10,089.00 


Sony RX100 V 



Body only 

£949 00 


See website 
for our finance 
options 



Body only Add a Sony 
_ _ NP-FW50 

£799 00 battery for £59 



24.2 

MEGA 

PIXELS 


Sony 


Body only 

£1,999 00 


New & expected 
Mid-March. 

See website 


Add a Sony NP-BX1 spare 
battery for only £38.00 

■ 

Add a Sony NP-FW50 spare 
battery for only £50.99 

I 


Pre-order and receive an 
extended 3-year warranty! 



Sony 


Body only See website for 
12 months 
£4,299 00 0% finance 


Add a Sony NP-FZ100 spare 
battery for only £75.00 


Sony FE 55mm 

f/1.8 ZA Sonnar T* 


In Stock at F°r even more 
Sony lenses, see 

£ 749 °° 

our website 


Save 10% off selected Hoya 
filters - see web for details 


Sony 18-135mm 

f/3.5-5.6 OSS 



In Stock at For even more 




See website for latest stock information! 


1850 


Welcome to full-frame FX splendour 
like you’ve never seen it before. From 
the studio to the remotest locations on 
earth. See our website to learn more! 


FUJ.FILM 

X-H 1 


The highest performance 
camera in the X Series range 


NEW! 


,'rr 1 S CH 4K 

PIXELS 14fpS 1 - 1 IM11I 

The FUJIFILM X-Hl, with a newly 
designed robust and durable body, 
incorporates a range of extremely 
useful features that support 
shooting in various scenarios 
demanded by professional 
photographers, videographers. 

Body only £1,699°° 

Limited stock now available! 

See www.parkcameras.com/FUJIFILM-XHl or call 01444 23 70 60 to learn more. 


Fujfiilm X-PR02 



Body only Graphite 

£1,449 00 £2,099 00 


Extra £100 bonus when you 
trade in your old camera! 


Fujfiilm X-T2 



Body only Graphite 

£1,434 00 £1,638 00 


Extra £100 bonus when you 
trade in your old camera! 


XF 14mm f/2.8 £829.00 

XF 16mm f/1.4 R WR £849.00 
XF 27mm f/2.8 £389.00 

XF 35mm f/2 R WR £369.00 
XF 56mm f/1.2 £849.00 

XF 10-24mm f/4 OIS £879.00 
XC 16-50mm O.I.S £379.00 
XF 18-135mm WR £699.00 
XC 50-230mm O.I.S £329.00 
XF 50-140mm O.I.S £1,329.00 
XF 100-400mm O.I.Sfl ,649.00 


Nikon D750 



Body only +24-120 VR 


See web See web 


Add a Nikon MB-D16 battery 
grip for only £269.00 



Body only AddaMB-D12 
grip for only 

See web £34900 


Add a Nikon MB-D12 battery 
grip for only £349.00 



Nikon D5 


XQD Type CF Type 


£5,389 00 See web 


Receive 2 FREE Sony 128CB 
XQD cards worth £450! 


NIKON LENSES 


Prices updated DAILY! Visit us in store, online at 
parkcameras.com or call us on 01444 25 70 60 


AF-G 10.5mm f/2.8G ED DX 
AF-D 14mm f/2.8D 
AF-D 16mm f/2.8D Fisheye 
AF-S 20mm f/1.8G ED 
AF-D 24mm f/2.8D 
AF-S Nikkor 24mm f/1.4G 
AF-S 35mm f/1.8G ED 
AF-S 35mm fl ,8G DX 
AF-S 40mm f/2.8G ED 
AF-S 50mm f/1,4G 
AF-D 50mm f/1.8 
AF-S 50mm f/1,8G 
AF-D 60mm f/2.8 Micro 
AF-S 60mm f/2.8G Micro ED 
AF-S 85mm f/3.5G DX 
AF-S 85mm f/1,8G 
AF-S 105mm f/2.8G VR 


£585.00 
£1,369.00 
£665.00 
£649.00 
£629.00 
£1,799.00 
£449.00 
£179.00 
£239.00 
£349.00 
£119.00 
£189.00 
£409.00 
£479.00 
£434.00 
£399.00 
£749.00 


AF-D 180mm f/2.8 IF ED £759.00 

AF-D 200mm f/4D IF ED £1,269.00 

AF-S 10-24mm f/3.5-4.5G £729.00 

AF-S 14-24mm f/2.8G ED £1,399.00 

AF-S 16-80mm f/2.8-4E VR £859.00 

AF-S 16-85mm f/3.5-5.6G £497.97 

AF-S 18-35mm f/3.5-4.5G £619.00 

AF-S 18-105mm VR £219.00 

AF-S 18-200mm ED VR II £534.00 

AF-S 18-300mm f/3.5-6.3 VR £629.00 

AF-S 24-70mm f/2.8E ED VR £1,779.00 

AF-S 24-85mm VR £439.00 

AF-S 28-300mm ED VR £799.00 

AF-S 55-200mm f/4-5.6 VR II £269.00 

AF-S 70-200mm f/2.8 VR II £1,998.00 

AF-S 70-300mm IF ED VR £499.00 

AF-S 200-400mm VR II £5,899.00 


n#B © 


All prices include VAT @ 20%. See website for our opening times for both our London and Burgess Hill stores. 

All products are UK stock. E&OE. Please mention "Amateur Photographer” when ordering items from this advert. 

Prices correct at time of going to press; Prices subject to change; check website for latest prices. 


Keep up-to-date with all the latest new 
products and news with Park Cameras! 

































Visit our website - updated daily 

www.parkcameras.com/ap 

or e-mail us for sales advice using 
sales@parkcameras.com 



© UK’s largest independent photo store ©Award winning customer service ©Family owned & Run 


Panasonic 
LUMIX CX9 



When you look through the Tiltable Live 
Viewfinder of your LUMIX CX9M, the world is 
completely yours. Enjoy 20.3MP resolution, 
monochrome effects with delicate gradations, 
and 4K PHOTO mode featuring 30-fps shooting. | 


Panasonic TZ200 


Expected March 2018 

£72900 


Learn more & place an orde 
at parkcameras.com 


Panasonic CH5S 

Now in stock! 

£2,199 00 


12 months 0% finance 
available. See website. 


PENTAX AC-7//0BJ0SM 


Expected March. 
From £699 00 


8mm f/3.5 Fisheye £599.00 
LEICA 12mm f/1 A £1,099.00 
14mm f/2.5 Mk II £299.00 
30mm f/2.8 ASPH £269.00 
42.5mm f/1.7 ASPH £299.00 
7-14mm f/4.0 £739.00 

35-100mm f/2.8 O.I.S £969.00 
45-175mm f/4.0-5.6 £349.00 

LEICA 100-400mm £1,299.00 
For even more Panasonic 
lenses, see in store or online. 


In addition to the outstanding image quality, this 
model provides excellent super-high-sensitivity 
imaging performance and much-improved 
operability to accommodate a wider range of 
subjects and scenes 


Expected March. 
i Body only £1,799°° 


Pentax K-70 



Pentax KP Pentax645Z^^^^ 

ffiiu 


Body only +18-50mm 

£569°°* £699°° 


this price using vouch 

ode PENTAX-30-OFF 


Body only 

£939°°* 


Add a Pentax 
D-BC7 battery 
grip for £259.00 


this price using vouch 

ode PENTAX-60-OFF 


Body only +55mm 

£5,499 °° £6,499 ° ( 


See website for 24 months 
0% finance! 


Olympus 
PEN E-PL9 


Better photographs with no fuss and a 
beautiful camera to take them on. Take your 
photography to a new level with the E-PL9 & 
share your favourite shots with ease. 


Available in Black, Brown or White designs. 



TAMRON LENSES 


Prices updated DAILY! Visit us in store, online at 
parkcameras.com or call us on 01444 25 70 60 


Olympus E-Ml 0 Mk II Olympus E-Ml 0 Mk III Olympus E-Ml Mk 


Body only +12-40mm 

£1,499°° £2,199 


Add an Olympus BLH-1 
battery for only £74.00 



Body only +14-42 EZ 

£449°° £549°° 


Add an Olympus BLS-50 
battery for only £49.99 




Tamron 70-200mm 

f/4 Di VC USD 

A high-performance telephoto zoom lens 
with a constant maximum aperture off/4 in 
a lightweight package. It is ideal for shooting 1 
distant subjects when mobility is key. 




See the range of Manfrotto Tripods, bags and 
ManFrotto accessories at www.parkcameras.com/ap, 
Im^ninA Mnro or visit our Burgess Hill or Central London 
stores and try them out for yourself! 


In stock! 

£579°° 

77mm filters 
available from 
£29.99 

In stock! 

£1,249°° 

Available in 
Canon or 
Nikon fits 

In stock! 

£429°° 

Available in 
Canon, Nikon 
or Sony fit 

sarn more ab< 

Dut this lens at H 

| Add a Hoya 82 

’mm UV(C) 

i | Add a Hoya 6" 

7mm UV(C) 

www.parkce 

imeras.com | 

| Digital HMC filt 

er for £34.95 

^Digital HMC filt 

er for £19.95 


Tamron 70-200mm 

f/2.8 Di VC USD G2 


Tamron 150-600mm 

f/5-6.3 Di VC USD 


Tamron 150-600mm 

f/5-6.3 Di VC USD G2 


Befree Advanced 
Aluminum Tripod 

Twist with ball head 


055XPRO3 
Aluminum Tripod 

with 3-way head 


190Go! 

Carbon Fibre Tripod 

with ball head 


f 1* 


In stock! 

£1,349°° 

77mm filters 
available from 
£29.99 

In stock! 

£829°° 

Available in 
Canon, Nikon 
or Sony fit 

Learn more abo 

ut this lens atH 

1 Add a Kenk< 

d 95mm UV 

www.parkcai 

-neras.com | 

Digital filtei 

r for £89.95 


In stock! 

£1,129°° 

Available in 
Canon, Nikon 
or Sony fit 

1 Add a a Kenkc 
Digital filter 

3 95mm UV 1 
for £89.95 


only £174°° 

■ 

only £249 00 

■ 

only £299 00 


MKBFRTA4BK BH 

PIXI Pano360 

remotely controlled 
motorized head 


MK055XPRO3 3W 


Hover-25 Aviator 
Drone Backpack 

for DJI Mavic & Osmo 


MKl 90COC4TB BH 

Camera Cage 

for Medium size 
DSLR Cameras 


SIGMA LENSES 


Prices updated DAILY! Visit us in store, online at 
parkcameras.com or call us on 01444 25 70 60 



Sigma 70mm 

f/2.8 DC Macro | Art 


Coming soon! Available in 
Canon, Nikon 

See web or Sony FE fit 


Sigma 105mm 

f/1.4 DC HSM | Art 


Coming soon! Available in 
Canon, Nikon 
See Web or Sigma fit 


MB AV-BP-H-25 


Used Corner! 


Products added DAILY! See in store or visit 
www.parkcameras.com/used to learn more 


Digital SLRs 

Canon EOS 60D from £259.00 

Canon EOS 70D from £569.00 

Canon EOS 5D Mark III from £1,199.00 

Canon EOS-1 D X from £1,949.00 

Nikon D750 from £1,159.00 

Nikon D800 from £829.00 

Nikon D810 from £1,349.00 

Compact System Cameras 
Sony a7R from £809.00 

Sony a7R 11 from £1,599.00 

Fujifilm X-T2 £1,099.00 

Can't see what you're after? 
We add new products DAILY! 


Lenses 

Canon 400mm f/2.8L is usm ii £6,599.00 
Canon 500mm f/4L is usm ii £5,999.00 
Canon 1 6-35mm f/2.8L n from £729.00 
Canon 70-200mm f/2.8L ii £1,269.00 

Nikon 70-200mm f/2.8 vr ii £1,199.00 

Nikon 70-300mm vr £379.00 

Olympus 40-150mm f/2.8 pro £859.00 
Sigma 150-500mm (Canon) £429.00 

Sigma 300-800mm (Canon) £3,999.00 

Sony 1 6-35mm f/4 zaoss from £799.00 
Sony 24-70mm f/4 zaoss from £629.00 

Follow @parkcamerasused on Twitter 
and be first to know about new listings! 


4.5mm f/2.8 Fisheye EX DC £699.00 
8mm f/3.5 Circ. Fish EX DC £699.00 
15mm f/2.8 Diag F/eye EX DC £599.00 
19mm f/2.8 DN £149.00 

20mm f/1.4 DC HSM £699.00 

24mm f/1.4 DC HSM £649.00 

30mm f/1.4 DC HSM £359.00 

30mm f/2.8 DN £149.00 

35mm f/1.4 DC HSM £649.00 

60mm f/2.8 DN £149.00 

1 50mm f/2.8 OS Macro £779.00 

180mm f/2.8 EX DC OS HSM £1,239.00 
300mm f/2.8 APO EX DC £2,599.00 
500 mm f/4 APO EX DC £4,999.00 
8-1 6mm f/4.5-5.6 DC HSM £599.00 
10-20mm f/3.5 EX DC HSM £339.00 


Sigma 150-600mm 

f/5-6.3 DC OS HSM | C 


In Stock at Available in 
Canon, Nikon 

£799* or Sigma fit 


Add a Sigma 1,4x converter 
(TC-1401) for only £100 


12-24mm f/4.5-5.6 II DC HSM £615.00 

17- 50mm f/2.8 DC OS HSM £329.00 

18- 35mm f/1.8 DC HSM £649.00 

18-200mm DC OS HSM £289.00 

18-250mm DC Macro OS HSM £349.00 
18-300mm f/3.5-6.3 DC Macro £369.00 

£759.00 
£1,199.00 
£599.00 
£949.00 
£899.00 
£129.00 
£179.00 
£2,699.00 
£1,329.00 
£1,429.00 


24-35mm f/2 DC HSM Art 
24-70mm f/2.8 DC OS HSM 
24-105mm f/4 DC OS HSM 
50-100mm f/1.8 DC HSM 
70-200mm f/2.8 EX DC OS 
70-300mm f/4.0-5.6 DC 
70-300mm f/4.0-5.6 APO 
120-300mm f/2.8 OS HSM 
150-600mm f/5-6.3 Sport 
150-600mm Sport + 1,4x 


Be FIRST to learn about all the latest new products for 2018 by signing up to our newsletter, 
following us on Facebook or Twitter, reading our blog or by visiting www.parkcameras.com/ap. 







































TAKE THE WORRY OUT OF CLEANING 
YOUR SENSOR WITH I /isibleOust 


FIND THE PROBLEM 


■ Lights and Loupes. 

If you can’t see the dust and dirt - you can’t clean away the 
dust and dirt. Our products are designed to enable you to 
identify where and how to clean. We also advise that if you feel 
your sensor does not need attention after inspection, do nothing! 


L ICHT CLEANING NEEDED 


■ Dry cleaning. 

Brushes and blowers with properties that lift dust and 
other non-oily materials away easily. Versions available 
for every sensor size regardless of camera brand. A range 1 
of blowers from a simple version to fully filtered, anti-static 
with dust free air ejection measures are available to suit your needs, 

HEAVIER CLEANING NEEDED 

■ Wet cleaning. 

Liquids specifically designed and manufactured to remove greasw 
oil, pollen, fingerprints etc whilst still being safe for your precious 
sensor. When used in conjunction with the correct swab they make 
light work of removing matter that would otherwise degrade your 
image. With the current popularity of mirrorless cameras and their 
potential for the ingress of dirt and foreign bodies due to lack of a 
mirror, keep these products in your gadget bag ready for use. 


OUT & ABOUT? TAKE VISIBLE DUST WITH YOU 


■ Convenient kits. 

The range of EZ kits bring together everything you need to ensure 
complete cleaning of your cameras sensor. Kits are available to tackle 
all of the various cleaning jobs you may have to carry out. They are 
colour coded BLUE for light cleaning, GREEN for everyday cleaning 
and RED for heavy cleaning. Kits available in all popular sensor sizes, 
and as with all VisibleDust products, they are suitable for all camera 
brands and sensors, with or without anti-aliasing filters. 


See the entire range in detail at 

www.visibledust.co.uk 


■ ARTISAN&AOTIST 





made in Japan 


Unique Photographic Accessories 


Luxury Pure Silk Camera Straps 


range of hand made straps made from pure silk by 
Japanese artisans, to give your camera a distinctive 
yet functional appearance. Various lengths and 
colours available. ACAM-312N shown. 


Vanity Pouches With Top Handles 


Store and protect your mirrorless camera, lens or accessory from 
scratches.They can be placed within a larger camera or casual 
bag, providing protection and quick access to the equipment 
at all times. Available in 3 different sizes they can be configured 
to carry two bodies, three lenses or a combination of body and 
lens. ACAM-60N shown, ACAM-61N & ACAM-63N are alternative 


Protective Camera Or Lens Wrap 


Store and protect your camera or lens from dirt and scratches. 
This wrap folds neatly around your equipment, the seamless 
rubber ring then slips over to hold the wrap securely in place. 
Ideal for carrying equipment in rucksacks or other bags 
not specifically designed for photo equipment. ACAM-80. 


Casual Cord Camera Straps 


Made by traditional methods with the same care and precision 
of our silk straps, this new range offers photographers a colour 
and comfortable way to carry their cameras. Available in the 
colourways shown, they are also available in 2 different lengths. 
ACAM-701 shown, ACAM-706 also available. 


Further details and your nearest stockist can be obtained from.. 



For details of your nearest stockist please contact... 


| Tel: (Frazer Allen) 07725 081436 
Tel: (Denys Nelson) 07909 227517 






ALPHA 

OPTICAL DlSTfllfiuTlOMlTD 

IS] ARTISAN&ARTIST 


Alpha Optical Distribution Limited 

Tel: (Frazer Allen) 07725 081436 
(Denys Nelson) 07909 227517 
Email: info@alphaodl.co.uk 
Product website: www.artisan-n-artist.com 


WANTED FOR CASH 

Exclusively... Nikon 

Highest prices paid 

Grm/s of Westminster are always seeking mint or 
near-mint examples of Nikon equipment: 

Nikon cameras, AF-D Nikknr lenses, AF-S Silent 
Wave Nikkor lenses, AF Micro-Nikkor lenses, Nikon 
Speed lights, Nikkor AIS & AI Manual Focus Lenses 


I lease telephone 02(1-7828 4925 or you can email us at 
info(Tgray sofwestrninster.com for our highest offer. 




WORLDWIDE CAMERA EXCHANGE 


Equipment to sell? 

Great news! The global market for quality digital and film 
cameras, lenses and accessories is stronger than ever! 

With our worldwide network of customers we’re paying 
the highest prices for Nikon, Canon, Leica, Fuji, Contax, 
Olympus, Panasonic, Sony, Zeiss, Voigtlander, Konica, 
Minolta, Sigma, Tamron, Tokina, Hasselblad, Pentax, 
Bronica, Mamiya and other top-quality brands. 


Free Collection 

Contact Jonathan Harris for an immediate quote: 
info@worldwidecameraexchange.co.uk 
or phone 01277 631353 

Same-day Payment 


Looking to buy? Please visit our website: 
www.worldwidecameraexchange.co.uk 







































CARMARTHEN 

CAMERAS c° M 


EXCITING NEWS! WE ARE NOW OFFICIALLY A 



CAMERA CENTRE 


Revolutionize your passion for photography & take 
a Sigma Quattro Camera for a free 3 day test-drive! 



SIGN 


UK CAMERA 
WARRANTY 




ON ALL QUATTRO CAMERAS 
PURCHASED THROUGH US! 


Contact us 01267 222300 or 223355 for details r 
carmarthencameras.co.uk Also on Facebook t 






THE WORLD’S BEST 
MARKETPLACE FOR USED 

CAMERAS & LENSES 


A 

5 star 

16 point system 

Six month warranty 

(5 

Super fast payment 

C3| 

Market leading prices 

customer service 

for grading equipment 

on used products 

for sellers 

when buying or selling 


#MYMPB 



FIVE STAR CUSTOMER SERVICE - TRUE MARKET VALUE WHEN BUYING OR SELLING • SIX MONTH WARRANTY 
SIMPLE SELLING AND TRADING * FREE COLLECTION * 16 POINT EQUIPMENT GRADING SYSTEM . PRODUCTS ADDED DAILY 


mpb 



Buy, sell or trade at www.mpb.com • 0330 808 3271 • #mpbcom 

















To advertise here, call Bradley Turner: 01252 555374 Email: bradley.turner@timeinc.com 


amateur 

Photographer 


CLASSIFIED 


Accessories 


EXCEPTIONAL QUALITY • SENSATIONAL PRICES • SPEEDY SERVICE 


Multi Award Winning Service 

EXAMPLES OF OUR LOW 8x6" 12x10" 18x12" 

VAT INCLUSIVE PRICES 30p 75p £1.25 

ProAm Imaging Ltd. 17, Northgate, Bradford. BD13JR. 

(T) 01274 723622 (F) 01274 735389 (E) sales@proamimaging.com 
Please visit our website for full details of how to 

Ad xed Photographer or(|er a|)(| easj | y prepare y0 „ r f j| eS for printing 

www.proamimaging.com 

Auctions 


Camera Auction - Old & New 



brufflnesrcrr'EaDsr. 




Thursday 29th March 2018 

To include Part 1 of a 
LARGE Russian collection 

Astons Auctioneers, Baylies Hall, 
Tower Street, Dudley. DY1 1NB 

01384 931001 


On-line bidding available via 
www.the-saleroom.com 


Black & White Processing 


Professional B/W Colour Printing. 

Hand Processing all types of films from 35 m- 5 x 4 
Develop and Contacts £6.50 each 
2 or more film £5.50 each 
Develop, 5x7s @ £15 per roll 
All printed on genuine b/w, colour papers. 
Phone for price list of all services: 

01442 231993 

Send cheque + £2 pp 
All work sent back recorded delivery 
Karl Howard, 16 Chalfont Close, 

Hemel Hempstead, Hertfordshire, HP 2 7 JR 


KAREN WILLSON, BRISTOL 

Superior quality processing & 
printing. 

Tel: 01179 515671 
www. kwf i I m processi ng.co. u k 


Cameras For Sale 

HUGE CLEARANCE 
CAMERAS, LENSES, ETC. 
ALL AT KNOCKDOWN PRICES 

FREE P&P UP TO 2 KILOS WEIGHT 
SEND FOR FREE LIST TO: 

Email: irvingfreed@yahoo.co.uk 
or Phone: 02085544424 
Mobile: 07773472992 


Camera Fairs 


*Orpington Camerafair* 


FTatt’s Bottom V.Hall | 

Norsted Lane. BR6 7PQ 

^Sunday 18th March 2018 1 



i*nf;vv TRADERS mco\iF.*| 

lEMF.tMnJp 0 Iftm •■%.£>, JWdin [ 

vfe UrMb an} *0M 8852 7437 “ 

|fey: (amjiistHiJii ctrjfefeiM 


CAMERA FAIR POTTERS BAR 

Sunday 25th March, 

Elm Court Community Centre, 
Mutton Lane. EN6 3BP. M25 J.24 
close to Potters Bar station. 

Admission Earlybird 9.15am £4. 
After 10.30am £2. Refreshments. 

Details Peter Levinson 

Tel: 020 8205 1518 



Wanted 


feter'lgy 


www.peterloy.com 


CAMERA COLLECTIONS 

WANTED 


Call us: 020 8867 2751 

We can come to you (UK & Europe) 



Classic Dealer 



Photographep 


Holidays & Courses 



Bird Of Prey Photography Days 

Why not join us on one of our Photography days 
and experience at our award winning Bird of Prey 
and Animal Park at Carnaby near Bridlington. 

We run our Photography days on certain dates each month 
throughout the year. Our Photography days and workshops are 
suitable for complete beginners to seasoned professionals. 

Our days are quite unique as most of our birds fly without Jesses 
or tethers and they also like to use the photographers and their 
equipment as perches. The Birds fly and perch up in a natural 
woodland setting. Here is just a small selection of the birds you can 
photograph: Barn Owl, Eagle Owl, Great Grey Owl, Boobook Owl, 
Ashy faced Barn Owl, Long Eared Owl, Tawny Owl, Little Owl we also 
have Peregrine Falcon, Lanner Falcon, Buzzard, Kestrel to name a few. 

The Cost is Only £60 and that also includes Tea/coffee and 
refreshments on arrival and throughout the day and we also have 
a purpose built classroom where you can review your images 
afterwards. There is two resident Photographers Lee & Gez on hand 
to assist throughout the day making sure you capture some 
memorable images from your visit. 

We can also offer bespoke dates and discounts for groups 
maximum 10 people. 

For more information and to book go to our website: 
www.birdofpreyphotographydays.co.uk 

Find us on facebook at: 
www.facebook.com/Photographyexperience 

Photography Day Gift cards also available a perfect 
Christmas gift for any photographer. 

Bird Of Prey Centre, Covert Lane, Carnaby, Bridlington YO!5 3QF 
Telephone: 01262 673653 Mobile 07502320436 
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Photo Critique 



T he US Library of Congress 

invites the question of whether 
it is possible to have too much 
of a good thing. One answer, 
obviously, is yes. But as an excess of 
pictures won’t give you anything like the 
same kind of hangover from an excess of 
vintage Champagne, another answer is no. 
I pretty much wallow in their galleries. 

Most of us have taken or tried to take 
similar pictures to this one, which could 
have been taken at absolutely any time 
since Kodachrome was introduced in 
1936. Given it was the equivalent of ASA 
10, though ASA hadn’t been invented yet, 
a tripod would have been (and almost 
certainly was) extremely useful: you really 
can count the bricks, at least where they 
haven’t been painted over too thickly. 
What really gets your attention, though, is 
the composition. Well, that and the vile 
round corners, the result of the cardboard 
Kodachrome mount. 

Brilliant composition 

The contrasts of verticals and horizontals 
are captivating, and they are leavened 
with just enough diagonals to draw yet 
more attention to the geometrical rigidity 
of the composition - above all the shadows 
and the conical device (condensing 
chimney?) on the right. And yet, there 
are other diagonals there, or things that 
read like diagonals: the right angle in the 
upper main pipe and (above all) the 
converging verticals. 

They don’t converge very much, it’s true. 
My suspicion is that he was on a rooftop or 
looking out of a high window, and possibly 
using a longer-than-standard lens, 
perhaps 85mm or 90mm. But converge 
they do. There were no ‘PC’ lenses for 
35mm in those days, nor could verticals be 
‘trued up’ in Adobe Photoshop. And yet, 
somehow, it doesn’t matter. 

Why not? This puzzled me at first. It still 
does to some extent, but I think it’s 
because of something I often refer to in 
this column, namely, that we see what we 
expect to see. We know, unshakably, what 
geometrical buildings look like. And we 
see what we know, the more so because we 
have been so heavily primed with the 
brilliant use of verticals and horizontals in 
this composition. 



Then I thought, ‘Well, I have a good 
scan. I can run it through Adobe 
Photoshop.’ So I did, using ‘Perspective’, 
then stretching the image by about 10% 
vertically. It still worked very, very well. 
But I’m not convinced it was better. This 
gave rise to two thoughts. One is that 


often, I prefer the original of a picture: 
probably, simply because I saw it first. 
The other is that you, too, can download 
pictures from the Library of Congress, 
play with them in Photoshop, and 
see whether you can improve on the 
work of genius. 


Roger Hicks has been writing about photography since 1981 and has published more than three dozen books on the subject, many in partnership with his wife Frances Schultz (visit his new website 
at www.rogerandfrances.eu). Every week in this column Roger deconstructs a classic or contemporary photograph. Next week he considers an image by an unknown photographer 
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VISIT OUR WEBSITE - UPDATED DAILY 


PARKCameras 



www.parkcameras.com/ap 

OR PHONE US MONDAY - SATURDAY 


01444 23 70 60 


Up to £250 cashback 

on selected Canon cameras, lenses and more! 



www.parkcameras.com/canon-cashback 


“Y= = No matter who you are, or what you're shooting, the EOS 5D Mark IV delivers 




STEP UP TO CINEMATIC 4K 

Record your movie moments using the 
power of EOS 5D Mark IV’s incredible 
sensor to add detail and extra refinement 
to every scene. With options to record in 
high-resolution 4K as well as Full HD for 
frame rate options including 60p slow 
motion, the world of DSLR filmmaking 
just got better. 


IN THE BLINK OF AN EYE 

Stay focused on the action, with an 
expanded 61 -point AF system that tracks 
even the most erratic of subjects. In the 
EOS 5D Mark IV, the 61 AF points have 
been given a wider area in which to 
operate, giving greater freedom in where 
subjects can be placed when composing. 


Mark IV 


THE DIFFERENCE 
IS IN THE DETAIL 

From the moment light passes through 
the lens, the EOS 5D Mark IV captures 
every nuance, every colour, every detail. 
Once again Canon has brought finer 
dimensions in detail thanks to a new 
sensor capable of extraordinary clarity. 
See your world like never before. 


\ Canon Speedlite 
600EX ll-RT 

£689 00 


Canon LP-E6N ■ 
Spare Battery 

£82 00 


Canon BC-E20 
Battery Crip 

£379 00 


*Price after £250 cashback. You pay £3,249.00 and claim £250 from Canon UK. 
Available for purchases made between 14.03.18 - 15.05.18. T&Cs apply 


uncompromising image quality and a professional performance. 

The Canon 5D Mark IV DSLR joins the 5D family and adds a brilliant new 30.4 MP sensor, 4K 
video, built-in Wi-Fi, CPS and NFC all to make image capture of the highest standards and 
file transfer of the utmost ease. 


■HH 


ENGINEERED FOR 
PERFORMANCE 

Legendary cameras are built to last, and 
the EOS 5D series brought superior build 
quality, performance and advanced 
weathersealing to a new breed of 
photographers. The EOS 5D Mark IV 
continues that commitment to high speed 
performance and durability. 


jgum 


Canon EOS 6D Mark II Canon EOS 80D 

Body only Body only 





Canon EOS M5 

+ 1 5-45mm IS STM 


In stock at * Price aft ® r ^ 7 ° “ sh ? ackJ 

You pay £1,729.00 & claim 
Cl CCQ.00* £170 from Canon UK. 

E I >997 T&Cs apply 


£85 

cashback 


In stock at J Price a *%f Q 5 p cashba ‘ k c 

You pay £1,029 & claim £85 
rOAA.OO* from Canon UK. 

LSHH 1 T&Cs annlv 



Canon PowerShot 
Cl X Mark III 


^ J 


£80 

cashback 


r' 


£ 1,009 


a *. ‘Price after £80 cashback. 

You pay £1,089.00 & claim 
,.00* £80 from Canon UK. 

_ T&Cs apply _ . 


Canon EF 24-70mm Canon EF 50mm 

f/2.8L II USM f/1.2 L USM 


£220 

ashback 


Canon PIXMA iP8750 Canon Speedlite 



A3 printer 



600EX 


£35 

cashback 


I n Stock at ‘ Price aftar “ 20 'cashback. 

You pay £1,739.00 & claim 
fl C1Q.00* £220 from Canon UK. 

E I • ** T&Cs apply 


£ 1 , 169 ' 


‘Price after £170 cashback. 
You pay £1,339.00 & claim 
£170 from Canon UK. 
_ T&Cs apply 


In stock at * Price aft ^ff^ ashback 

You pay £249.00 & claim 
CO 1 A-00* £35 from Canon UK. 

• ** T&Cs aoDlv 


ll-RT 


In stock at * Price afte : c f Q 1 Q 1 ° cash l back - 

You pay £689.00 & claim 
£ C«7Q.OO* £110 from Canon UK. 

T 9 # T&Cs aDDlv 



Purchase selected Canon cameras and match it with the lens you need to capture that perfect 
moment, and enjoy up to £685 as a reward, in addition to any cashback available. 

Learn more in store or at www.parkcameras.com/canon-lens-rewards 


Canon 


am prices include VAT @ 20 %. See website for our opening times for both our London and Burgess Hill stores. 

All products are UK stock. E&OE. Please mention "Amateur Photographer” when ordering items from this advert. 

Prices correct at time of going to press; Prices subject to change; check website for latest prices. 

Cashback available for purchases made between 14 th March 2018 - 15 th May 2018 
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INSTAX 2 

Digital. Editable. Instant. Film. 
The new instax SQUARE SQ10. 


instax square g]io 


instax.co,uk/sqiO 




